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iaLe. J£ ZjjuxjIa 4».j-*k «Sjj-uVI <LpSL«» HiLfl ^yjua^ij 

<4-«j^ 3jI^>j t»J|>^l t?^ t><oLuJ| L^aLJ j j-loj ^^ Laj 
j£aI| (Xk! ^* J^ ^l- 4 J*m ^jLj-« Oli^ Sju-uJI ^ 

t-a ^ M^ls **>*Ji 3LuU«iyi iA>m ju*T ^ 



i* 



jijjv ajU- Ufl U^b ji>* o&+ *•" ^ ^ J ^^* 11 

.OJfcll 

^ jji .ou^ijJi "0,111 ,> yiiai a-oii ^ uiusii ^>*ii 

_C»jIj) iiiil Uwijill CuyJJ JUxV iL-JL l*»L& <£Oa. U 

Uill J\ i^JL^I |Ji^. c^j3 jJJ fell... JjuMP - OiAt 

iA>"ij olilJI JOAJ ,>* lij-u*A ^ <-4A>JJI jAji tf ill uj 

ULi5IU<jjLftjjVlj aj-» ; -H 5j<uuAVl>a£LL* Jc oVUmVI 
jlaUjII ,> u^jl J-* l-«f1 "iBli* u>^! ^j « v ^«-illj f-oVl Cju 
Lbaul <_«-a.jJjJLi «jUj no lijju (>•* U^ ^J 1 *} fJl* i/* uj'- x -^'j 
J,L|lwuV <jtLja.l _ <jiliJ <£>i J^iti •bUa k jl]lj SjLxutll <1ujuj 

.Lj 

<i*U «^jVl j£JI» jJjjfc 0>J f^jJI Cadii tfjll ^aIII J.j,a"jj 
jl tf n n j$l» (£jlj—a Jl>l»i-* «>• ^ J * ' J ' **'H ^ J >rt 1 JLjLijj 



<-*jj1 JJ ti-JjVl jJLII ^■■■iui «oL±i»Jll tj>au j-^aj JiLi. jjji 
^k. <JliJI Sjilll c^jj ^t <j^f>llj f^U Uj*iU *-i**jll :jjl^> 
ir* <L^IjjII <S>»JI »1» 0*4 <«.■!"" t*i .l&il^JLI <Ia.l > « ^ jUI 
L^ii jjSj ^Oll oVUJI yu j*u <il VI <Jlja.1 ^ ^4 jJLII <£,*. 

^Lja.1 jJAjj tylila C<La.jJj £i>^' CiL»LaJiVI CtiLtu t_U^J -iiiJI 

.Jlj jl o>-JI laJk Jl U Sjli ^ <utUl*.tf I <j^x»lijJI 

^1 1 iji'nll j^La-4 O* I "< » 'jj 21 "* tf^->*" ^°J t#* 6 J ." "'* ■ *' 0' *4^ 

.<jll*i J^fcVlj ^Vl OL^V ui^J 

Jullj £uJ.aJI (jJjVl J_iill ,ji SjjJ_t ol ,a ^jj Oj-fla J-Sj 

jit yjJiVl jilll <L»Li SeljS |ljjl> jl (JL»^* y^l l-i* iji jl>*^j" 
0i>«i*JI u^ 11 <j-» w^ 1 ^ i* 1 * ^j^ 1 fr* UfciJLI 6j>-^* 
fjkll qIAJjj Ljju ^jiill JjlUll Ji J>a^JI <Ja2i >ajju t^JJIj 
^jjj J)' ft>^' JJ moll tjj» fULkal LaJJuj L yaX±t I j in it j <_uLuujl 
<L*JJI aJc iJkLui jli !jj-oL«II (jJjVl x2j1\ JjJa. ,jJk Lo £>j*ajj 
<j}L^y I jkjJxJIj JLajJ^jJI j^^LJIj ^Ula.VI |Jftj ouXl\ jJej 
LfUltuI oljjl ^jjSj ifi ^Jl^ u- '^ '^HIH^V ^ ."'^ **^ f^J 

oliLiVI jiu ^Ijjl Ljlj jii I jjj UVV jit v LiSJI OSjly 



.(Wo - \A^) Mikhail Bakhtine^L J^ilA** Jj SjLttfL 
^jiu <Slj o»jJI c&f^^l s* 1 -^ s^^* c^k ><fji* 

^i L|JLj JJt\ Sjj-"" <ilill ,> i^-^jJI v*— " Rabelais S^'j 

,> l^jVI oL-IjjII ^ ceiit- <-^'» u&» -^ jVl ^ J 1 -^ 

L, jl olj^JI ,ji «ol>-aVl JJ- * - l ii) <_^al_aJI <JJ>Jii 



■ ■" ' 



<i*jj» Cp-a> ,> cfr^Lf J^^Ji -tfj^ oVLL« ixc ^i L-ijIj 

f jj «4xl&uill» cdjfjilll jl aj :«JSLiiJL» LAil l+J^ji» Sp-jj^ 
J-~i.fr cglkLi I jlj JLtL^VI oljJiJuJLi ILail Ui-uJ ^IjiJI 

_^jLUI jiljJIj yjjVl J-jJI Cju f*dL3ll ^-^ ^'^ 



JLdMll 






3&U1I (jAj «Lj!jaJI» IfeUll £uaL <j«iiijL» j'l (Intertextualite) 

JaLit > ih^ o g-a^J ju»-uu ^'j tJ^W J*«ll t-JS ^ jjl*" ^oll 

Soay o-k^ ^L*- ^^ u^ t»' u>> ^L** <klc a* yU»aJI 

J^JL La£j .J_a.lj j^lila ,^i (^lljyJI J*-*JI CiLLLa. fro yi Ja*j 
.JLUljII liaJLL Iciiil U*£ll Jtuj ^ JtUi j5 



m\.i>»uii ■ 



!• 



jjj>ij .dl& Lib ,jml j*Vl J ULUI oUL^II jfJa^ui .SjiU 
LaiAiU J5~ J*i-»i 4il yi* \>*J ^u U UU tfill Voltaire ' 
^^JJll ,yi Lbju Jia.V .o-Aij j-u*lit ,> Lfoi It ^Wi^All 
^i ^1 .,j-uiU.I ^ <i1 (Dictionnaire Philosophique),^ uJUl 

tf ill ^.Vl ,>Aj .d»l>M ^ <kiU-.j 3jj>j olli SjU Cil»c <il Jj 

.JjVl ^jolL jamuJI .j-Alij 

J^l Jl UdX. IjLi l^lj vM 6* U^*^ ^diiJIj^a^l 

^i oLJall jLUI *V> J*Jj j,l£ L*£ (etymon) ol*l&ll t ja 
cftlJS iKrinein IuLjjIIj < Cemere LIm^JIj j&j <jaJU ^^^l 

separer) ■ 1 >*UI» tf 1 cemere jl discernere *j*aill ,> :discemement ^uill (•) 
.^JJI Jc f&JI tf l Krineln jj-JJj Kritikos Ui^ll o- :Critique jUI .(Iu^jUL 
Lykil ^ Jl^t ("UuiijJlL Distinguer) ..dJupil clljjji jl Qjjiilli «JiU. ,>■ 

(i^-ijili o*** 1 *' 1 Ji '^la- 1 ^^') «J**»II» 

n 



.«J>1I «!»jal» jl .j^l,, «J^i||» ^L-Vl ^1 jLuC 
V*J' **# £lo*jttj U liA .£l#l ^ l^kll JLJI JuJ 

^ OjS :jll* 4^L^ J] U ^ij J»* jU^Lj jJaI. »> : t> 
Oyt C* ^ ,J) Uj^ll JUcVl t> ^ cju ^Vl iudl j^ 
Chasse spirituelle j . . , 1^ J*..*] ^i^| ^j j^j o1 i^ 
..^ijJUil \iUfcll ,> 'bit ,|_u Jli^L 6>J iu tf ill (Rimbaud) 
• «*H>Jj£ f**** 1»* JSHI cuL-al). rfdLj^ ^JS ■ ■.... , . a : .^iM j 

troupes 3 -J . J I £l>iVl») .t^-AUlls ^^j L. j ' : ■» - ' tJ i* J V 
AiLlaSI fil* jLuil Jj ( Pascal JIl^U Sj^ <-£*. ^i arraees 
»>w"») S^l' ; L*-j**JI <k-ljj j^jll JaJ wyfiJ J^x. J. Ail 

.(• trognes aimees 2>l...ll iLj^JI 

JL 4jS ^i (La Bruyere) jjjj^V «>-^ *•**!» « b'^' f-*^ <!hj 
^ikL^V « Aiill ^ «-»-l f£~ tfill <— il oS^II ^i <il VI 



^J^JuJ JjjjV ?ih i 'iI L <_jjj*JiII CiVjLa-» j^la. 4^bp L4JI "LxjJ .Jl 

« tri jVl £ LuVI Jt fidl ji M>> A ^jVl jJLII j,Li (Emile Littre) 
^ Juiidl <t*iUlj (.^jIa ill JLlaVI ^Jt j^ ^jlli.^ oiUllj 

jSUll «U jJaUu ^j]| CyjiaJ! IJJkj .«L Oill <4 ^Jjj tf Jl jlUI.) 

1jj C. S. Lewis ^^1 .jul y^ J,] uijS p+ijj .SjliVI ,> f^Ji <Ui 
(Experience de critique ^jVl jJHII ^i <jj_a*_i]l J>_a. ^. 1 ". < 
jSUI tf jJSlll u-jfJ' o'» >-blUl k-oj^jull J*. ^UL litteraire) 
liA ^Jft S-JjJUl a jL «ll ^oStj «o£JI ^Jt ^jSaJI ^» ^jjVI 
jjjjlj .SooaJI o3£JI yJI liAiiu ^jJI ^ ^uiuJI Jjjll) JL>jlSII 
ui»j_)u» J^sjV I iL*li :5*m mil ijjSJI yJI IV'-^-j tf jJ| ^ ^jjl 
Ol ^ p^j^JI yLSlfj ,U <i;>j ]ji. ytS 4i1 Jt JUaJI otSJI 

^VjVI VI jjjjV j-Sill j,l ,*,j ->j ^tfj-Ll JLij^ I^Sj v Li£ 
.^Vl jii Jl L^> a jfc <iLi f K^VL 

?>Lui/f (jjfc <iA.J^Allf ^jikj Jill I «Ua>JJ ijjluta clSl^^j, Ja 
tf>k1 O* L^, ^i US JUJLI liA ^1 jtVl fc^jll 6,1^^1 .ii] 
.^JJ^j ^jS| fcjj-a (^Jj| tfJ .'^ l 'K'il l ,j1 jjfc ihjk Sjlilj SjjJX. 

uaill ^ v aVl ^4 i ( **^Ui-JI *LkVl» op Sj^ o^ ^J 

<£>& Vjl jJh ( j .iii jI Ua ^LuijVl J-iill .<U_ujla ■■> (] int^ iW j|>iJJ 

.i_Luay ^Lj jA jj <£ I JjV I 



.nii^jltU fj»j)l t>ojjJ : Jf^>" Jjii^ui* j^i jjkjluil 



<jjJjJI Ljjil\ JLi.ljJU li^l £j>i o*1 JiJt J&U JJLj 

£juuli Cujjll u 4 ** 1 cr*^ ^fiSH-A* IwoiJI oUa>LaJ.I J£*uj31 J»jgrfJI 

jl jjjj (Sainte - Beuve) i_ljj - o'il m £u .5 jjLJJ s±uuj1I.IjjJ 

aLJlII pIj^m flail ^LUaL jJju . (Lanson)a>-uM^ £*j ««uUiVI 
^15 .A* l^ji Jl J— jill jl t^AA 1 ***** ***> AU ^ 

£>*aJI 5j;i^ *JLili51l £jj!3 lioSU <ojjVI SLoJI J+J^» 1 J*Li 

.Hoiort-Ul y^U <(***' Sj^ 
<tf u^j _ ctiL- JS^ (Marcel Proust) o*hjl* J^jL. Jil jil 
^^ U ijl* > <i'b ^^11 yiUJI & Vj «s*»Vl yil >ij (J 

^iJI ,> CM-J* <JL3 L. <jk JaU. jl :£«* ^j^JI J*^ jUi 
jiill J\ : (Maurice Barres) ^yujk o-iJ** <—jl*» o^ ^ i^ 1 



.«4la 



l <; -.< ^LS S>ll dU5 ^ ojjj ^1 i;^' cw-^ 1 o^ i> 
(Anatole France)^!^ JpU jl (Juta temaitreX^-jl 0>^ 



U 



jjj <l n^*> AJ Jjdij iljL-i. < 1*1*1 inj (^jll KujjSIL < *i n*ill ^jio J1j> 

■?LAi1 "Lul 

"Lljj ^i ^ ^3j aJ ^jjVI xiUll ,j1 jOjj ^Jll JjUl j* l*uh 
Sj^ail <u«>aa1I) «JjajJI <Lo^j» tju jj-^aa-o <Cl :<jj_ > AjJI £j£l\ 
Jilij . ( ^U*ljll olj£* Cjuj (u-jVI fcybll -L^j tfJ L«JLI jlill 
_ f^UI w^li tip. jlilli ojpI>V' ^ <> <=*% H 5 Je-^' ■0 s * 11 
(Lucien (jU.il>?* o^jJ t** «<ii"toll f^l*il jl <jiLuiiVI ^>LJI 
<£Jjj&II 4jjfull» jjjjj «^Ls*la>Vf j»Jt jaj <^*il < *jH» Goldmann) 
J[ S>*JI ^ J* . J^jll ^ <* j-dl JUII^UII ^ o^ll 
4ij£ vJJLSJI l*!* I fl ....*iil ylllj "Lai ft *i ? l <lij LuaLSJI <JU]I 
>» d& a* J'J «>' Cjy^ Jj (V) «-tiill ft a*4 Cjut- J.L3jl 
^ (SjS^Ll) JJ^I fJo, ^j iJu^All fJt» V .ojVl ^ 
v lk£j| t_jiuJU IjLi^ oiSj j' «Jl£&Vl» ^lt tf t uj t,.i,*H 
,dlJj IJ ^c. Jcj S A \ LfAwl •Lj-^'l ■Lhsj^» ^ «<iUJll 

Ajljl La£ tjj i ill j i nil i^^uAa^LLI ijxtlil jJLllln^aJ lilp.1 Caul jli 

(Claude - <_uL» oj>-bjI _ 4>J*2 axjm ,>j (Baudelaire) j-jJjjj 

jJttJL (jean Paulhan) jjVji ,jL». ■« j »jj /%dmonde Magny) 
(Sartie)^ijLui j£$y iCuijLu (Paul Leautaud)j3jJ J^jj t_iuUjl 

iiill»^Luai\j«^ijail aiilNjL^slcjuolj^Ull o«j>» li* 
Ja^UI ^jl US <tf f 1 S^L^i .Ij^j ^juiVJ H4J cU ■« jjjaII 
j^jll* coolll fUc ,> iilAA. ja Ijuju 4i,y£ jojuV (Etietnble) 



. (U) «jJI oUifl uU Jc oy^L^i f5 uiull f<«*«i 0*^4; 
« y jVl fi&» J-ai ^au (Roland Barthes) o>L jVjy £jISl US ^1 

lift yi <^JC ^4;V fU ylki.^ J,Vl J jl «^jVl jiilU Jo 

v lkUI» ^lillj . JJii ^u- iu^ ^1 j^i, j^ jii jl ^i 
u^LL l ^» »UmY iLji ^j li^lw. UiU J«-.".i tf all «^y | 

^aVl jJLU J^LSj J*Li ^^ ^.dj j,|£,VI ^i o^f H ^ 
Je hUcj s^jdl *£uVl is^sil 111 oNi.JI ^ JJ3 jo*. ^ 
fyyul jjj CSf^^ 1 J* »j— L2 S^Uii ^ ^aVl .dill jl+bf 

.oaSill ^j^IL p^>Jk 
U 1jjll ydl) jUI uiiUij jl^l ^4 ^ j^Vl JLja^II culS 

pLa-»yi ^ji Ci2)ll (juii ,-Jj ((jAXoll I 0„iA«j ^t <?li<i tin L*J -J.*i 
Ha, j.,aJI» J «a^aJI» J ((<— jj— jJll)) J «i i irtjll— j» tf UjJI j>lajJLj 

foALUI 6l* ^i tf ji Jj , xiill gjjb ^i 5_h-« cLbcJ o>KaiuV 

jjj JJaxLV Lulu (>*j" »-Wiil £* Ul» J£ <j^Jk! i. ihV i ojI>> 

.jLuiyi 4>jJ <L»*JI <JVI ^1 I4I4 ^ 
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JUS I - | * kcvj-JJ Sj>~a o»fi J>1 SL^aJI CijfcSJ jtUJI Vjl» 

jl .JjVl ^IJI j^ ^V .!([.,■«•■ <j>LJLj j5jL .<***«" »1a 
Ji , uf «.f.H £ UVI JK-ii ,> JLi tf 1 jl .1.LJI t^^LlI jjU. J,' 
(Rene Siffert) ji^ Iujj j£ .Ij^ jSSV I yjVl ^iai J,] ^u>j 

- jUI ijujlf jIjjl^ juuJI jlS US ULj JjVl jujj j* jjluJI 

illill jjill ^aLy .(^LJLiji^) jJ^ ^ jLJI ,^ill o-a-^i, 
^i (Zeami) ^.Lj 1+uS ^1 (jUl) <aila*ll UjJIj .j-Jl* 
-j.it ,>I5JIj gUI CfrijSJI Lljjj jALutj «j-it ^Lill jyill 

Jj .^i*-kll ^Jl ,> J^VI ^i Ujli ja* v jVI jl ^^ 
cA l*ULj jSJ3 ^1 <LjilU .^jll Qa ,> j,uri j|J ^VL 
ojiUI j^p* ji ^jlLuiil Luj^JI cUSII JUL j-iill .lit 

.(i«.jsli) jjjj. U,j« „i d . ..« i A ll tf j»,| : Monsieur Jourdan (•) 
T1 



4-«*Ai uijh <«jVi f^LU <LilJ.\ ui^i ±v ^Jl ,> j^HI 

(.uji yj j ^\ja ^ c^ j*Uji*y J*-* l^* (^ ^ 
sijLJilj UuJUti ^ ^i&W ^ji J j+± ,jauu jjj r\r 

. JjUI y lj*iVI ^4 i*S5 IfK loll J? Jl (u>»JIj -Jf^ 

(u-kUjj ^Jj <ijj iUilJLj IjJJ-a*. 1-uil i.ivj jV L»Jj <j!j fljjl jjJ 

11a <~*jj«j u&AJJ <*J»*-« u* Li>it 0& ^1 £.'^V' J- 8 *^ ^ ajl^ 
L*KJI ,> (Logos) « U 5UUI ylkiJI)) Jl-aJil UiaJ CiC iJ^JI 

0i*^« jc^uuu ^ &j*±* jjaj 0L2SII f.>£y (mylhos) CluaHI 

J l - /-V l oaj *j <jl Annates des Hans Posterieurs « jl — <JI 
Ua+c ja Wo ^LJI ^1 >*-aJI J* tii^ill JLp-jj-i^AijSlI 
jy^j^oi <^lj ^ jjUI J^ll ^j ( (T) tfxfc ^ ujjjS .-ij-fc 

JSLA x^l UiV u-JW^ 1 ■*■ ^ J** «fSl» t'^V 1 ^^ 
Hi" -1 1+lSlj LaOII SjLjJI ^La J £j j2 tu-jill ^iliVl 

' a 1 Cj -W ijiS ^i l ( | "i* > « OA^jtf « ( %bUj— VI 



.(l^jSil) fjjill un*-" j*^ 1 «> ^'j 1 " - shi J in 8 che-King (*) 
XY 






TAi) jLuijV Poetique £ I j$l o^lii* v LlS jUJL&I jj^u 
J,T JaiJL \ijj3 Sj^aJU aJL£ JUa .<bilfri...l <]U (f.j TYY- 
^*J ,>£>u UUV v jVI Jk >J& L JS ^1 ji j^sll Ija ^ 
£j;lSII ^ j^l £JLi aajj V Ji» <i1 ^jj US diktat ^j^l 

*Ua&l ,> Vxi *jtl£ll LuijUs (,^3 Sj-JUj) f iiH £ljjj <jjlill 

^1 114 Ji ja ,aJuU1\ ^i U jjjuL Jt JUJIj (s) l+k. 5j>^. 

4ij£ ,> jjki^ jSSl ^4*-»J <*jLL u'O ^^ ^^ <">U« o^*i 

i** Jd-f o' £,U«i*«l J*i ^U £^ •*** J*h J^"J 4-uyUj USj 

«jLuti ^ '^i i^j^ ^i is^isii i^uvi ^^ji ^vi <aui 

(yjSLiWI g^Jlj ^j^-All g^iilj ^LJuUI £^111) _ Rhetorique 

U-aJll :«^ljeV) iijiiJD^i IijjlJJI wiUoVl ,„i,m jl ^IkLu.lj 

wW C-^' ufc Euripide u^o^ ^J SU-Ulj .o«jja«j«J laij 

' o*J lia ,^Jj- Aristophane jUjk^tf J\ Crates ^IjSJ liij 

rr 



iJho ^All cJk^oll j^j ^jVU <j..,u-iL. Jl tf 1 mil <k«bj 

<i^UI Jj ^«S JLLm, j^ Ha j^^Sil ^ jt^Vl JS ^j 
yjill Ja*JI» Jb «J5U1I ^Lojj ^ Gide aia. <JS jSii .^uxlll 

^» Luiat Catharsis ^fLuIlj Jj Oulil ^ SlSLUI j5l jl 

^ jJaiLa ^ f, t>" m ljjxui iSjJxujjl fc jl£j.(i T i\£oY') SlSLaJLI 
^juuikll jj^ialll (jr^J I flJUu" AJ-SJ ^Jfialll £a]£ ll< ■ ■ilj.-.utlu yt£ 
SLutULL ^Ulij LuA <LaJ£JI aIjAjjjjI jj& I -.I'n'j «i...jt I jj^JUjJfj 
oUJk^xlL jjljll JjJ-i jUal J^ajla Lf^jjl k^'^jV 1 "W"*^ 
<>> £>• J^ Jo^jaJVl J>* fu^uJI j-Jfluj i, ijhTi XuaL jl£ Ijj SjaUI 
^_ia_i (jrCllLaJI LlK ^j in UL <= I all *H-*j ^jlt ^j-uLaJllI yUl 
jj'l jl Lt& <Uui, Vil I i\S\ jwlji "-J ^ fa-lill JjiJI jjUll f Iji^l 

L jjli Goethe <G»&. t_jj£ L*£ .«Lii^»jy ^jaj&ll jSVf JjUjj £A*uS 
;| bUi "UiljJ i^Jil jiuJ.1 JLsSJI lift jA Ji*^"j jJ»*~>l «U4i;» 



It 



Poiesis LJSJJ Jj-ooJI J*1L £lj#l Sj^J jjJ ^k lUj iloaJVl 
jJslll jjSj jl Ljj] -I j] LLSrJI y^jj «jj «j^» L$l» a^Jj i^ua 

^Jc JOaiu <j.lj»fll 6.XA < tdwij ^fjfi ^Jajuijl AjJu LjJJej «4j ^(jfl> 
jl'JjJ^^ 4 t j lUlljjLka ^jVl JajJU :^Lmu^I jl <c gjll 

iljaVij «Sai«JI :5li« SLulil ^n L ^Uu J^ dt^JI ^ .'L^Vj ^5 
■iijIj^-M jIjjVIj 5-uliiJI jIjjVI ^SLu J .CwUIIj ,<ijUJI 

IftL-waj jlSiVl jLu tf t .Cil-aKJL jlSiVl <-«AjJ 3j.tt.fi ^^uJLLj 
j^ju ^a, <Lj_£(£ll SjLil Jj>UI <-iu»jll lift J>a (j^j^aSlj-* jnt^JI 
f( ^killl ^LttJLIj nJ^aJU LjLtjJI j nil "nil dgj ^.j.iLuif jj u"» 
jj-<aU*Jlj tSjLaJfj JLaJlj ij*-illj ifuijlj ij^uiill JajljjJ «SljVlj 
.(cSjUiuiVI <LuaLi.j <j£jil pUjuiVI»<LiljjiuiVI 

^■ill gflll j*ioV» (jl yi miJaj Descartes cyfcSaj jj». Lifi^j 

^ij^kjj jJLaII yjJI ^ylc <U&£ jjjiii'tl <U.Lul Jji JS yJc i_tau 
jkjujjl Jjj jJ dUj£ i«<J2t jJ-uu (j) jA J[>Ufc t-iii Jaii (jAjJU ,j1 

jlj4 g^JI : Lfjj Li ■■■! ml l>£j-a Physis <j_j_lU I aj-o k n JJLiiuj 
(<jftjl«"i ^ijj ijLjISII ia^J J! ^jjc. .Alio <J yjjVI r LiUij < l j > «£lij 
laj QLua.1 ^jl «4>a,j-« J-»U <-JU«aj jljl I j] jJftJJJjl Jjl fSljJIj 
Lfrji iiU ^1 ^JaLill ^^iju jljjl UiSL*. <i1 ,_^La. .^j^j Ji 



r« 



SjjL*-o <_j^UJLl ,j* cijSj An -> u^LuiVLj SLuilil ,_« -^-i -if 1 
JjLu ^ v jiJJLl»; :<-£lft-,,„VI j^liaJJj LjUJI j^LaII itjU 
Jlj-^fl aIa ^ ( v \ £oA - .^Ul n J£ ^i jl^VI >k jlSiVl 
Lfll j^l*. «oLu*.Vl will ^i .^IjeV 1 'fj^ J'J' " liLi f*-fc 

A - *\o) Horace s L'Epitre aux Pisons ^jAuiljjJk UL«j jufc 

Jfl -. .*.! jjj Neoptoleme de Parion ofcW^ f-Ai^ *^^ 'f^ 1 

V ^SUI» «uis'^jn-i ..... Uiifij /UUj> 1j5LS <*& u-ye-vl** 

^ XuoL «b»5- ^lill ytSSJI 6* ^J Vl *W «*» ttteus 

♦ Lhu* 6- >i-u -&^ Jj*. "j^ 11 u*» J»* ^ i^J -v IjV1 

^ ^lill jSLJI S^i ^JA- * <* e"- -^ ^ & ' ' 



.(rw.noJSj^UI 

JllA ^j jj uaa Ijaj^ Ja*JI £Xuaj ^ :oljLijVlj ^JLailL 

jLJ v^ LS fjl&VI fcL^j .Jakiilj «^UV' C« 3&i ^J 1 

jJUll ,^j Vlj .4 t .n Ai .filtj £>*i>JJ} «£fill ^iUI o^jLuVl 
I'UjJ-a. .It n in o jJb Ls JJhLm _L (j^j-«J Vlj i Lfij^a. jl Vjjj-o 

(_>ujjlj*iilj^ Ji* j j irti dilj <jjUk-s 4 int'il Jjn i A i (j(j (jt£jLaJM 

cujJI) <Ljjj jjijoiiL (jj] jjifmii (^jJI Quintilius Varius (^ujjjli 

,> tjljll Art Poetique «^*JiJI <>«» J[>a. j.,j j .till <uLl£ ^j 
^^Jj ^jjxulj^jk ,> Boileau jllja ^jiij (\"W£) jjLaS «jj] 
^pLj JLJLI I ii yi u*mu>i ubLul <iiui oi o^j (V !>1=— jl <> 
^ ill Vauquelin de La Fresnaye CujjiVjj 0^£>* o^*^^' "^J 

^jj vjfcS ^ Du Bellay <Jjyj <LS ,>j ^j^lj^ SJluij <ljllu 
Defense et Illustration de la 4_j_ t iu > ill <JLUI <jL_uaj h-AP ^j 
Jja* jirt'i^o ytlS ,ji jLuujj Jl jSj i( \ o o Y) Langue Francaise 
(\ olo) Abr6ge de I'art Poetique Francais (S utJ J ^H j « A fJI ^ 
oU£JI <ku,lja Ju^^ill <iJII »l^L L*^1 ji 0'j^VI ^j 
'L5Ua 1u£ jll* ^J ^L.Ji'ljfliu ^^1 ojVI .LtL, SduaJI 

Jli»i (^SJia-all fjjy 4L»l£j iUa. jlj? J_U l^^jjjJjjA JLo 



tv 



jj ja>a. Jli.1 c a^ . A i nU j Canon JH.1 Cfcl^JJj CbfiK ^t^ 
Jjil J^Uedl v jVI vL^-Sj gujujUNb Guez de Balzac «»HjL 
i_«lj tf all j^l ij *,llU jjLrf j+i c^Li, JL-tij ^**jJI 

LI ^ <L~ a Jll J^ J^ I jj|^ ^ ,V.- m.jVj , j#fl. '; ■■■< 

j-tj i nl l ^U*" v J ^' "^Ai Desmarets de Saint - Sorlin u^a*"* 

Uul J IjuJJ ^UjVl ^i AcljJill .-.\. ^|j .^Ijj J ■ ^ ^ tf jJJ 
I^jtaJJLI gjtull ^j (jjaajaII J^Lull ijmjj <L»j3j 

c°-^)( I 

L*£ ,jJjVl dllll jji I-JJJ^ L«-S>-ft uiuajJI i-i.1 JLUI ifjj 

.jSaJI d l~ • •■_■ • •■ ^jjl J jail 

«(,"» ■> J Ij i-JL jl i^-atJ <GljLJijl j±Ji jLlaVI ^*Jc1 ^ij 
,> <uls£ Jl >: L Sj5S ,> Uij ^llij .Ijj 4J ^lUj V LjilSJI 

vJJjJLI 0*4 jjSiiJI V^J («lBij ,j^A! v 1 ^ ^j) tfJ 1 ^ 1 y^ 11 
«U,>oj JiaaJI Jjlil* ^ JjSj Jafc fJjE t^ut JS JjS (£>1j o^ 

oUill <ku-l^ U 'L^Lul jl L+i U ^jSj uljS uijcj tupJI 
Sl^x cjl-ajj 6>uxc ^,« r» > , « aISj uAl£ «Jjft L«£ «<xljiJ SjLliJ.1 
a.^ij...t l ,> (.jjuJJI >> iiil tf ill 0.L; J^ 1 ^i>~ '^J «J 



YA 



JU. jLJ»_S jJIjj*oA Daniel Momet <ojj>* JLmj'j <jl5 
KjjLdill j>i» Pierre Clarac d£l£jLj <-i>*.j «<_L*u!ilSll j y^ i, %j 
J\ VI .i-jUll mj il»i o^ll e«1 Jij 4*^£ll 4fjliilJ >j^£ 

<JaiiS jiajMji h*> IjjVI <JjiiJ» Ci nj^lnil <jjix. «jlxullj (jujLriJI 
olk^UI 6iA v_**-i3 jl VI V jVl Jj-a. OJJU oliiaOUl J^Lkil 

,> OLSUI UiJL £Lu¥' o^ll» JjVl <_^jJJI oj^ 
jSJj . \ t^A ^L <j3jL1I <jji« ^i Georgius Valla tf U ^jjaj^*. . 
JA, <J ijjju jj ,iliU LaSl LLil» ULk.1 ^i o^jSJI *ja ojlSl 

De Arte ^ JjVl OJjll .k« cLil>ll ^ ft? j_£ j t ^ } jj, 
<*j!i . \ o XV jilt ^i ^iij JV Ji uiLuil Vida IjuJ OjI£1 Poetea» B 
«(\oW) Trissino j^h^ 4_uL5J oJLLjVL Poetice oi>^ Cfr* 
Jlj Dolce ,^-Jjj jJL. cJLLjVI ^Jl «^IjjVI lijiiin .-. I . Tj -j 
>LulJ Poetica Jl ^t&j (\ oY"\) Paccius ons^L flu iui&UI 
is^^ J j j^ (WA) Robortello^j^j olj_, ,„yij Daniello 
Vittori tfj^I-iij .( \ o o • ) Maggi ^Lj ( \ o I <\) Bernardo Sesni 
Discorsi J lj ( \ o o \ ) Mutio-j-u^ Arte Poetica ■ ■ < " <j ( \ <A - ) 
jU-aj .( \ o o i ) Giraldi Cinthio j j •. /n ,„ tf J !_ , ; -. , .s l<|l 



M 



Arte Poetica *-AJ>ll o^J ( \ e o^ De Poeta:Mintumo jJ Jt> -lL» 
Scaliger <j3l£i Sept livres de Poetiquel^JjftLH LiiiLj .(\ oTT) 
Discorsi _Jlj «^ oV. ) Castelvetrojj'ij&ft m^ jjmfy f (\ oIN) 
L-,^,,1 JUji j,|_i:j .(\o«U - NoAY) Le Tasse .j-tijl <_«I£J 
>^m j ui'i^-ij Piccolomini tf \i «>!>& Jj — * q> '** ' 'I'-* 
>f-«JI J^aIj ^oiut *jLJI jjjUl ,jij Francesco Patrizzi <^jjplj 
einsiush ^j j ■■■'»* « jLjUjA qI ■ * A, ift tjJLkVI ^jj'^Jc 
L4S oLLjSJI *JJk Sf^Lt Qj< "'■■"! «luu>i ^Jrj Vossius ^ujj^aj 
<Sjjjc olj-» ^ Corneille «jjjj£ Discours«oljLki» IfJj ojUil 
oltsw5L«» ollS CojL* ^ Rapin Cjulj oVl ,^1 NT/i^lc ^j 

.*L JjS Uj^alJc. <J >ij ji Chapelain ,j}IjLA 

: L-aJkj <_^iiUI aIa ^ L_**j_i_ft ^>i 0'1>— £ u*- ■ " * 

,ji jj ~- .IK... Jj Castelvetro jj-lj-it-Mi^j Scaliger j 1 ->,j.IK.« 
l^ij^lllUUIj^ooA- UAi) Lui> ^4 Jilc <£lj UlkJ 
«CLL£ ^ -,^^1 J ^Il&UI ^.jVI ,> VI jJSljVj ^LiC&UI ^ 

JaajJI jLlaj jJkj .JajaJ* J&JJ4J5 4jIjJI il* JJjj <xoLuu* 3j&j ,jC 
liilj ^ Lmj) ^L*uil LLia tf 1 iuSjJ jl ,<-L*_i4 ,> ^i ...l it ] 

<ij^i j « .t.ll , v lkSJl iJlill L^JI uijju, .Sjju^JL ( v lkill 
VI jjc-ill ^L-l ^4 Sl^UJLI jl «<^l iswLiL. f^L i^kVl 

j;j>^al h^Jl\ 4aUL j^LSSj Vj kL^jII <iaA» Liul J^i3 Uil 

^ ,L-i¥l jj^wa^ Leyl Jj oUSlI JiU ,> Sjj^jII pLiVl 
tf ill jl *i^Jil jl 0SU4 tf all JlilLjj »J>*>> M4> 5J>*^I 



( \ o V \ - N o . o )Ludovico Castelvestroj j .1 & I ■ iu£ j^Ji^lj . 

ji 4jjkil <-JjVl M^Ull jJ>ki JjjJ Jj <,ja^l CiIj) ,.1i ,m» ^j--iu 

JjjLua Lk£k*uat aij jL»^JI Sjaj Jja IlaLoj < jl£ll Sja.j Jj*. 
iuj. jA*. ^jLJIj ^jLJI Cfr*yUI ^i jJ»"vi IjlLlLo l^u^ 

1^ «£b#i L^i» ^i Lek jjIjJI jijLu ^l c^ilill ob^f 
ULUIj cJjidl ,,^4^ ySLUI ^IpJI f^JL- Ja^U*i L. 

.*!>*Vl ,> jjfLull ^J) ..jjAi jiilauH fj^Ju £M*A Racine Cfi—b 

tjljll j^ j^L cj U^i X^Vj jiUl f&JI ,> ^ tf 1 ^ 

Philip ^ ^mU iU .5^ U^ay uA--iji» <yJj>«* J~l; 
Apology for «j_*_^]| ^ ^ U Jl» ^J (\ 0A0 - \ 6 1) Sidney 



n 



Lope.de I ? j a ^j ^J ij No^o ^ U ^j ^ j_i: tf jJ| Poetrie 
4Jj*JI oUa.j^JLI LtSJKjjjaJI oill*^ (\"Vre - \o"\Y) Vega 
Arte nuevo dc hacer Somedias en este U • V ^L_t y ■ „ ^jjl» 
D ' ^Ljiujj ^ f^-" 1 tf^ 1 <JJuLSjJI ia.jj ( _ >u ai ^1 iUaj tienipa 
Jl *ene!on l j^il i — a ill — u,j iJ[ ^-^ .Rapin ^jjIj jl Aubignac 
S^o^JI L4Ju Jl>< u ijjjjll LettreaVAcademi(WU) L^jlSVl 
0] .ijOiLiVl 3-cjill ,> jliJ V jJI^J ((^jL^iJI ,ji» £_« <i_>UlL 
j&^l^jS-Al^illybfWAN - WY^LessinggL^J^UVl 

j>J>Vl J-JJJJ» j* (^-"^i" <J>tll i> ftjjj^Ju JjXa. jj» ^Jeujujl 

. j-L'\ p^ j_tlj_2JI 6i» j j i U"j PljJ i j_aIj_SJI ^j ? ■ -•■II- 

.(^JfcjjJaSJI ljjLa.1 .jjjJI jxAfJUskjcLjill J| jjjjii ^ISlt 

Paul Valery <5>*JLi J$J 

j-jt-e. ^LJI ^GjJUl ^ l_i_*. JljjV ^^i-Msjll jJiltl jLS 

^l£a*VI jltUdaL jvifll jSill i^ljj ^ 4jjiaj J , n.iuj ijj^jjiixllj 

^ Positivisme <j_»_uijJI jOLaj xa>1 jumi'll ^i ytljl j-Sillj 

i,jjljll - jj ■■■t"ll i£j iLUil Jj 'JjaajJI jA <uLuiVI fk>bJI JL^a 

(U>k: ^J ^ij .^.i^Ilj-uiLUJ ^i ^i ^fl ... «-l lj .^Jtl^l 

4 rl j .<i o-<u j it. r *ml ill ,j>jlII iloj .AjLaJI i^llll J*_ill 

(^V <jI ici 3 L ^ r i ui j j^ill ((jjjJt)) .lii LuijLayt Ja.1 j* «jjLuJLI 



jLj£.Vt -Ufil S.v j'.'.ll .j I I <Lu£J| JLoftjiJ Lflj-ua « (JLuajn «jj n,ii"i» 

ju^LI jLt Jla. (^i ^jJcj ajjVI ^ji«"ii Lj, a .Ii „ ii > i «<LjiuJjJI» kILuoI 

jc^^jll^io- UWJ^UJt^l^i^^ 
,">* Ijjfe *jji jS ,jl£ ^Jilj 5jjSj Luaj^aJ ^_)*jiJI <*.IjjL 3*jj u' 
^j^l JQil J^ Jl j£&) ^jVI jJSJI JLa-. ^i oVUUI 

Victor Hugo j— =>>* j^ *ft <tj Au Sujet d 1 Adonis ,„>ujjjj1 Jj a* 

jjj jLS la tentation de saint Flaubert^ujlij Createur Par la forme 
tf l~-1j College de France "uuii^ill 5JSJI ^ <j^»_iil I jLLul ££c 

r_p2lj jLla.1 jSj . \^VV jj.h,i iijJ \ ■ ajj ^fl j^tijiVI <juujJ l^-ii 

Kij^fdl yJJta ^juJ jjtj ^jJjVl «Ll*l SjL|» <G| JU ^jil ajoiVI lift 

jJ"J)> jJUull jjS J[jj» JjjlujVj JtljJill j^ "Lcj b ■vaj Jj It "jV j-aVlj 
< oKj jj-oj JJ-a (j^lsJI JLa— a ,-i i-t-ajj-iJ. I <UaluJI j i^» r, ^j 

,JI ^jjJLi jlc «<ulLj <Lax.jj oLii^s^j VI is^y «i*j fJ «<Lij-*-uul» 

Jeu_uiJI Aj-fiil)) jjt j j ■ «"H ( _A «LLfc ** ■■■«'! JJ-*-j <LaJ£ll J^al 

.(Poiein) «J*AI1 

xSlll AjCj.ni *j Jj^j <l*i aj »,jj1lS jc^jVI J-ojJI jLlIcI (jSLajj 

: I jj <iuajj 
^j U" i ii"iV j^JllI SjUl 6dA ^^it Ljj—uLj Jy^J J)' U^* Ijl— « 

^j m ■ ' i 'i . Lj j l r . ^jjLjJI I 'i t n i j ^ 4j| ^i£ SS^JJ 6-L4 title jjjLjJI 
jaJ CiLaJS JJ&j i4jjlojJIj ««UJlill» "LijjaJI I j **«" t- ■■■•-«■ L^_juiC^ 
IJ4J jjiill rujlj Jjajuuj iQula jJIjlu CUJ ,J» ilkiUI ftJalSJLl j| Lo 



rr 



jlj jit ,> ^jju-o <sw>lil ftlft O'b <1^}IJJ o ljilj «<JI j ^1 i_.L&]l 
3-n »-^ll 6JJk jlj Lap jJ^ii ,ji Jj-*.>« Cfrb-*^ -^ IjJaJi JLlA 
(-tjj j^jll J-oLa. i_ulS ,-lj \"\io aLx. jlo "U j j.i aa J-r'J-' Jli^f-'' 

AAA f-ti jlj .^iilj JVl 1 ...VI IJ-ft ,j1 J^iLi jjl ^jUl n.-ij 

jc iil^-lll ^i gjLi .illi JS ■tj's j'l.io ol ftKII f.\,\ \ "\ mVI 11* 

^ J^ ■ * L4JI Jl iv-jj-oa 4JjLa CiLjIo-JU 1.0 Sft , *i J)l jS-aJ pi jln f 

J^aJI jL^x.1 ts'l <JjS3 JsLL J^jJI J**G L^l Uiiw <it VI 

. .^ jVo kjj-oj !,'■ 1 1 lj-4 ^ ,5^"' Lsjjt ((Sjj 1 nil I jA AJj irttll 

.< u lLuiVlS IujVI JL^VI U.Ux uUll 

A jjb ,juLiJj (^j_JL5 jjs l _^aj ui'i 4J-JC. Sel_>J JJc .la-a^L 4j| V] 
<j_jjuiJI ajLuii jl^lsu ,j*»j ,ji <=La.j <ojIj ^-iXi iJjj*jJI (jl Sjiill 
L'enseignement de la Po6tique au college dc «<j_luJj_«JI LJS1I ^ 
<j11oj l >oJ i_Ljj«jJI li* : (jJJ^I J*»JI Jj^ ^%j^ 1 -"i>*-* France 
"J^Jl. lfj> '> JSLiu «Gc , q,li,A.I jlj JjLuJI vJl._^«J11J ji^Lkll 

Jilaj jkxul Lfi'l tfl .(jl^iVl LaLjl<u» .4-JSJI 6l* f+JU «Gl (^jfJLi 

iiJJI L^-jJ ojS ,yJI JUcVl OJtLj ^yL 3^ L- JS Jt 

cljl AVI ^ ^^ ? Ull Ji OjIj ^jVI (j-iil ^1 

Ti 



A» 



l jJa» — J JjJ— jJalllj f I ujjVI Jj^ Lx.jj» VI (J>Sj jl A-J-l=-J "U^J 

((jajLuaAJI 6X$J 4jjjIjJ Oj«, i til I >uuu aj Jj-oJ «<iill (JajLx^A 
<Jj » mJ I ^JJ*-* <j^ (5.HJ -5JJJI CiL ilf a ^ J-aJLaJI J*_iil la-^J 
jjj ^jia-J Poiesis 4-uul <Ac ^^ jtinijl J)l£L« ^yit liA j i <•» * « j 

elocution «jjj*^I ^Luau Jj^-o 

(kjJJ ii^juSJI Jia. ^ c^LoLaII (jioj ui^ j^jj ilLJI 6JJk ^ 
• fid'n; J>^ l~« oSjll ,juij ^i A-^Ji !■ » Tijj ^_>jJLij jlj, ,i»" mVI 
i^jllj (\^t^ JjII^) iLj-4 Tzevetan Todorov ^jjjjjj jl'.jgj'a 
( WN) l(J iill ^ Sj^iJUj (^AA) Po&ique «LjjuiJI» ylS 
JjLj ^t^tjLiJI ,>. i^jJlil JjN' f!^4^' uMjf Poetique de la prose 

hjLlmJ\ Sjjkj J\ ^IjjVI CiL^aJ ^_i*U» ftLI I fl >. .t. a yjLjjL. 
yi t>»ij» 4* u m" «Ljj. « , h iJI J^Lau L« JjLi <J 3 . ■ ■■•.>! .. i k^jVI 
U^JLXJ 1>"JI>" jt>JJ5lSjuJI « JiLuuVl (JljJj-a J] |> inn ^^jJlij 

■Roman Jakobson ,j>i-ijjSLa. 

.(l—jill) «sL*. fJkill ^ ^i Uijl I jl ilSJI yJSp Uu£. sjjUll ^U : Poiesis (•) 
Ljlj lay a^ljuVl <u>5i •jLu.jl tpjUuu ^1 Podtique us JJ ,> li«.j: jil (•*) 
1+j.iAij j^ Po£tique I^jjI .^j^jlAII. U£ i-.y*.-i-,i uiu .jlujl «jU, jt^ijj 1^1 



JJau tf 1 <£i^JI ,> £jill lift .UaJ .al^jL.UU LJSJ ^Vl 

.4*11 L^uiJI UiijJI 
O.M.Brikdjj4 (J i AJ ^ISjjL*jj,\^\o- N^U^LLi^i 
tfjlin v iLkJlj C^M t> 3-t>*^-« cu*—1 (\^io -NAM) 

.IjjJmJJIj <al»JVl ^ILa^ ^i JajJI jJj Jj ^ vXj^Mlyvy* 
fLfi ^JJ «C.UJjj]| ,> Jjl <Xj ft% ft OjA-ua W\*l fU ^ij 

o«>» jiJ .Opoiaz «<jjjli1JI <JlUI oLuljj o« <>■%» cwuulj N^NV . 

<Jx.J «3_LjujAllj /(juiill iit ^ SLa.J)"l mil g-»Liil j^_MilUJI 

Jlj ^ Luuujj ^ yjjVl iSill (jJc. jUj.,.1 c^\S Jil\ ^LU^VI 

lJLusj l^ljLao jv^jLsLaJLaI jSi^ (j-J-^l JajJI ,> IjIa^J «c£aJI 
JftJI u <...SjK,t) jjjft-ll pi -JU./-.1I C^aJa '...« ^IajV' ***** 

Chklovski L'artNWo ^1 i^J^o <lLl£ ^i .J** <-Lji*£ 
> f ~ .1 1 jlLil j_Sl comme proc^de, dans sur la theorie de la Prose 

j* nill Ciu ^11 {-"JJ fJ < jJLjill CUJ ^ jL*ill ?Ki»ft 4-uiljJ 4> 

( Propp yj^) <-,.^,..Sll ^llj «(Tomachevski_ t ^*u-»-^L-y2) 
<-*** uW os^^^ 11 S^b (Chklovski ^.. . ijK . t .) olj^llj 

oUSj \vr<\ ji w. ,> i^LijLj^^^'M 11 

H 



t J. A-:t l ^1 oa» J>*jOW) «^^ J ! u-n^' j*-^ r » 
^"(La Pofisie modeme nisse, Sur- le Vera Tcheque)|( WT) 

..^blll ^ ^uill» jljfl i> je 15 ^ ( * ) -o^ 1 •+** iwfc J*jf 
Essais de iiill jJt JL^ ^i <JU*1 c*^-»lj «j*^l J*tflw 
.- n -. 3 - j . t l l ^j-^^lil)) £b#l ijjJiij Hnguistque Generate 
U ^-j * LiU ciJA ^Mil£ VUtl Questions de PoStique^ljle. 
.(yljll J^ill jkil) «dijaJI o^JLj" ^y"-^ cr 1 * ■tJ* 3 ' 
<^Sll <JjLa^ o-jyll Cs^ii*^' J 1 *-^ t#* u^"*^ 1 ^ ttf-« 
<*JjJI» L^Sl ^ <j^*-iJI ^ijsu «Uuii >kj «jjuill oil fJt ^w 
^j f L JSAi L4KII oflL-jll jU.| ^ 3i^SJI UJ^ll 3^1 

ijaJI Jt>^aj» <LaU> *S*U .(l^jLajVI ja»uill£ llui guoaj Ifjjuij 
,> I^aS tj^ JlAi lijji .t.tl <JLll tAJJxjJI JJf-uuJI O^ J-^'j 
vjjjjj yU £bl*ll 0*i£ ^Jt J*C .JI3JLI JjU— ^J .<HiUI IfLuS 

(Claude levi-strauss ^ujljii ^iJ jjJS Sj^Lulu) jAf-AN <Liauj 
iL^kl I <5j ^6 Sxta. i£i iJ Lxi "Les chats'^Jjjj S^-waJ Jja 

JljduJI j^Ja yJI <b j^JJj (^j-ajjl gJ^-ill ,j n-> , i" jjl J] t_Lu«sjll 
<ij^jj.l walLuiVI (^jJLii (JaC j ft i i i 11J 1 jft : Mil ill 111) A vUAJ r^jll 

rv 



'.< u) l*JI SjULI Sa>aaJl viSUijJI <ku.ljj Sjuja* 

.li^ij i^jVI vLUill <_uljj Jl SjLJi^J Oi>-^U Oku 
^jVI J-jJI Jib <> ULaVI ujL^uil ^ ,i.-> .11 ,> j.-;-~"j 
'-AajJJJJJ Ji>^d» oLiill ^^i*J K^tj^ujll ^uj^LSIId a$jjj <<juiiij 
Ducrot et Todorov, (Dictionnairc epcyclopgdique des Siences du 
Hlnri Meschonnic a 1a «?.Ij\j mj » ^jl* <laa.iL. langage), seil 72) 

^j^Vi ^Ldi j^iii ^j-oUJi n,-,„.j ji N^rr jjij_« <> 

JSVj ji ioVLuaVI ^ ^ Ol>ll jLl <Jt £j,L») c » » 

PoUMjjjlJJI Jja <jL& ^ij .(\ ."Vo-a) «<ii.lj ,> ijjVl L>Iii» 

jjn-j^L. JUaI ,> jMkitfl dLiaJux. jj^tf laPo6tique (1970) 
j<j4ii)l cjliill yJc uiSjljV <jj*jill jLi jl ^jj jl adSL ,jl JJ 

JaLSJIj JjISUI i_A«a»]l ^i «Lj.t.Lull La_f^ j j <jV (Jtjjjjjj 

Jl j^ tf ill jJtJI Lgi ^s, ^all «u,'mi jfi-;,..^ ^jVI J*«Jf 

•Oil (n) CA«II c*S»fl J tLU fjniVi <JL*x. VI (^J <JS ojVI jlj 

,_>ujL>jj ijxll .Jiiill <LaaA J*aj ij'" jj'iit v?"i £.'-^1 Sl>^ 
<G) :4jL&JI LuijLoji .je. <La_i j^u Vj .JiLuJI JjUIj JjJaJI 
| _ ) iijxuilj L }Jk <jIUj JjIS (^JJI OJjill Vf^' jSliJI J*J fl .«LtjpLajha 
3jj-«-A 4. ..JUT. ^JJI v L^_cVl JjL vJaljll Vj (jJIjj 6iJuj) 
ljU jjjn'i dlllA Jju jJ jjJJt <jV) 4 u ti 'i i_j "Ki l <j] Ja .(j^jjiJjSLa. 



li«J « v aVl» j « jj»UI» cgjVj In ■ ■■«'. LL&Ilj 4jLS1I ,> duo^JI 

^d ij j\S US jilll ,> Vj tf< >JLii JjVl ^ju-UI 0*. C**±*i 

\AAA) (T. S. ELIOT) «ojjJI ,j»I .^» tf j^VI ^.Lill -u-jUy 

:tf Jt|l jiatl dLS>i« 4U 1,^1 tf jllj ( \V\o - 

JI>lJI £> ,jl .jjjjS tf 1 .-i^^J «**• ^ « u*-^ J* 1 -^ >* 
<} v '<aj5i]| <itbjj| tS^s jjjr»j ^jlxj «SjAdull ^aL» 

jijj ■*lj\j ■ * J "« Jjl ,-1^1 -^i'j Oaa IjJLJijj <jLi£ jljift >U ■%*! nil 

Ja^j L4JL1 ojVl ^ f^J-*" U ■ ".' ILL>kmjV I jSill (jJt JljAjjji 

Ijl Ut JjLuall J^LoJJ ' '«(jjLu!>- J^jLluS : JaJI jAa-« ^jjt <jtSll 
£.-£* *jf JD 3 c* 2 " ^il'j (j-JUa^laxujVl ^ill c£J £^l «J jaJ 

Dunamis SjJ— 2 j^j • jSVl «jlu»j j>* ^IU'11 jJawi^l jjl— £ . I $\n 
AjU\s~ij < Jjj-^ I d Ktva* dilj jju JLjLi jl-jJLa. <.<jjji_tiJI <LJ£JI 
Sj^liJB jLi Pierre Aubenque JIjjI jLu j^Jj La£j . L44 ^^,'illj 

Jxill Jli. jjju Mimesis 5l£L-«£ ^^AAJI JajJI ,jj . J^jJI ifUu-a 
[gj. » All Jal im'iII jl I irtj'l ^jjj .51 j ->ll ,jjSLi ^oll Encrgeia 
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g^&fltJJ^aasO 



oIjSJIj ifjjVl JL&VI fojJjj £_>--i iilt CwijJ jiill jiA. jil 

^j-J £4-j£ ^jVl jujLllI j^Lful] I ft*m <£>uJLaJlj igijl mil 
^Ijkll vyijjjj (JaJLajj <j-£jj >fl-i lisjjJLlI JLajtVl ^ jjtj.'illj 
CilfcUJIj .j^jiaJlj .^a.lli|3 ijLiSJI ItjjVl Slut. I4JU JjjSjj ^jll 
.pLlJuVI iift Jjjs. oljj nii'ill aJJjj .ytjSJI dl(|"i 1 11 nj ijSlill Cj^i' 
JiLi.' A* I J* I J - ij JJ-^J L^_a.j-ii JjLa-j Jj-^I (£) "1 »i (jitj 

Cjul^illj ^jjUII jiLkL «jjL5jJI ^Ij: fLal .^ji jl .oLikliil 
UjLU] ^ oLLSII £>J»>» jjjaj j,1 VI . V jVl o'jj-o ^ <$Uj1 

0* Uf* L* llW 2 f-> (jJLSjIIj yjLuLuuJIj .^LvLaVIj • t £jUaaJWI 
fJL*]l ^jjj Sj-JAo S^kj Ac, « La <Ll3r Ax. f-ij oljLii] jj ^jl^c 

jfcb .USII y^u ^1 ^Ijl ^ ^ LLjj ,51 JL- ^ 
.BLJI jjc oljjUlj .JjuUI liiLu j^lij ^jVl J**] I Ali .dlj a* 
ju^LUI ^.oSj <1iaJI 6ifj j^i :<-iiill j^aUUIj .fcjjSil aJ^Ij 
jujLill g^i« ^u_li ,jjjVl jujLUI a! a_aJ Ijl .<j ml iiiVI <GjL» 
<jjLs_x foLlaj U?> U <-jmljj» ^^oj !,•>. "II jlj_J5l :<_Jill '■»■>< 
jjU^jIIj «Lpji; L^jljj • u ^j^alU ^JLfill ^u. i^'ill .oLvJJI 

Aa <ll n i ln i jjj^j i«LuLi^">VI iLujVI _ «L\cLvLa.VI i5j i_i_lu1I» 
Je. J .n< i ^J\ j) iLiAxll .SjjjuJI .iAijJtJIjl SytiUI). yL.u.Vl 
-jt^^JI ^. LujVI SlpJI ^ jkia.2: ^Ul J^l^l ji^ii ,jsVl 



AjL-a ua. i^U i^jl^UI jjJI 4jjki ^ ^ft%j o'j « jUs-U i. i/n . t'il l 

^pu) idlj JS : 1 _>u ; uiiLa.Vl $5^ JLiJI J& (j^j^j ^oIajj SiSaJl 
^^jll Lj^kl Jb^ <ij^JI jlSiVl I j "I t ,A, <L_^> <J^.i VI 
yjjj ^1 i^LojJI-^Lill J,! .oil,>%»,iJI jtti ^ 5-ti.jjLlIJ 
]a£P .^l^kll yJI SjL-J.1 ^LjJLIj «<e>»jll ol^LiVlj ^LS^JI 

iM ^ALs ,>»j eluJ Lala. j^ ^JjVl £j>!Lfl iS^UJI <jJIxIL; 

. ...a'.H ,JjiaJlJI» «ui i3^!J W-** ^iJpJ i/^ "■ 6 j -u(at oVjL-u <ui 

.iij L >kLii1j <jili oljljol "UaaJlJiU. J* ,j-aUJI <Ull ,jlc. 
lliAa. «^}jLlJI JSa ^i CuftLi LVj <J$£ '^Vl Jill I j^a-aj 
iA ,jjjll j^AJull I fl . i ^ "■ ■ ■■_■ iKiilll J^Ja. i*I» iJLtfiVl -(J>SW 
JLa— ,jj jwLLn ^j £j-o eL» ^1 Ij^ jl iUl2 J^. - ^ oU li .Liul 

^j'G La ,jjij ij-l.1, tllj j j in t "ill £>u OjL-jj <JL1a ^fuJ .ojVI 

jc f lii/iVI <G£«jV .jjlS <i£lj «<JJt>*-a>ll» J^^-"" La* '< ?d'» n J 
, j j'^H jSUI oLSUajy Oljjjj'jt'tj QII B^'l l t^jl+llj »j JJ n "^ 
LfJ 1--"" tfill >^b <J>o^aJlj 't-JJia- A*-*-?" CfrJ OJ^J J+-* 

tf jll .f^ill C^JI jl ^1*^11 f Uiill a* >i«l A«i* S J^' C W 

. f i^vi jjluv t^ 1 J^Aj tf j"j ^l*^ 1 *£* «we 

J^i C£»iL-il c^ 1 -^ u« J>*-« ^Jft ^jVI gjjbll g-iy jl 
C# Lli*Slj ,1jlj>- JUK-il -uk ^^i; .^UJI U*j>k2 L4IU 
,> I4JL .U«Iu U^LJIj Jill c&i ^Lu^ 1 ^i^ibU «^fc s^ 

,^11 j ^ 5jbl^J .SLaJI LfAiljU Oul ^v <«j»-6 S^oJ «5jaAj iluLJa 

it 



fcjjUlj oliJI ^jiju ja\ JjSLJJL jSUl ^jVI fcyUII ^p 

Ulu yjVL £UULu.VI ^j UlLI ^ JxJl JS Jjju <st ^tyU 
J> 1>L. ^ <^>ll ^iL tf jll ^jVI fcytill J VI .JuljfJI 

j^-l; J^j (J ^1 iLjUl JasJI Sjli Jju :Sjua. ia^u* ^ jA JJj 

4 >j> '^*« f^"b **!■**" Lf* t^ '^'j 0* u"j '"•> " J£*ij 1 1 j i 

LaLoJLaI >lSl { tj ki Ij iJjiaill jfc JiJ jjj a>jJIj «>(jj^£IL 
« ?J^(|'tl lj LaljjuJL CjUJJL>ill 4iL&aJlj SjjloJI T_y*< l «4jljjJL 

. l^jx jsi\ iajVl j^tj iuLuiVI {^l c^ Lilt <J oli»J3 <#tflj 
jl — »l ,*L& - 1 

JjuilL V , J>?J ^jVl £j,LUI ji fj juAe. ^LJI .jyill yia. 

I jl .JUj*ll o- J&) JUII liA ^i ojL- Sjlfll o1 J| jljSVL Vj 
f£*lil ^a jK (<Jt jika tf ill ^Vl oiS L+*) «juii\ jj» jU 
cij.1 jSJ . c,U\ (Jcj j^l UuJ Jl f aLLUI .wi^ Jt tf J U. 

jjua^ Ua'. -J tf aJ| a ,A|)-,II j -^ * Ul SiS>ll jjJ, -I ^1. -» 
J— Ij3ll I jl» ^Li oli lf iu V il JtAjJUt, ^LJI J*>JI J^lpll 
tf xJLUI jj^jJI lj* Jl jLuit Ol VI .Ijuoa 'VLL. r Ai L.aifi 



o' jL-a-kJ ujjfje oeJJI y^jVl ^jjUJI wJ^L-,1 Ix^jty 

jfense et illustration de la ^ui^ili iilll ^ *• UaU <Jujj *_»LL£ 

>T^ Etienne Pasquier "bSLuL ,£ul jli lji»j langue Francaise 

:chcrchesde la (\oV) »l ■ ■■"■ J -« J^ -. >,l -yil »■ ■_?' < O"\\o - 

<j>JJa-« K^j-ojJau ^>uijj <fjjJJI yjuuljjll yjVl jjJC jLftV France 

i_«J|j .jute. «_ijjtUI jjjill ^yi Nisard SjjsjSj jdu <5_ulja*Jlj j;~" M 

<LJLJ1I Jo-J Jj_a. -uUlS (\1. \ .- \oT . ) Claude Fauchet j^LI 

:5ajjS1I 

ccuil de L'origine de la langue et pocsie Francaise et romans, plus 

les noms et sommaires des oeuvres de CXXVII poetes Francais 

vivant avant I 1 an MCCC (1581) 
^k. j^oUll .^r&JuJI jLUl Uul J4-i3 UiSl «i»i>li JUtt 6JJk 
.^ifc £->LJI ,^jill jiljl ^a j>i»JI ^Jaa. tfjllj ,*Lj21I <kLu 

jj! o-j «4>i * f**3 • J*l>i Ji Ww J^ 1 J 1 -^ S^ 1 
^j J.-.^l l ^jVI £yUI g.m-. ? » JKLfiVl LuU^Jl c— Ail 
oL^J, cJ-U :1-*ijUI j>-^JI 6* <W' >Vl ,> JULLlV 
c^till SLaJ Lu>. * ~« oUjio IfJ *LaSII cjUI>U S^-A. 
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fJL j4Jb tf J" 'OfJ-^ 1 • ** <—jLm a* Ra P in Cttb v^ 1 ^ 
jl .(WIN) Paraltele d"Horace, de Boileau et de Pope j t T> (>J 
^ b^» U5U1 ^Uu VI Ci&Jt cytill Jl~ ^1 c*LUII 
JL^JI » J> -~ J»" JL*- J\ L+A^ (>^b .>**") ^ 

ji J^ u* 8 •> *& e*> J^ 1jii«- t-bil lo* yij 

:> .l^jUi f^uji juky .^jVi j>*vi j>*. utmi s^kvii 

(<Ljlj^a.jjll) SjJia. ?j rl n "i •% I <Lai ai/ij! el^UI jj J n yfcuullj 

jjiiil ^i^li _>e-<>Vi) tf-o^ 1 J.^ irttl «> <2*jVI UaUIl oiinU 

<^jlU jl**-^ ^11 ojii>ll <a.>3j) t£.u*JI j jf i ^ ll ^1] (6>tl£j 
L) uJ jSJj 4l< JJ5 _>jx. Uj». iijSlI iftl_»^.j LJal^JLLuijVI JSj£» 
j,t ^liJI 5_ujVI SLaJI ^i xjI>1I 'j s «' M lift ^jIj .(i»jiSVl 

£blUiU JjJ-a. «_>Sk £* J-uajl JSLuu t-i&u OxLtja. Sj£I J J>a.J 

jjill ^i £U J >-» JS-uu Oj>ki ylll Ojjill «Lil_a-*^JI --n' ■ - * 
<ki OJLS .SjJdsJI oLatLaJI <UoL <CiL)1a1I Cke-a&J j"'> Jjj&liill 

iv 



<ai jj£i Journal des savants NY\o ^U ^i ■-■* ■■•■■'" ^1 rUM' 

JjjJUl ^ Lfjl^it jo_i-ol ^jII p"\VY) Le Mcrcurc galant <K «j 
Journal de Tre'voux <l?,..a JJj-Sj Le Mcrcure dc France ^Ul 
<_i-«Jk'l cJ=-tl .Jx^j^j-wuJI UjAtAi^Ll^l (WW- \V. \} 
ojVI ^ 4 i<i in A "II ci^LaJLI jLi nilllS) •u-j-M .a ViII £ j j, ■ ^ 

yjVL <L&ljuJU jiiiJI olfa.J ^i jjji.'ill i l^jJLjiaj idJ^-a ^.j'l^Vl 

Jft Ub jLalc I jili. jj^ - ■Utjj-ijlbj ^Jall I JJUJ Onmj I _ ^jjijj&l I 

LiljJLsJIj <aijjLjJI O^LaGll JiLi. (jjj <£j_ii]l ^ ^.mlt* t-i^iwl 

Bibliotheque Anglaisc, Amsterdam, Berlin (WYA - WW) 
Bibliotheque Gcnnanique 1740 - 1720 Geneve "Bibliotheque 
Italiquc 1734 - 1728 Bibliotheque Britannique 1747 - 1733 Le 
,ji jIj^I j-^Jj lj-* Lu-iJLSI jJij Journal 1754- I962clrangcr 

LafJ Ci o i "" I Oi 1 ^' lJ^ J ' J^-O^lj jjjjiLuJI r La-jJI j-»ljj j} 

Jl jAxJI jJj .^iur. filjll j-jjl JUI ^ ,> JjVl JLUJ.I 
tlruj^JLIj , jjljill £>u f'ljill L> u f'j <pL«jaII SjIjmi ^ ^^Jalll Sjlci 
<Ua. V] "Qucrellc des Anricns ct des Modcrncs" (WM - N"\AV) 
jt Charles Pcrrault jj— jj JjI <i j-ilj J— 3Jj . Jl-i =JI li^ ^jl 

"Poeme du sieclc de Louisle Grand" j-j-SVI o"i>l > ■«-> «• Jj-=- 

.(UAV) 
Parallel des anciens et des Moderncs yyiaJJj ^I^lUI J>=».j 
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3 j -.1 • 1'tVI jjlj-J' 6il u? *J «v J ^' t^ £>"" J,1 - J!,: ' IT* 11 

jrlolLuWI jjAjj i_jiii'iII <jjjLSjJ Lu&LIe. iJaaJI pj-uJ «l j"i irtjl*,! 
.»•."■» II LrA lo£lL vUutVt Jj^i-jj JLaJI <Jj,Vl ,£il>ill t^H 
jtSij Jfi Jix*j iy^, fjfLu (fcJiall CjiUa-JI) J* ji-VI Jt 
:{ttlj*l» UUftj) <Cji»J <**& Jlisl <a*^ajj j^jll JUSJJ %Luut 

^jjj <dxaj (^JjVl gJjljll Inj-wj ^jJI JalkajVI f^-i* jl ^jfi 
t2 1 rl hi ^-SkjjL ijXAa* ^i£)i Jj-JJ-Mil (P^^JttjJI J^La-jVI fujlj 

joj V IjLL *?i_i i rt % J j 3 "i > no j ,jjjl j-Ol' u^,H '^ •,>AJ^-*'' 

S^UI ^i yjVl jjJaS > Uyliail JJjI.Sln.ll J^ll Jl «<-|,..l 

fy-»-* i\--». ^Ul uil .t.^ .'..V -Gljjl ^'..rtj £jjLII Iai I j£aj 
li.1 . J^JUIj .^JiLiVlj ^SLAi^l tf lkll ,> ^1^ jl aMJ 
*_a ciljLiAaJL r "-fljj Bayle JjL kj> j-i-Sl <J5.ij Jj^'-'J-" u^ 1 ^ *"j 
j j^m."'ij-a *-o « »"i >-«ll U-u-aJI Lf J-JI (j u j J iJ Voltaire j_ill_jj 

.Montesquieu 

jillll ijjiljjj i<£jLuJI Jjj_>ill i,.iirtjl Oujjji 4ajJ JjIjj «,jjiuij 
j_>i Jja, 4jLl£ ^ O^J ■ Lua^c i\ (f J*\l\ t-AuajV ^jll « Lf ^l>ll 

j^jj ^ , rt i Le siecle de Louis XIV( Wo \) j ■■■ r ^jIJI (^jujj] 
"Essai (Wo*\) r Vl <,jl»jj jiLk J^ ^Ll* ^ij , y ljVI JL^ 



jtjjLj ,j-o 5Jk^—» J5 ^ sur les moeurs et l 1 esprit des nations" 

n \ ■ <ij 4jjj-oL»_a jj.* j.'.*^ JJjJ LiuuulL} i<1 ** ■ ■■'■II » d .'.I ■■■•■'(> I 
J-iljll (juj^J ^jjiii iiLy .^ilx^JI flkill ^ La,jJ> £4j-»Sll 
^1 iJLSj i^jjLaj^l jj^jSJI (((jiJajjttl Jj_>J»)> wuLa. yJ| *il£-a 'j'"> 
J>^) { jir\-\'\j yjJI «Lj j j i n'll I CjljJbL=J.lj .a. Hail I j^JL Jj-aj IjIsj 
< j » n,.m J "LwjjLaa *-* JjIUTi f..oLa,ljJLI jj(j (Sj_iJLlil jljiVl 
<{^_ja«jJI 4jlJu „ Ij i f» fril I jilJI "LlujLaj «_a 'jjSli JJ^I *L*j«J-» •■''»■■■* 

.^iJl ^i JjLillj «jkjl J^ 

A ' nivj "LjIftHJ MjjjjVl AjjW JjlS Lo» < n (i i im oSkJU La |jj jJtl 

Les Jugements des savants sur SjjoVI JUtVl J>a. eUkll ^.ISaVI 
jjLjj] Jij (N"\A"\ — \*\Ao) les.principaux ouvrages des auteurs 
^ oLilua_a wja,Lu» jJkj ( W. "\ - \*\i^ Adrien Baillet «LjjL 

jAj (WVX - H'Vo) Denis Francois Camusat ljj_«L£ lj_«;lj_a 

•Luuu^ill <— fl-> n->ll Jja. 5La£, - *Jalo j4A 4J&]j £_jL»J V>*J-» J*J 

J j > ^a— SJ J t •; <lU_S1j "Histoire des journaux en France" 
*.jj» jm Histoire critique des journaux Amsterdam (1734>_ S- > . <J I 
Bibliotheque Francaise, ou i,^ iij_iJI *_>jVI £jjLi Jj-a. 5L_A_t 
ylS^iJI ^IJI JUj.1 L>] Histoire litteraire de la France (1723) 

J u**M ,Jl VJ 21 ts*± Jean Liron m ~ NTl °) ^ ^ 
Bibliotheque generate des auteurs de France t_i_MjJ»JI oU-jJ 

.Singularites Historiques et litteraires (1740 - 1734) 
.iii Saint - Maur jj-. cilw i^U-Ajl u**^" a**^^ 1 ^ 



Hratoire ^M\ L— l^J fcjjU hULi WYT fUdl ii. IjjjL 
»L*JL 3 j ^.Vj-Jll ijj-ill cmL« L «ditj Litteiaire de la France 

tijill «A>— ,W >£fc iJIHl *>»JI ^1 |>Lu»J J* I>1IS f+iuLAj 

,^k Jjjj < 5 i j i JI f4<Lj-au tfj* hi « j-fJaj U* j-iiA ^iUJI 

?jjJu <o«jUa fj-^o ^|Jt iCi'LJj^Jlj CiUa^aJlL *J **l * * ■■■* 
JS ^i JJjall -iuill *L>UI J j±A :<il^JL Oft mm I .j-^^llJ 
JULi&LI &yJL^l\ jjLUI f+i tf 'u U.LAII j^JI ^ - 01>-a 

:cbl2UVl u-i: Jl I^jm Lw. jjSI <jjj (WW 
'M6tnoires Publics par 1'Academie des Inscriptions et des 
jj «Cjuf» gf* J**- ffJlj^ art- 4 * a>*&* j-^^j Belleslettres" 
iiL*jVl * 1* £* cJLiljj « Wi • ^Lc jl» 5jj -> « S^li jl SjaUs 
VI g-jl j^ha Jl 3^1 JUVl ,> J^Lu. ol^ML <liUI 
oil£ L>J. fJkj^b .t^jSUI >-»> «^1 J>*3 oil* L» UU L^l 
Bibliotheque 4 j ,yj r> ^^uill flL ^jjVI l-u.'ij_a £j,L; 3I--I-- 

- Wi . < Uj-a \ A) Francaise ou Historic litteraire de la France" 
Xjs. Tl ^1 lj*il cX-j yi* J^il^. ,^il> 1*1*3 ( Wo*\ 

lfi£)j .fljjuillj <o^I »LJej «£>ujajll JuaJLo J&Juj Jjllu ^j 
. L_» ^j i ^ >>— « jl y^J J[>-a. 3LI ui <4$_> f Uocj ^s jj< - *"■ J 

yjUi VU-ei i^j Jli «^jVI ^jLiJI J*J5L»» JUU Jcj 



«b*" J»j Colbert t j.*J Academic des Inscriptions et belles - leteres ( *) 
jl*. ^ oiuUii J,* ju»l jk*» ji (ufSj . \v\r jA«. yiji j-yi «mi j|* ^ j^sii 

..l«. J ill..jliVI ( J^^ J LJI 



(WAV) oC^jVI j^-alidln JL* . J^ill <U_»li ,> ^-^^Ljai 
Jjj-jjj-aj-i l^-^iljj _ jU. M-uLli "Elements de Literature" 
<GVLi« i^oajVl «-mj>*Nj «v>jl2£ ^ (uJ ^jJIj J. F. Marmontel 

Jj> JJuA Jjfc SjjLuJI JLa-cVl jl <«<_C.J_UJjllll ^j CijJ-m» ^1 

"Bibliothcque d'un homme de « jljjll J^ll <jJSLa» J^ cjJJjll 
"Nouvelle Bibliothdque de l'homme de gout^ -WVX gout" 
Jx. <-jl.2I.jJIj f+^LLilj <=LjVI Jj-*. 'il-^J. »> <ij^l' « WVV 

.A^ljll uL&J Af t . U £>u jjjJall ' ti/Vi'ift 
r jjj Q J J " "Hj .(_g.l Sjll pfill ji] J « " frt oljjLall 6J_4 Ji 

«_o 6j-a.^u {_jjjl iJLx^JI SjIja. ^J] < - ■ <ii %j iJajJI ^ <-J j . ft . u iH 
jl Jljjl ,> ^^ ffl . ^.i' l j j j^hjjuttr j> jLjujVI f fr ^Vu jjJJjil 

.AujLill 3 ' I ~< _» I j[ i .Uj * Jjjo lj'i^i>"jl < 5 i -> 1 1 j±c. CiLdijII ,_>a*j 
J^^SlI £* j^aJS CilJJ OlL^JI oljJJillj <J m .I . .. mi l jl JLaJlj 

^,-t. .11 ol^JI <u oa, ...-.I ^-JJlj oLjISjJI Jc l> c^Jll ^11 
J_u^l ^ <V 1 ^ 1 ^ :>U -* JI c,a - 1 ^? :1 -^^V* J WV M^ L* 

^J| 5_ulJLliVl Sj-ilj J-i-Jj} <J ^L^ 0* i> VJ-*J' ur 1 *^ t^J 5 " 

,J<,*.1I .j j fl ' ■■■-■ 3 .1 — 1 ^IxjI <-tia£<jl<- t ■■. 'ij Ci^. a*jCi; j .il l 

Lij^-o LuU^I Ol^ <IU^-VI »iA pIj^ > ^jiLill ^e-^i'j 

. j^LJIj y-^UI ^ J-*£ ^1 S^JLj Jl*'J\ ^L, 
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oliikll ,r^ T » tf iJ f -J — jja*«1 tfiJ' csj 1 ^' c » l>«""" l ^ 

j&Lmi L» (oUjii «*^i>* -Sj?^) tjSK-i VIEll cio^b .ojaaJ 
giljll j-Vl ,»* •**» .tf-i>i«l yAl >i Sjuo* 8>i ,L2lj ,> 
U«iLI UDI J>L 1o» : Uj^Jk >Lfc UU» ^1 <e*— ill ^11 *i» 
oaj j3j Lul|i UL«Jlj U^JLI jKiVl Jo* fco-uj J^Jii 
Ao^ ,^-Jj Sjjljw 51VjS ^jjl ^ill jjjiill ^ <*>-»4h juj^ll 
^ .^lill fUttll Lil^J >-all SjjSII cpU oil : ^u*£ jl ^uij*. 

. v jVI gjjiSl <u-1^l> MS j^j JLtfl Jb*3ll f U JajUl <*jU 

Germaine de Stael JtXuijj dg-»ja» cJLLu 0109JI oj*" j^ J^ 

l«jU. <a+L 4jjL« ,> (jki ytuft ,>lall ^Sll jl£» :S*>aill 60*J 

JjVl .LjLt oLjL j^Vl jLu <J*Ji ^ g«»UI jjjill Li .IU1I 

jl£ JjVl .uij^tlL Vj ^Jtf * yidj «»Li-iVl UjJw j-jj; oLS 
*j ■*■ *" <JjJLaj ijiTSj (jjLulj <Jj3T 1 11I I l j\c 4~\\V mj <j>&j-i Jjjj 

^>t Prospar de Barante cwl^j jj j__jl-«jjjj aK" N At V &l_ & ^j 

<ij* yi ^i* £*ullll jjjlll 04-uij « LjyuaJU <L-«sUJI J^akjJI <U*u» 

,> yjlill *>«JI ^ <J Ji,1 yjVl ^jLL y-Si-. Ji* 0^3 JjVl 

.<*alaJI ^Lujy <ulij 0JL» 4l Lie g^eu J,l colli 

or 



j-Ai yi ^jVl JJ&1I jjktl S^jill L^jSaaI ^1 U^uaJI i(U 

- \VT^) Jean-Francois laHarpe vjjUV l>uul^i jLa. jw^jJI a£1j 

Vfl r - 7 i,Lal jjjuijj^ll i_j.lV I J[ja. o\j inl-> n ,JLllj jjllj-il I ji <il*i 

jjL". 1 .j djuuoJ 1 WAA ^Lc. jjla. \VA*\ ^Lt ,>» Le Lyc6e Slj^JI 
jac .^iit ,>lill O^*" ^ tfi <i-ujMill j^ax ^ ^jl £4: JS 
S^ J dLiltlj i«jj in'i^ill Sj^l ^ Li jji «J>r. ^JJI JVjVI jl 
jjjl ^J ^il*Li ( 6jJii IfAj kJS ^ LxiJ LaTerreur yU^I 
lA> ^ tf i]l (WW - \A. 0) "Lc Lycec" «^>UI» j^iL „>jLj 

LujU La Harpc VJ UV U I J] jSJj .J*AiVl £-><JI lie lj*ii 

LlAll ; ■~ ; -" (NAiA - W\A) Chateaubriand jL^j-Li £-* 

^> J*j «** i**" J 1 ^ 1 tf ^ tf^Ji L ^ ^' jLU ^ 
"lissai sur la ^j^VI v jVI Jj-*. O-^j ^i o-Li) C^^lj 
;V h._, ^jJlj >tu o5j J «u£ c^jll - \An littreature anglaise" 
<A\j , Dante jlilj -Homerc ^jy^ V"^ 1 oL>4»JI» o» 
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';-;■■■" J>* *C*Ji*&» Ji £*■ .«Shakespeare jjWLi (Rabelais 
&**■ ur? J ^' &?->' 1 " f"* 2 ,ILe genie dxt christianisme" (\A« Y) 

dl. i-" _i j - *-H oLul^-a} f ' ~ " • ■; <j1 j| :£[U-u»Lui1 J| J . tJ« <rt 

,(\Ao"\ - W\o) Augustin Thierry ^^ J,li->*j1 ^jjll «iili 

6jLSiil j] VI .olj.n>.MU if-AjU jl&Vl cw o^' 6^' 
olJjUll (ji itjlj *-**>-• oLjJ <>« olu jJ 3j><pU <-»lA ill 

.(YjY <»ll : «ij^JI») ijil^jVI 

.^.jVlj^i.nUII ^i*JU \VU ^.Lt ^ I^lo-,1 .JtjJJI u>i&tl 
;-•■«■ -II a^je La Decade Philosophique et Politique ^UiJIj 

^iuaJI v_iJhU) pLijb "J-^aLaJlj qj n*H « f4& : 'jl)*- 8 ^ Jl JjJJaJ' 
IjJ i£jU£j^u}1I tj^J £-» Jj>"" <JUuli 4-Jj CilirtJ (^Jil ^a-uajll 
Vj y^Vl ojSU jl y-iUI JL-fcl ^^aajtf L^ till, ^.rt.rt^j 
SiiAaJI <jjui3liU fj~ «-"H jjjUJLIj &1& JSuuu dLmttltl jhg-SjJ (jl 

JLSojuiIj <*jlla cf lu LLuJill jl jjjl «_c Juull yjVl «sLi&] 

jxAtt J>a. 4jLlS ^ij .j-iit ,>lill ji^ill f mliTi yill oIjLjJI 
JjLi ^L^AI j^A; "Erotique comparee" ( N A . *V) wj^LUtl JjjtJI 
tf jll JLAll woJI (NAN o - \WV) Charles de Villers j^^jJLi jj 
v jVI jilj 0| :<4lLAJI ^.■■^fJjlJLi jUVl ^Ijji^ill ^ ,^«Lu 
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*l--^(NAW-Nm)JLi- v ,Cft-^j*J > lvi vJ L 
v jVI <feLc» J^a. l^tlS ^j J^lajj . L' Ideologues" ^ji^-jl 

"De la litterature consideree dans ses .. ;_.,! . - . yi ,-. | 3 11. 

yljVI ^i £\>UJI £j_£ rapports aves les institutions sociales" 
J^LaJ L£ LiUjj .<ifi.ULa.lj .<ii.ll*, .iuLiJa v_.L^l Jl LUl^l 

yiuii ^ j^isji jju jK j] ^ ^ . rjED cjI1 , tfJL)fi ^ji 

oULuillj jkl» L*ji jU. &.LS. Jlljh .^uUa.j SjI>»j Luaj^ftil 

fll*l\j uLlu^I oj^i" <<Aidill j^-^aII) <jjljJLaJI j] S ^_. jl-M 
Lulll jc. L^jLlS L«l (ojIaJI ■ -j» -j J l - -I I -_ f j « ■*■ - >•■ i ~H 
S>L») kj^l^VI LLSJI <i*L. tf ill "De 1'Allemagne" (NAM) 
SjLAaJI (jlLa-s ^ <*ilj < j j j >j j (j-jjJ ^ ts^-i J*-* '^i^» 

(^j-«j_a. <aJ «.t^i"i .j2Vl (jle. Ct-I^ f-A-a- >Hj 'Cfif-^J-f-?"" V J ^'j 
^ilc. LafijSJ <iillVl Luulaj^l Jjlio limi^iJI L^^ISJI JGuuujJ 
< j'lijlll u-jlj—aJI «j — a_a. j.* £g iA 51 *i*i nj «dg-jjl iA "i n ^j^Sil 
<L^a.j SLSkLaJ.1 i^UnijJl jjj(jJ»Jlj LajJ-Sl) j j i /i il l .4 j - i j n i l lj 
frjjb Ijii LaJJCj <(<JLjAIj <AJUlljJI .^Ijllj <j-tj^ijll '^'jjVI 
Sj.fl* n ijJkLfl-o jl j^Miij <ij^kll ijjLswVl ^yiLau ^1 J j ■ < •» t il 

j^li* ^Aj .Sj-« JjV ^^uui^iJI ^jjVI ^jjl^ll £&j JL=^> >=J*-J 
Jiiiij <cSJ Si dj-L. ^Ij <-jl*j SjJLi ^1 cJjll ^^ii ,j-t j-i-& 

■ <jSj1I SjtijAi-aJI J>a. <LLi «_>& oi£^ ^^ LiJL5L^ * *-'">" ' 

jk^jLi. Ua.>la ^1 jl^*VL De Stael Jll-.jj C^j-?- ^' g -^ 
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oJ Vl J>— a. - •■■j j'» ,j-i Guillaume de Schlegel Ja— xLi jJ 
Cours dc litterature :U-^>jM\ i-^^l - NAW) «^j— U 
j i.-H ^ky (Si ^ f ^ r<^^l\ Jill ^AaU- dramatique) 

jLL-yJJ Cfr-I-^ *±-**1 JP u^ 1 --* t 1 ^ 1 L « J «J^» " 
\A.^ *!_* ^ j--il tf^l ( ur * - W ^ V ) Benjamin Constant 
"Reflexions sur la tragedie de Walstein ^iLLVl ^^-1.1 d^- ftj 1 ^ 1 
Sismonde de tf jjj n ...j. u jJ Jufuutf et sur le theatre allemand" 
Lji ^jVI fcijUl oLS J,l~ tf ill (\A*Y - WW) Sismondi 
^LU^VI j^JI ti-Ju- *-i gJl*! &-** ^ ^ '^^" 
^ iLJ3 yL3UI •*— if I- u'i *j -Cft*^ *■— * <SW yjfcLiVljl 
a.<- .. mifcUl Calderon ajy-ull* u^ iP" ^b^ 1 «UIjjJII» 
JjLAj .^ AW) De la Litterature du Midi de rEurope ohoiLjll 
^oj <jja_a ,> Charles-Victor de Bonstetten tf~ > "'\ yj3* ji>^ 
«£LU ^G J,*. 6^JiH ^1 vJ^J tf ill (NATY - WSo) Berne 
"LHomme (NATi) ?j.nAtMI jIUj £jIj wulSI £jL jjc. J*c ^i 
Prosper oijtj>i j .■ ; ■ -j u. 1 tjt)Hj du Midi et L'Homme du Nord" 
4>_a. oLl_£ ^ ((J^* jLS tfill (\AV\ - WAT) de Barante 
•Tableau de la litteraturej-A^ ,>LS1I j^l ^i y— • i>iJI ujjVI 
^ l£*Vl J' ' ; " - I yJI (\A. ^) Francaise au XVIHe siecle" 
.^Ulj J*-lutlj .^ j mm II jilil <«<jU«i LuiilJlllj<JL*iiVI 

uijJ Oil i " (JjJI y n i - b ip^jLII ,j* J^j JjI <Jm)J •yr*iJ"'' '^J^lj 

. Sainte-Beuve 
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Zj£l\ <jUj .LlLi ^I^LillI J\ '^LjiJI f>iaJI sLiJl ^Ijp jSJ 

JjLujn -J ft^l "Lua-uijLaj i^iiJjJLIj ij^j i-^ll ■■> ?b i A7i ^o «Tj«- 1". ■ ->ll 

J5l cgiJ£-« t£* cit K t i ij « \A\o aLc jju oljluu a iAj ^j .((AiLtVI 
^uj iS>uLl4 *-5j*jj Id jlf JjLuu ujl\ «Li,ijlftjH JL<>.iVL UIjjII 

Jjlj-aJlj rO^LaJLI J i At \ JjUU <<LLu_tuj Cu£ ijij LtiUal J5| c I jJl 
JljL <Lik JL4JI ^jJI Lf LtiaJI ^8% mil Jjj .S^JLuaJlj o^ijSJI 

VI « "Illusions Perducs" «SjjJLill jlLajVIb ^i 5- n ->j j^j Balzac 

ljj> Vjlj I 1 nil l^iLS <Sj " all 6JJk ^yi yjVl (j^jj-a *j n ,^ ^] 
jl£) a^jVIH * i <i-aJi Je. SjLfc *<pLil£* OJt£ La ULij dgj*^ -- 11 

< Chasles JLij • Sainte - Beuve uijj cuLJ 4jumJL »jlljs; j-aVl 
JLax-Vl aiA 4fl>->,unll jLiia Jlc, j2j .(...de Planche JukLajj 
« •ji iti <UL« dlla^j .Mi*' a n LSjjj <ule. yjLualj jSAJI Ij^j «^^jS1I 

jjut jUkll a^JLj 4x.jL&1I iiljL*JL «^*iaJlji) .Qj-aaJlJIj <OjjAll 
jtka. <Lil VI -(^J-aJI cUjJI yAJU tiujaj ^j J-?\SjV ijij -> aj^UI 
'LfcjL Jjjjuilj ("Lii. _>iSl i_iLkaj 'Uilj'iiiilj AJJ-SJI (jjlli-MI «*ih->"iII 

^11 JSL £jLJI u h .nil jV:<4>»ll fjo^i £* J^iif JSiiu ^iLu 
.jo^aJI L$j aj-Ij jlS ^1 <jjf>Jlj <jJoju1I (jjjVl jjjtll 
:JS1 La.jjj J&lil iliV Lfll ^j «U-aYI jjuaIi S^Lk dtaj 

.(j^-iLli I nh'i A-->-aj jjill <L*.o LJ I jl j nil «6*l"tl 111VI jLH-t i.jr*J 

j,LaLlo lilliSj <Quinet cu±£j « Michelet <uLiL*j Guizot jfeaJ 
Sainte - uijj o-'iL...j «Nisard jljij 1 Ampere jj-i-alj Villemain 
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■jjjjjSJI jltj .<jJtLL <ij*II J2i (j^ljLaoj jm>Lju < LjLp.1 Beuve 

^.L-al 1>*.La oLjjSLj 4_iULlll ^LuijIj «Si!Lo,Vl 4iljj» oj-« 

jijj Jally i^jjLUL ^j iti o < 11a Waterloo ^JjjIj jj«j L Jja 

ajL-clLI <j_o t' * ' ■ ^ "; IjJ ^JJI ( j'^*" 1 " Ja*"J «i_»i.LueJI «£il.iA,Vl 
Lfju n_) ylll <UjJaJI j^tAfct *ixjj i^tial^j^iJJ yJjVl ol^laiJIj 

lAugustin Thierry ^j-uu ^1 " mj-a^j Walter Scott ojixu^llj 
„u" »j jjj 'Sj^AdS <LLi "r 1 *•..». ^i Victor Hugo >?>>* oH^j 

o^ilill CiiL^JI r l£j ^u ^x^JI v jVI ^.jti r U j;>ll 

:Germaine de Stael A tj$ - I 

!fc>jxa-a ^jJkj «£>JjJjUudl» <Cjd»a-a CuSj .3.<HI Jjjfc SjjA ^J 

jjj-aj Cousin (jljjSj Guizot jjaa. LyJj (jJcj i'** Coppet <jj£ 
In nn on :NAY£ ^L. ^ 1 ^ .iu-j-i-uIj aj ^1 "Le Globe" I j" 1 ^ * 
u*y*3ll ^ .LjjVI L^JL ULL1I I>8 VI p^jL ^i .AiU; Jfl\ 
(*ii mit ia.jJ (^uijj ?jj*i^Vl >jIjl>JI ji*rj t^jill i_u-ajljJI i^a 
<Ul£ La ll« « JOa. (^iJ> «> U^Vb « VJ^'j S,1j>U LuLtljl 

<uL£UVi ^ Li Jj>UI LaJli Paul Dubois IjJjj J^ HsJLI ^ 

^ij ^m.,,,1,1 f£l£JI jt J^uJI CiUli! yLiaJ JjUj ^jJI Sjmmll 
. jUJ ijiuwj .^LA (^Jc j£ o^u^>ui Oji Coppet (*) 



.<U»LlII ^Jj tfjl\ iajill ^jiloall JaLiTniiVI SJ$*Ju o2»]l ^yJi» 

jLJji l^uxJ^ JjjI JLl i<j^HI 5j>c Ad il S^)^^! S^jLiJi ,jia 
el^a, ,> Sj_»^jS S.jka* (\AV. - \\^.) Abel FrancoisVillemain 

lJC Ci^V' (j^it J Lax. VI Lai .e^j-a. ( _^ajl „t .o. ^ j () " miIj <"Ij .X\ -^ « 

UU^^^'uj* 11 ^^^ 11 ^ 1 J^y^^a-Jalll <LLi: 

l^piajlj « LuUuilj iL-uiji j-i ^.Inni^JI JjJjSJI > ■ J ( J[>a>J « \AY^ — 

'Tableau dc la litterature Francaise au XVIIIe Siecle", \A\*. S\... 
"Tableau dc la litterature au moyen - Age en France, en Espagne et 

en Angletcrrc" 

6JlC £>\_y> 6jjiil OLftl JjJj yLi£ ^ (^Ajtlill jjjJJk £a^ i»j jiJj 

.JL«VI ji>.j A. jJLi i"Cours de literature Francaise" oL^ ciao 

_JjiajJI t _iii nij i"Ujl^Ialijj2 I Jft^lL 4a&JjJLIj ASjSjJI 'j"'*" i_i 1 1 iij 
idlj £*j ., SK-llj gJUll LjjjUIj i^U.mII _ ^LaJLa^lj ^jVl 

jjk 4-ajiJ.I J I ^jJjVl jyjL^^ t*J "^ ifo'- ^" 0^ if"*"'-' 0^ 0^°f^ 
ojLajVlj <aC$*iall ^jJI JCJJ ^1 4jjLvji J*4j i4^uujL1I 4 -J mil 

•Ojj^ «L»jsW 5jU.jJIj . (Weltliteratur) ^1*11 v jVI ^ -L^Liiilj 

(kLaJUVL jJaI Claude Fauriel «JjjjjJ jjJSb U jaaj «j*^j1Ij 
,^11 .Jj^JI ^■■„^lj9j. l ,,a-,ll Ijjji-ill 0| -(\AA£ - WVY) 

jiiu 4<;,., tJl -, jjJt Jjj ,(NAN • ) La Parthendide o'j^ Baggesen 

jiLuiiJI J] L*Aj1 6Xiu jjjuu-j^I 4-SjJ j/l VI iitCj^jljjJjVly) 

Grece Chants Populaires de la modeme uj^^HJj-aIId ^jj <_ul j_JI 
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i£l3ll» :Lg_u_-«jt_jljYI jf-a ^i £__JI <i_Aj «(\AYo — \AYi) 
giLli ,4jjU_dl ol&UJI .4oLJI SxuaJI .^tUl^VI ^uijll «Oj_ll 

"Histoire de la poesie Provencale" ur -ujj__ : l -j'7 11 j n »fr u>(j 
JL3 «G*u (Midi occitan) ^1 "ij m^Vl i_»>iaJI -i_»j jl (MH) 

Dante ^U^VI yjVl J-oijw^iiljB J^a. <jI__j ^lill ,y, >,> : » 
. ct les origines de la languc et de la Htterature italiennes ( \ A£ o) 

: JjJjLUI} Oh*-*-" ~ «t» 
"Rcvuc des Deux - Mondcs" SU ^ j-j --i" *_ \AV . aL_ ^i 

.LjiULc. i-jiAJ <jI jc I_-i_j 4 i n%Vl ijlj^l jjic --~ "«'■' ^Ul 
- \A. . ) JJ. Ampere «jaj~1 JLa. J,U.» L$ai ^doUll «£j -ta^Ly 
V Lajlt <wj_l l l <-ij-»j V j-iL__»j i(JjjjjJ) j._t, Jj j^j .(NAM 

,j_ vifc % , j, ll j-i •L~J~_a Jj— a ^jn u-i t>"i JJJj *.*.'** "^ d *'fl * _fj— *■" 

"Histoire litteraire de i^^^ll ijjVI £jj_ yJ _,Ll__ <]) J>*_.Vl 

"Histoire de la (\A£ . - \AT\) la France avant le XII Siec le" 
litt6raturc Francaise au Moyen - Age, comparee aux literatures 

.(NAi"\) dtrangeres 

(KH-* £-"»JL9 'uhL> S'uh VIj tfjl ;">> V1 g^-U £t-p' £jlilj 
<-ujVl jJtl^Jatl (_uuj.il «i»j BjM Ci'il m» Jj_5 i«4_t_l__j_JI Sj_i_Vl» 
.((^jjjjillj y—jaJLill "Ujjiull i_ii,ii,n. (jtulj ^j—J—aJI JjL_JI •■■■•«■» 

Ljjl (\A^ - \A^) XavierMarmier <jj~j~ <Uj-IjS^ u»>ky 
"Etudes sur Goethe" <L_ijJaj 42j>* oLsjixw Lfla Jjjui <_1L_j_JI 



cjLljy i> jjj—»JI I k-Sui dlJJkj i Lfittres sur le Nord f(NAVo) 

iiLUI j^i ^JL-Vlj jK&U ^IjAjJI pLnjill liA Jl* jl 

ojLjJIj -i^" f—L .iUulLill "LJfcU&I jl o-ud&ll jjjU*11 

j+i (\AAA - \A."\) Nisard jlji L>'| «cm-» fUiJ j| ^ki <+^j 

oLuljjy) JlsLa. ,*>* ^aVl ^jjIjJI <jLjS ^i ^3— »_>J I fJjViiiil g+lu 

.(NAri^Llk^VI ^^Ax.^ic&^H^ 1 " 1 ^-^ 1 -^t^cf* 
"Etudes de moeurs et de critique sur les poetes latins de la 
jj^j-i a<WI 4,j|,a lC J^-a. .^Ull 4,.<y.>A iW jV decadence" 

jj_uaujJI jj-b 5j *i) "ill iLfc^ll I n dj a 111*1" ijjjill «j^j_&JI Jjl iA*i 

jji LJS ^jy jil i^i rtUl l tfril>ll ^11 j^ojj >f^e .luaill 
K^-iouj-ill yjVI ^jjtii)JLj_ik. 4jL1£ 111 jJjjj •£^>Ij J ji" mo L4J 
JjVl jj»j (NA"\N - \A£i) "Histoire de la Litterature Francaise" 

I 'ij ■» Ja-jjV 'v-uj^jJI JjJ-i <oUj*-" 4>"J* trA*! tf**" "^^ «>* 
^Jlj .^^LLV lj <tr ijVl Jlill *j-ui ^ *^ JS jdiy .Lh-. 
^j^I cJift J£ <j-i ^ykilS ^jll Bossuet <4xujj' yi j.i ■« -> ll I 
^llajll cwtjJJU II* Ol*j «>Jjj cmL-» ^La jJJj ."L^uuij-iJI 
. li -^.j L> ll j—jJI ^l^ i^U^jll Jl Sj^I »^ J « l/ i>Ulu.tfl 
oL^iu , f 1 .All J^jJI fl* Jj— Lii ^ .^-; ^jLUI o'l VI 
,> L»L eg ■ ■■ > jjuj .<"UUI j^i <<j1 jl :*UuSj f. ll^lj <-uj>*L 
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.(Historicisme) Lf ijjLUI L$_*_2jju jAljkll j j ■■» a" Jj oj-^JJ' 

i I ."... 4 , ' l ^ ^ -aII oljVL jJbLaJLI ^jiL ?jj ni'ill j>» e^-A JtJ-»-al 

L^jLJll £« J^lj^ <iJ*JLl ?jjm,\H cuLS jJix ,>L1JI jjJll 

Saint - Mare jl Jj'^*^ iJjL* jLuu» JjLa. Jf-«al . 'j* - ^> ,jJfj 
"Journal des Sjjj-a- ,ji .^jLjJI oJlill (SAW -\A. \) Girardin. 
ujjVI J[j_a. oVLL_» ^j JjLJI ^ j^dJI i-ojL_5-o Debats" 
.(\A"\A- MlYj^j— Jl v jVI J>_^.j(\Aio) jM—iVlj 
lia jl :j^ ■;. atLj (^aUI jjilL jjjUJJ ^jjVI ^jjLjII ^ j ^ "i i . il 
.^vKJl f-LkUl ^ JjAII Ojljj jl£ tf jj'l LjJfcLLVl ^i f 1 .All I 

Alexandre Vinet 4 _>*< _i, « ji*n.i^ll» ^j^-ill ,_)uSll JijSj j_3j 
jui* g^lSlI j^LlI ,>• JjVl Sj34ll jU; ^1 .(\A£V - WW) 

Ojj ■ " f <>* .H-^* kJjVl (jiujjjj A.LS J-2j « Lijliil j^jj Lfljl j Jua. 

LcjL ji»l« < a_iK jjc. ij*i>aLu (5>>j j j.'*'^ >uill £jij fif-t^J 
Ii* Jj .Kjjilj V jxJ jtuAj^j f ljjll ^jlt JjaJLa J Ij2* »j . Lglo l£j 

^i j+^11 ^jVI cejUlj .jjuill Ull ^jUIj o-L-aJI jjm.qUI 

Etudes Sur Blaise Pascal "(1848) et " Etudes sur la literature 

Francaise au xix cidcle (1848). 



^i ftjsh jjL>> t^JJI ( jljK'J I ^jiy I ^jlt j^ki J*i j_£ .<ijJL« <JL»ak. 

3_uljll j j 1 11 II <j*bj£. ^ Uajl Jojil ^Jllj wJj*«aJI ^a^jLill iiijl 
"la <la_« ^ oNjaJI yjLS ^ jJl .^jLkVI v-i.jLuSU t-oi-L-^ - . — ' ^j 

- \A« A) Planchc J±£h <_iL„*i ■ ■,■>-?. .Revue des Deux • Mondes" 

Ulj'"-"^l 4 -> fl'i <■» .Ajj .LajLuall SjjUsJI JJ»a£ <_u«ji ,(NAoV 
i 1 .". ~ *V I Sjjjj^a £-"jb ^yJlil^II io-AJJ.1 J-"»J 4 j 1 n"i flJ^jJ I Ana < 1 1 ft^ j 

(\A<\X - NANY") Alfred Michiels «jll ,t. , „ j^-£ll» ^L^jj 

"Histoire dcs id6es litteraires en « Lmi^i ^ <LjjVI _,LSiVl ~jl3» 
.« L^ LUai» 03-^ O^ 11 will* > l*iJ .( N At • ) France" 
a d r lj . i. ^ djiuJI jLi <<U Jj^uULji ...^Lijll iu-j c^LJh. j 
■ aahA.l l jju^l ^ jl ijjSiJI oljLill ^ fSaJL. tf jllj .fJUJI 

j.-Utl .tS\l l ^ &■% ;ll II* .<5a» 6JJ»- f^L*- <l~-'^i» M"** 1 

.(\AV\ - W\V) Pierre Leroux kjjjI jLj^^L* 1 ?^ 1 jJ*"^ 

Sainte - Beuve (-ij-j - £uLu» - 1" 

- c^Uo, L*li1 Ijl <^-UU ^ ^Ul j^Ul lSJj* o^- 
(6J ^L~ <J u^li* «J :1*-* ^ tfi" ■**» -** 1 °* J J * 
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jjlc. Planche et Nisard kJjjj uiWUn 5l .ASH jLS « lju (jJLJl 
jjj iN^» • »Lt ai-aj • ■ ■•■'■** ^1 j i ii 'ill jj-» LaLe cjjj^Lj jju i<Gl 

■oCgJjaJLi jUill Jjau i U j a ^ I *i n In o » -S «££JjVI ftJJ» CiVULa i_utS 

£j>^» (j^jLjoII £j£ll Jp ami t «SjSI Jll jji jit'n Jaji» -Sj 
ijLiatVl jjSI i*"j-^ yUi'.iilj i_»U^.VI «_Ja2Iuil iSJ • d^tujjl^ 

La-i_alll jji «UjJLi£)) (Uitljj <_jjS LaS jl .«<."t_>-i-iAll (_kj» jtj-i-alj 
jl 4ji (jfcjLsuj jl .<JSuilt iL £j}-aj <(••••) J±»L*-« ^j Jllij •(••■•) 

<jl : \* • • < \A» • i£j L_e oJI^jj jail v_jlJLujYIj iJ^LuJI i_>j! „i^i "j 
Boulougne- sur - Mer j-j-a^^m j^aJT^jr ^jNA-I^La^Jj 

j* ^JjVl |JLjlII (jJ) JjLj i._JaJI ^ CiLiJjIjjil V ^»*J ajI j' J-MJ 

:oaJitl oaljk-JI "Le Globe" ik* ^Jl f.j2j J IS jl jji.^ll V UI 
JSLA (NAXV) ija^> J ULAll ■'■'-•'" J>^. «ljkl jLi IjSaj 

jtS Sj^ * j"« l ~ a La JLc^jlu <j^kxA-aj 4t ntlfc iSlj-ual "UbUoJl 

ji^Li jiSl •LujjI a-SJ .«>*»>* Jjj1» 5 i j mil j-iUI yj* I $jj ij 
Luj j*, JjVl jIjjla Jjj Qu^*-«i ^jjUjj i_ilij ^ iii 'ift ajll ^jLllL 
JjLlu jl (Vie . Poesie et Pensfies de Joseph Delorme) Ou^t hu£& 
^lill <jIjjJ ,i i uljj i(NAY^) d^j^aljj «-iji>^ jlSilj j*Ai «SIj^» 
j^i. yjlliJI ■ «j -^ " ll <>i>i^<'ij (Les Conso la tions) «SLuiljlU 
Les «qIj h>% itill jjj^v Rimini <~>jSj Ioj iS^IaII ,juttj (ji ••y Jj ?>" 
«aljJll» LuaJ <Go<ckaJ <\iHaJ,l jjLJLaJI j^a Jl>aj jaj Portraits 



JL*. NAT. ,>j ,5_ulill Sj j ..ill £_iUo ox^.1 ,^1 "Volupte" 

"Port - «JLjju jjj» J>j>. cilj. AK « L^_jj Ja\'\j >^a'J\ I j ..lSIc. 
. Uo'V j \ Al • ,^u j_ii ^iJI ur-uujll 4-iJ>-<. J^al ^j Royal" 

^ .(NA1T) wjjill iiAjjlSVl ^i «jiVKlj ,(\Ai .) (Mazarine) 

\\\ ((Ciljui'V .till jjj^a)) j_i ljJ& (jl£j d i....jl .tl SLiaJI _i jSjlujI 

« \A£A Sjj5 <Ja.>i.l .(Revue Suisse) Sjjxuj^uJI ikll ^JJ £ji>3 

:<LiLu jjc. Jlj-«l JL** 1 ^irmtfi Sj*^ ^ ■;■■"<*■ jl d "■*■ ■'** » I- A« SLaJ 
I jLluil yt imjl gj i ij l <*_oLa. ^yt Lt^jA JjSj < ,i i i-i.'t a £ys JLSjuluLs 

jL^jjjLi tfljinl-^ ft /UAol^a j^kl JL)LHi (NAl^ — \AiA) L^_u 
"Chateaubriand et son groupe Jjl>it cua^ \A"\\ A.L_t ,yi j *-\ j 
,) d f ,yi 5_»jjVI 4 " 8l->j jL^jpL-JuD Litteraire sous LTEmpire" 

.«<Lj^«JaljioVI 

£ujl_sj» (> ILijL 3I...I... lay NAi'V jiLc Lj-u^-i ^Jl jLt 
^jL«*il jilll ,jJI Oj^c. oJAa» ySlI (Causeries du Lundi) «,^ujtf I 
LLlujI ^i Guxu iljjul SjLtjj .«i ftS'-n'tU LujLLi^JL 42laJillj 
jj t ■vj i(Luiij_i "tjuLi. ^i ■>_ >! « "i ll ,ja jjjjttLiua <La-L>) <_iLjiJI 

^ NA*\0 jilt ^ij .<LiL<sVl 4LJIjJlJ ^j L»j_)Jj <"ULaJj .~.IUI...H 
,<LijljUa SjJkUal <xuulxa iujil 4jjLJA- CU& \A"\\ *lb <GUj ji&j 
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JLijj oju «cc^j-ua'(j ."Le Globe" Sjjj-* L+Jj-iJ ciVLiLI ,> 

(j^iijjll ^j^willj j.i j »l I ^Jjij Jj^i IjIjS < I djlr <Uj « cj^Ljju 

'Tableau historique : NAYA ^ L ft^uii ^ «j*i£ u^jLJI jjSJI ^ 

et critique de la pofisie et du theatre Francais au XVIe Siecle" 

Ja. Jl t-^jiyuVl <a-utjj ^ JJjSllj Otfjll <*l2SUI oiJLSl -uij 
jjJJj SjltL CiJjlSlj tjoii*. J>oLjJI ij>*" *SfW^ (>"" <r^ liiliaJI 

j^Uj it_i^LuoU 6jj-% n^ >ulc ijujLuJ! J^jill ptjjji >Li&j£1 <Jxi 
4JUJI CiLuJI rf J ^Ja^i^lf ^j^ill v j1 .jfc l^lkSil ^£11 LfcJt 

oLiljtl c& <jjJi-lll <LLHI 1 4 1 *..& J ? ^ ; VI Lulill ?jj ■ ■■H 

<jjjl J "V . £* <Li'Lj 4jdS. <J&L»J jjX-jJi jdt Lv» LaLu JjJjaJI 
jiuuj .4jLJI ji <(JjLall jjiljiV JjLJI 11a JjauLuil j^ ' l _ r *^« 
t\ja-ui Jy± «j'j>J» CiLLiiJ Ls.l3-a ^i-oLII ^jLjuuluVI pL,aVI Ijjk 
jj-UI <»laj ^ j'n ftjll J-3ill <_ojJL«j t _ r luiUI UIL..WI j .** 

.< i *u *mj |jJl JjjjMitll 
Jilil) ((4_ia.jJjJ.uV I >1 oLiilll £>-aa. ij^ ,j*sjjJuLI]j iJjLiLI _« 

ifUJjjiVo jjx SLa.jl.niU jLSiVI ,JI «i«j ■ ■~"H 3j ■■■'. -jjll ^ jLSLjJI 
iMjijSKII aj 4jS jIjjImi <jj^Lxa jjuj cSjUJI <LjjnjmjLjuJL Ijjj^ 

jJJ irt" yjluul Aj_aJLjuu |jj NAX^ aLc. ^ij (liLSJI 5-U.j-a OlJJ 
<J>*-*i <-aj3-«» (jjljjJI ^llJ^J j ■ a 1.1.1. 1 ((•UjjjjjJU <CiLu^-ij5JI 
Jj-2- Ciljljln" ml I d «Ut" <_jjI j ^,1 1 11 i^juulu ft J->J, «> -^ *)[ •■■ » 

■w 



Ju .(ijw 3-»iLi. .JiUiJIj oUjZll jjSl oL^u-iJ jl oLiljll 
^ ^\£j Lit uaj-ic JiU. «'ULii c£k <kj-» UU Vv) LuVl liA 

ftj- ■«" i<^ ■' >uaJLUj (jLulJ^J Uja£ 4ij*-a ,, i A*l,l"i <2Lui <LujjLuI 
."Ufilsj i&ja^oj <<ILul«j 'Sjjjujj l^'unjUj yJk <UjiiJI rji^lx 

LjxJJI ajIjJIj oLi|>ll J>*. Uini'ijj jtjju ulfi. j;*aS[ j^i Lfjl 

<{kjL) SJ| l d jUil ^ill JiUJIj <£>Ullj «jj% .rtll J^sw Ja-L L*£ 
,> JS ^Sjj Lujjj .<LiUuii JOau ^lll p l^-Lill UJ&ll jjLjjHj 
LOiJ <6^iJu fi^Vj 4il<L. ^ laali jlV.oll fc£ll JLSL&Vl 6JJS 

ia.lj ,> >fl]l ^i; «jsll lULo-jj tf J IjJ'j 'tsdljll jt"->1 ^LmJaII 

kiUAjli .Jl jjLuJ.1 Jj.irit 4jU)Xl LttJJCJ <jt([ iii^HJJ K^lbAll 
Jyj <Uaj .^jj, Ji ft ji'u Uujljj Jlj fcJiiJU .jSUVl 6dA Jt 
JJkLtit-A £jA 6lj^_s (-4 Lo « il'illL <l JauiJbjj <Cil ft J nil! 4_tAjjJU 

j^L, ol hi ->" Ijltf ^LuljJI S^-yJI Luj Jj^j f.>fill liA 
S^ill j? ^Lkill -u^jVjb :<cJ3lll Michiels jlLia* Sjlatj Planche 

Jjft la_a. >Lj-Uj <Ja.j1I (jc I j J * ^ |> K"i j iwiiljUl < t-tt- ([ . "i La jjJ»J 

..LvuJI jl .jiVl Jl a&L fJ .(...) -GLijlil ^i;V jlS^.3 .^SISII 

AAUJJ 4jf ^ i4_t.fi ^ l.lLuixj V J till ^yfjllj • J}UJ I jl IjLjjVl jl 

yjjL JL5 JJj d-JUj» /"LJLJI JLi_k (jJc. (^Jl1*I t/Ji. Ja.j Sj>-ua 
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*Ijj— ^ <j|» :j»3lill (ji <jjI>-» <j>J Baibey d'Aurevilly Ju-i^jj 
.« Jlj ,>» j5Sj Cy-iVj • Ifltinj Ljj-jJj Jll oLiljll 
j^» J>a. I < m<: Jill SLsduo uitf <SMiJI SLm Ok*JI J ^ 
y^UL £j$-» J** *ij <Ji>*l' 'J*J <jjI ill Sjj-uJI lfr-ti t^ijdJ «jljju 
C+a tills Oi 3^>l ojVl ji VI .{Jalill (jAu J SjjjJOUI <> 

^j^S J>a Jt^iAiJI ^ji .fcL^yi dljSj LuaLk L^ll oil* jl 

ail Racine C^'jj 'Pascal JliuiLj .Rotrou jujjjj Coraeille 

(jilftlj ^fw'j v^'j J^?"V' d^ jl**^ 1 *»>H!- U1 ^^ JaaII li* IJj 

: r bll oLill 

did Jlj <^ll c ljjVl JJt jUJl Jl J>i^ IUU LuVl Jj i-li 
tf ill jj^jJIj jjikUl >taill jLS ^ ^jl cu£ .illilJI SL^JI 
cuJj j^l fJ « j^h^. ,> «Oljj L f£jj . j£J .(...) LfU ^Lj jjlS 

Ojj-^l US ij-il Ja. .llij* 1 1 (I jYi n tlJjLua Lil^aj i H^L VI 

.>.] llui j^l ^1 Lif acl |J .^x-JI j^LLu jjuj LjE 

CuLuJI SjJ»UoJI» <j-loj !,<•> % f+ij JjaIII II* JaCu LoJJC 

Jliil .jf&JJ (^iAJll u'jSsJLl 'dJJL^ J- 11 " <-^jLa* u) :«<4A« 
oi Lw d...U"i« £,UjiL j£pjV ^-u^itl <-Juju tf jll ^Ul 
■-S*.i-.ii ,> jj.nlHj1 «(l»>j jl 'Uxi) jil>il £.L-iV U&ll 

JjL.1 <f * ii rt-> 1 • cr wU ,jfc Jo-aiil ijjjjiVI qj^j ,y».jy i>*-all J>1 

did .ULSjlL IjSIjJI oLuli»yi j^ ..f+juL-il ob ffc^J ^ 
^i ?i,„|,,„^ll <ilL oL^j^l Jl odl ySlI <1iaa1I lii.JI ^ 



'(SjJ JUcij SLa. <**.£ J}U. ,> .cMlj dill #>L- :oLuj!yill 

j'&.tfjAoillj$>LSJI jfcj| liA^l^alu^^ljjIjjKLlBj^ jillti 

Walter jjL ^j wj* 1 ^ j ■■■.■!> ^Liill uijIjJl < J ,;-"- 1 1 J-«" 

.Suares ^ujjij^iji .Pater 

^i LaUx'ia (\AVo) Bayls JjLJ tfjL j_uaJI 4-Ldu«y J£-£y . ' j ;'* < 
o^LluVI j^_k iu-* \A£<\ ^ U ^i Vj 6jUJ?Uli c/u jJ ^ 

4-ajS LaS .JLaJ.1 I jj» ^ JLaHlj Ljilll <JjAjjJI iajjA J ^' ,B 

fcS-^" is*J o"^-" £.1>>I £-'"? fr* j ft "' '"^1 _>iuJLS ^ jJalll <ijjk 

JjJj >«<LuLJI rj>ll» i Jilll 4 ft ([ o ^ji <jI_jjj Jaj-kjl jjl J-JUJ 

— l_I_A_3 <Jai_aJi iL (j«^ irtl"i 1.1 <((6jjl_J_fJI jiLuijII jj»j i-Sjj ■t-' 1 * •■* 

5*= >_>5J I lJ^^aj iLa-j «<jfonm jl£il jjjJ uSlj^ (jj^f o^ ~~ *""' 

i_jjjjjJ Ij^uu liaj i Ampere jjj_4 I aju <lj£jkj .«6_^j-*J I j »**jj 
*lj_Sl JJSj «yjuj_JUI jtjjLlllo j^ LxjJ i ( _ r &ljJI j^J-tlj •jLSjJI 

'III ^ j-~jjll ^juiVI JLj-a. <jjjJaJ i juLui\ jy ->S rjjJllj ..— .1 tx^sl 1 1 
<2jjJaJI ifAj 'SjijLaJI Q< a mil v_i t ii-y *ujljll jot i_ujjIJI ,-lc. Jjulj 

>i.VI <JLi. ^1 (jij-JI jlill .oLll > >ArJi < 5 oL^JI ■ inm'l 3« ."II 



pj^ii iJllA (jiul iJLa^ u\ { jle.j» • Xukjll (fJjill 4^»j-aj <<U^L4JI 
■?-j ■*■ * £ j J * " * <Luj jj - ■'« - - yUaak <ll '■'■; ' »-N yi K^^aib 

<j J±i tf ill f£*l\ f.U LSSU j^SA; V i iUI « lllj .oL^Jxll 

iuj-a.» j j i> *ij .< i j iAll SjJaoll ^a L_&ll_a. i?j nifltSJI Jill f-uilj 
IjJia. La-fi <lt Jaaj La I JAj .t-LiiaJI <jjLuLj <<jua^ll IjjIJJI 

^i (j^juujl ^jjla'iVI v_ul5JI <xjjI ^ilL jSijj <Luuji yi LoLj 
•GL&ULl pIjjoi j-a. yJt cm is mij jiLlII ^ jJ Sjjac JLia.1 
^x^LS ^LU olj jwKa.1 ,<tlUtl Ja.ljll ^ oLAiLS :^jVl 

jlxu Lui Llaj <ij^iej « tf luiUI - JfeyH) iljill **uLj Jjlji* 

,<uliJI SjA-JIj .^illAll ji^JI JyJLuiVlj ^tfill £ljii yJLi ,> 
Cil in aulll 6>1A gij n^ ^y* lJ>5-i — ■"■*■* * ■■ (J-o-t J v*JJ ,-lc f ■*■ 
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U&1\ caULUI ^ ^ tfJ ]l <iJkJL oJ, L^Jft jL : ... : ^| 

f&JI L Uji J^JI ^ . J>u j| ^ jj^ jVji^VI ^ LI>V I 
<i1 VI .«o<-— iV Jl 3-i— UL OJl^j ^Yl <ji VI .^ISJI ^Jc 
:k*J* vP «— till IujVI Sjftlkll J* jji*JI dli j*j .J^U 
d*_*i ilj «oUJ>lL j_.Vl jLuu L.aic ^lill U^ju* ^V» 

,U (jtUU.1 f llil «>j ^J, J^. ^^uaI* Ijja ^jll j;Lul JjjiiJI 

LZj* L ,*ty I SLoJI ^jJ^iL J.L&II 0* t^ilfil Vl ^ 

lja>x* oUS L_iLi3£K) pa^jy j^j ^^1 jSu : "Iitt6rarit6" 

SjuL (ijuuil*^! & <ij . Senancour jjSjjLlui alt «:Ljlj4lul» 
^ .wiljjJL jl SVLUL jSLuV <il VI ^JJIj .JL«Jlj .^a^JI 

jljjj (> J^jJI. jjjjjjJL ^iSl ^-1 ij^ajLUI ^*l^kil CsjjJC 
-CuLu IJjJlAi .«<>ojll JjJaj^A .jiill >4ja.» :<-ali*JI aJkLLx 

jl jjjJj Jf^i2 cS^ LJ&* oJZU V^ 1 * f3*AJ ' •-• £*J jl 5j&» J-»*l 
— Ci'il <ii ^Sj *j4»h&]I <iajJ L-iji ii it I JL£IL :LJ] la.jji IjjI <ji>»J 
L*i^ .<L» OjV {^jJI £-a.Jll lilliSj jJLJI ^Ijll ^j «%l ^^iaiLI bJjj 

uijVI ,jiujj» "Sjjj" d^^aJ)) uijj — ci'il 1,11 jjli Lanson j^uijV i_uS 



VX 



^ij _>i£l Jj^iii aa.1 ^*ij <Ji .jlj^Jl ^ ^Lxb J^J 'cA^ 

.(c^L-lVI JALA* jxaaJ jAt' 



LuU^jJIj . jjall a.^; HI— ^ Ui— II jl^iVl oji '"M^ 1 " 
yJtl ^ LJilil jjtj JLuljoiuJI LuujULI JIa. jij«: oilS Sji-Si; 
^ jjLjJiil . j^JI c-^LL ^jj ^jVI j^LlII u>4j •u L ^ Vi 

. j^i j^..nti ^11 0«i fk js oji Jii t-j 'tfjL^ii yitiii 

, tf aU J6 ^K3jVL L*it ^jVI ^jjtiJI c^uj 



j^ 1, ^ , rt K" 



^c i^Jlj JLujVI gll^ll Jfj^ tUftM*, «cijL!JI <*l3£ luyl** 
41. ^JJu ^ jjlj JiLUI c^JJI ^LS . J3VI ,> li» iLfcU-J 

jj ,(\AoT _ NAY A) Hippolyte Taine & **&-*-* Lil «jlj3 

j.>-j^» »<-i -■ n ; »j j'< ,/- ||3 y <-«ji-"(> m<>n ijjlsji 

^axj ^ LjljJluilj i5JJ%"« «4jjj VL»fcl ICiLlLill ftiA oLa^-aj 

jljti .LJj.^.t.11 Hegel Ja-jAj Spinoza Ijjli^" fJ»l <"^i ±& 
/uli„<J! Jsujj . ojVl SjjLfcU-sj JjajJ lULA J-»L£ j±«jij ^ij C^ 

vr 



.K^uiill <jLula ^ ^JL» .jJLaJI 4j_U_i« jjt 1( j_»L_JI JUJLI Ijjt ^ 

Claude IjL^ jjJS j<-^ ^1 SjjL-Li^l fs ^JI .i* jjjU", ^1 

JL$L»J (£J]| dujjaJI jtflLI)) iLjJjLa £>uu cJjl\ tiUj j^i Bernard 

Lh 8 J^l 'ir^Xj «4jLj-jI (jc. £i_»Jlj <Glodui Jj___j ;-»^J r &j £j12j 

U4>il ^ jjfj.^LI ^jjy jJlill <_plj ^ pI .A all <U jjJUl 
gULuw <uL__| <uiAJ» L4JI Lf ic Taine £>u LfS>»j ,^-JM ,,? j- "j'j* 1 " 

jJ-±JU 4_l .«C,UJ)1I (jij J,Uuiyi yi O+LI oUu_-ll ^j^ Lflla 

fti^&tj <Sjjjj-o ok IjJ j*j JIj" (jJ* jti^j «i_utS <j>* _>t J-oLi 
j3-i^j ^jl U_4 jJ-^ii :<LpLiil ol.a i^-iljll *i. »i % r-j_j_J rLliu^ 
■ •*' •■»*' j"*"^ (je. (jAj^a!^ <>La. ((Jjjla-ill _ <L____>a1I _<Lk_ailLI» 

SjKihll "CI^oa* * j n.y (Ii_.ii hi)) <l_i1^a1J SjU_>£ll 4_Lue>L_JI >— _MJJ 
Jlalli .L»UII Ui-ia.i.11 Jfe-^Jj-UI Jvuu-eJI yJL^uiLuVl jt 

«2blj c*aj Taine t^j Ljjjj «Ua.jL_v <jLljx. 5_,jj_awo &jj--j ^mi'ii l 
JLJll Ji ^L^JI ^jU^ill j-u-o»JI {&£) JuhJI : OdJ^ 

i>ll oLklauVI jlJxu Taine CjG _,! .<-_iL_Jlj _ (,X>1I a>s-ll 
.jj&*. g-uitlll J,^! ^ yljVl SjliJI Ifj o o -o Ti l ^111 



Vi 



Essai sur (\AoV) cLl&^j La Fontaine C>uJ>flV Jja <laj ,jl 
.^jJi^l (jjjijjil juU'll <\ .7m L« Ijj5^ la Fontaine et ses Fables 
(NAVl _ W\X) tf >^kiVI v jVI jujjtl J>^ f l ,AH <uLl£ U 
«e^jLll J JJi.n ,> ,»lkj iU "Histoire de la litterarture anglaiss" 

Jju*& ,jjli ^Jb A^^IaAll J ijittjjjll Sj&il I J\ jl « jilall Kfu ^i 
— Jn-iJI IJA ^1 J4J .jSJIIj 4-a.L.ull jfrj 'u^JjNj <J1 "irtll JjVi 

i tkl i"ij j^_s>. ^Jt Jjjj <a2LjII ol t a i^ili-j «_i« _ <tji jju> JjVl 
(.i 3jjIj Tainetju j>*jj .(^jujjuIoj^I elj> itill *^o J-^) 0i,v**2 
(Nouveaux essais de critique et 4JL1II LLj^LUIj <_JLaaJI <GL(l£ 
JUljJI J^ AjJ-aJI ^yWslSli (.j 1 ill Jl .(NAVT) d'histoire) 

4jiUCil J4& I j^Aj Saint - Marc Girardin <jljjljfA. ^JL* 0'- JU ^ 
jJL (J ^jllj .j^u \AV\ - \AV. ilaa.1 Ojjk ^jjl , jSjJtl li» 

.^ujVl <n 1 ill 1 n*> u La^JaII "GL^laJ JfajJ J IjuI 

JjajJ 6luJj J (j-aiVl ^kj <JxL£[ Jja. ,ji Taine ^ jj'l aSl 
^jj ol— ^ill <(NAAA - \AoA) Bmile Hennequin jjLSiaJk 

.(La critique scientifique) (NAAA) x^Ull jlll(» 

Jill oljUiiVI £^iJI ^ Lua-»U1I ^G .-l.lii-. ...I OjIj'I 
^jy-iiLA JIi^JiJj SJLalj^ jljl «|jl V] . JJj JJU IjuLui OSkJLA^I 
Sjx-JI J»a. SjSjlllj <*WS1I UU^JI ^Uu Jl OilfJI CJk« 

litill <julv> jjoJ >^ ojju&Ij 01)11 Jl jU ^5 t>j *jjfill 
^tul >» ^jjVI J^JI ,») LlLoA ,^»1lu< tf all jjill oU»li» 

Vo 



^Su. ^uaI^oII i±uJi\ Jl h^l\ Sjj*JIj ttiLku lftulj3 <Jii 

•jjjti u .„«-.ti j..k -iiij . Lu^Ijj.j.mII lii^ji ^ul^svl . 

.JjLujII infill n_yajal\ :4jdUiLuVl JjLJLI 

^Jt j^-o> a* o>ii*ij ^}*»A>JI La^jjjJuVI jLaill (j^ju tjiijj 
6lfj Luj? JS Faguet <U*.Li Jj*»I giu^i jllj . «_.jVl jujb Sjj-»2 

.(NAW (XVIIe) j « \ AW (XVIe siecle) (JLjJJI 
J J .' "''m>.' JJ^Jj-i £■* '-AdJ <. ul ■ ii 'i^J <L«jLLLI 6l* ci « -L 
<£Ll ,^1 j ; * :» j »l"'l «(W*\ ~ NAi^) Ferdinand Brunetiere 
« N AAV «"Le roman naturaliste" ^ajjUI ^i-Jl t^Lillj Taine 
ijii ^Jt IjjLS jjjSL; ±»ji -*\ ^Ludl jJlil jJc ui ,.i n 'a jljl ^jll • 

Ljx>31i ^lljjilall ,> Jjuu ^jJI ?j Ijml l jfAJ j-fri ^jLaJI 
.( f ) -uriijljll lf«^i ^ijlsJl Sj-JJLl historiciste (*) 



:( ^ • • ) I/evolution des geflrcs c^j jj-**» fS 5 — a^Sl) ^Jl J^Zj 
Brunetidre _>*jjjjl* J^ uL**^ ^ J J** 3 ^ 5 * J ^ 1 ir^^ 

ijllSJI ,> jSuu L VJ Sl tfj^l j^*ill ^ ^ .4-Sll j£*. ySlI 
J^ jUJ*Jt I fi\it ixbij* <i>**" (j*J -J^'j 'J£^U «JI^?^ 0"ji*' 
uij^kll ymtjj «tf^J J *»>•»* ^ ^^ U^ 1 ^J^' V^ 1 

5il^. Ju.1 jJi ^jVI cijLJI oLS N^M j \AA. ^U <^u 

djliUlj JaLlJIj o^I fr» u^J-^^ j-il— II jM' J-^i 
jJUa] JjLj-a ,jA ii^Jtil o * i Aj ^1 ij-cujjll ^jllllj 5jjj_iill 
.jL-yi J] JtVl >i • IJiAj • IcaLLI J3VI ^jLjJI J iloLill 

4.».^-» j SjSjx <Sxii JaSU « l i i . ni l j»;iA«lll Jj ,^^1*11 ita-JI jJiJ 



vv 



tf 1 JIjj UiU igjj'all <jLtl jiltL J,llij c»«ujl £>ui) jSJ fjit 

jl <5jJt>*^ •"*£ t^iJI t^UI oUlj-a £4 ^liLua (jJ&L 'ftl i n l JUajl 
JjlS-» Sj-J t ^ <-9kjJ ,jl] Jaj 04 ^ jJ-i_«» AJJ£. yjVl £Jjt" ill' 

.<JUil filjiSfall 

- NAA. C^uL* jJLsJI JiLi_i :yLJI t-iJ-s. u^jIj jajJI jSJj 
^jjLUI ^ <1«ISLII L^jIjjjjVI cJj-ftj 5^ <JLill cuLe. . NAV 
.. «it jLxi^VI Ijm j r. _>-*.) ,ji ^j^^jJ' i-ujjjJH cuLclj '^jVi 

,«£aJI dJJ ^i SjuLJI <jj}llxil 3^*J»Ull . l$3l j As. ^i 4-JL.laJI 

^a,Laj • jjj * t 1 ~N L4J fJLuj ^1 «<LiJJl <jAialii> i>« cjj *< ii-j 

(Huit Jours chez M. :»l o,a— HI Maurice Barres .j-jjIj ^^jj — • 

Melchior de Vogue £>-* jj j>jS1oj Renan; M. Taine en voyage) 

Liu* IuU-jo «l>* 'i^» Jiaii Ja^^ ^ c^jl ( m . - \ ai a) 

Jj ^ k^j^juLoII)) jLSaJlj « N AA1 ,Le roman russe «4-J1 JS ,> 
jjl^ Anatole France u^'j-* JLp^'j Jules le maitre j * . j - - *jl 



VA 



ji>jLu 4_n jiUll |».jLl1I :^jl jLki (ji SjjIJI (cpistdmologique) 
£j-u J[jjk Jsl miTi 5jjLujyi AjLJij -jl.fr.~W I a-uiIj L^JLjiuj «UVI 

j irtr Ijjj i4-ujJIj ij^itill jajfcLL^a Oj^Ja jjjic <<LikjljjJI gjiliil 

4jj-«jJI iijjdl i«j j'll, in'iVI SjJtUall jtjLuiyi iijj»_ajj_* ..»1.MI 

."UjljJI aj J^aj <UjjuJaJI_j .di.LI«*l lj ^j^^ualL 

:OVTl-U6V)GustaveLanson £)9_ujJtf biLLuie^*. (| 

IjUal JJjvj Jlj £*i»jli jxjJSj jjl f-uiL&j Uim'i a U.«u IjjJa. JjLS 

Ji Sj noS Sjlil >-M>y) Lujjjj JaCj •££a1*JU jlj Jya -TjAj 
£j-ual j^jJI Ja^jll ojVl ^ujJj Ltjuij; ^1 ujAJ doa, NAA"\ fie. 
NAAA (iLe. ^ aIjj^JI <a.jj ^Je. J^a. ^ ^(^011 ^ ^j jju 

{Nivcllc ou lacome'die larmoyante) ^ju^jSJI rj^AS J^a. 4iILuijj 
^ <J . if .l. m n (juji^jS Jj_t ^ Brunctiere j _■ ~\jj • "' ..I" jl£ . 
OLLl* ^i -_ol*^ ^kl <^.j (J i^ J quJUI j<j ^i fh oXjj^Jl 
Boileau . \A*».Bossuet j_**Lt ^LuJI O.h-' 1 ■-■ ' V - Jll\ .JjVl 
v jVI ^jjb J^ 4jLS: 4^1 ,*_,**, j* qMbljJIj OuLJI ^j . \A\T 
^jjl (NAM) (Histoirc de la Literature Francaisc) ■-'■ j *" 
«J jju Lanson j>«uV ,jl£ ^ jllj J^ -J J;-- ^ J J<*-- jj".*,! 
•UL&&I ,^u LjLUil ciit 'Sjaia. S« .L Jg j^ £ ^..< tjSi <Uljij 

Voltaire jfJjij .(NA^A) (Comcile) ^LijjS J^ 42LL& ,U^i\ 
Manuel bibliographique de la Literature Francaise moderne de 



Voltaire >J-jJ>i JLa_tV Sj ,» «l,l ol «_ihJlj 1500 a nos jours. 
^ (Lcttres philosophiqucs Meditations) de LaMaiii:ie Cju,L»Vj 

uJjklU ji ,| ) .1 ? ■ » ,jA (jJjVl £jjLjJI jLii £j» Jj-Ljui jisl 

.BrunetiSre jmI^j^ jit i&>l»*l 'j Tainc c& .Ait ^Lkl I 
^SJj .<iijJ ^L^VL. -J*. JU c ,»...tri ^111 <JjLuJLI l(|"jb>«rw»L 

jt f- Ljj_oVLi |J_JJ Jjl ,_.! -^ j 4 j nU II ^a Pie-ij i_oVI A-Jjlj j* i n "_» 
-CutS La^j-o i^jiil Aji*JI ,j^ SjiLuu Sj^xfii cLUcj 

ftjirtl*><i l yillj Durkheim ^jL^j^j ■ ■<!»! i_il%,"ml Uj'w ^^la. 

jikjA j'l JJUJ iK^LoIaVI jJxj <_ijVl jjjIjo J>a. W £ alt jj 

i«»jL2jil Sjj-aJJ «■ • " ^ .' " La! o "il (JLii i^jyl s jiJI (^cjij LJla-sJ 

SjSjj^ pl 'ij o- t * Jj^-o iJ 4ii,n'ilL Ljjl» :>ljli lj aj^ *>"i _lfi j^eal 

. La n_nLj_)J ajlj-tl elljl ,Klt ->."\ * _■ ^ j'l I Oil -s j lA^Jvll oil 

i La JaC Jj-=k Sj.l «">! 1 __jiaill oLj-a^j .JfcLu J^-*dJ J ' **• *' : '-'f '"J 

JljJ Vj JjJJuI <io j-k in iCilnlnill ,jj LJ JJ-JJ (^Jll u.Uulli Ij-i 

■LujVI ^jaj^u^aII <_ijjuu l _ > uLuiVl j-i 3 1*" 1 . 1 u » ii j *>^1 1 t'tl ft f. » 

.(UftLa^JI jl 3jJ_^£]I ^ojluII (ju La jjjn'il (j<*>«ill Ij "*i\'J Ljjjjliajj 
j| i4-uijjJ,l j| R-f^ll ■_■■■■■>■ I fl « »--l *J i«L,1jlt »lj <JLoaVI iliJJ Laj 
.JLlAJJI SLijJL Olxj ft > i I 6 lA ifoLc JjJ *> ll ljJ-a>lj f'LSj-aJI 

,_.jVI jjUu I Q 'i i^Lft tdlUSj < lijilj jji 4- xxl- oT i ^ .'i/lj, LjjjJUj 



ji o^^Lfc «J^VI JS ^j .L^Lo^.Jl JL* J <j>«lUI S^kili 
.^JjVl iULsJf ^^1 i-jiiA JIaJ.1 (f 

^1 1 > jll CisLa. .j_a-JHjj» ^^Jc v_ijVl £Jj£ i_Jj-2j Jl J-*J 

. JjJI jJc. <Jjjij tlajLLa Jj-ojjJj 6ljS (j^t'in'il JjjJaJI 

().i n > ^1 Proust oxuj^ oVUu ^jJ] 



• ■•■■ iilljj (Contre Sainte - Bcuve) «tijj _ oil ■ » j-^>» jlj-it 
Jsj ciUjjlo^LI iii Jc ^LiJI Ijjbj i^>a.Vl oUUSJI jJc JlaJI 

JjjuuV Jj-a JjJ Vilb Lf-^5-0 (^^ufl '^Jal J-ajJLi <Li^LaJI j>*jll 

' -^ Sjjj-iiJI <GljLJL2Jl ^ wjjj ■-■'■ | ■■■ j-3jf a-I (5^11 Lanson 
.Bruneticrc jjjjjjjjj Tainc ^u o^-a I.j »j^"mm jl£ Lalu) iijjiiJI 

iiCl—ijiljJ ^i» :(^U=uJI rjj Jjl 5 n L^j ,j«l_tu_Sfcyij SLj_aJI k_i^ 

^ l _ > uSL*JI I n'ui i^Luu^J *iA-s j JaaJIj iJji_*JI i_i-s -t j ^LuuYl 

oU^LJI <LiJJAj .JjiO> UjJL nJi PrOUSt Cm-u_£_>J Jjl V] .tip >-n<rJI 
.«_lu»IjaU 4}luaII ^j-J^II |j^ ^i-»;llj iJaaJIj Cilill ilAJ 

liijjjJI Charles Peguy ^a-u JjLJi ol o ■> q "> ,j* JLilj ^J 
Lfjt ^a£ ,jjjl S^iJi V] ><jni^ itillj •S^u^ O^f^ 1 <s* S-iiL^JIj 
Jil_i ,> «-=».j-Ai jl ^^lll JaI ^ "j v jVI ^Jjl3 :^5i^JI Jj-xu 
^1 J>^ajll jjh'iiuj _ <dLo _ £ A±« V] Jia.1 V lia^jLaJI JaI^jJI 
JIjjVj "La^a. -"f —J 1 iiljj^llll 6 jjk Jj_a i<LjJL*JI «LS>U»jl a^ij - _ .ISlI 
Olj-eLiLI <Lix jLu 2 l_4_£ j ■ -^' vJJJ ,j^ 3" 1 Qj "i'ii jSj ^a 



CtVLLa LfrJ] l-i,mi"u ^joll ) Sjjjajllj ^utjJJI CiiLaJ.' ^i 4« j'i»M 

(L'esprit de la Nouvelle Sorbonne) N\>\ :(iaj_AiJI Peguy ^ ji 
Henri ,jiij ml « c£>^ jl ■» ■ *! mi l ^uiVi j-aj) Agathon j^jL^I j* 
(Ie doctrine officielle de l'universite) i(\W. - \AA1) Massis 

*VV* ( NVr " - ^ A>w pierre L as serrc j j ",V jl_»j > W) 
4JJJI 4JU f^iLij] Lanson aj-«uV ^Lil ^ic OjI^Ij jjJjUJLI 

J_>L£J (N*\SX) (Les Amants de Venise) .«ii5jlJI jLic» i^^Ui 
S a ^i r Jj_a>. jLSil <(\^Y - NAoA) Charles Maurras L > ui ji>- a 
Le ( \ ^ • V) « * i ■■■'■j «t I 4_»^uiJAx>ll » Musset«u JJ y_aj Sand jiL-a 
Jv y -uiUli j„>ill 1j^a.lj iLasserre j4jWU romantisme Francais 

Daudet «ljjj oJ-f 1 V^ ( ^ ^ N ) u stu P ide XIXe si6cle c**-* 1 ■ 

.(\MY-\A"\A) 

^^ >aJi J-** ^..-,-nj .JUtVl ,> U>*klil 6JJ. Ji-U ^kj 
.?. f ^^1 -Glalj^ (\ VTT - NA^o) Henri Bremond j>«^ 

flL'Histoire Litt6rraire du sentiment (NWA -\^\*\) LuLl L ^— *■ 
rehgieuen France desguerres de religion a'nos jours). 
.^-.aJlj OLUiil oiill J I Brtmond J>^^ ^ jLc ■**» 

AX 



(^jJI Vinet <jl«-i ojuill^j «Cfr^*jl-«jL>" c^j jLjit^l Jjj 
"Lapoesie ja^Ji ^a Icjij h^yuiti SiL-a jxiill ^ ^ij • jjSj 
J>aJ: Jl ^ijjjl;.!^^^! x^uiS>ll IJU Jil^Nm, pure" 
jjJl jjLi jil . jf*JI .ikjja. oLl2*JI jujtu >^JJj i^-j^l £& tr* 
Bremond oy>±X J** (^^ - MV£) Albert Thibaudet <jJ>jj2 
ijp. (NRF) kSjjJsJI OyuiijjJI Ikili) ,ji IjSLi ^,l£ :<;U>u^a.jjJlj 
N^W "Thucy dide" Sj„i » "i,« c.VLa>_« ^ «_2JL*. i-tl_^ ^jj] 
5jj ■ -, ^ Sjl__fAj f-ujj <(N^VN Stendhal , \ ^ YT Flaubert 

ij^jjjl Jjuill jjjj ^1 jLlLijiVI jjJL; ^ill Jjjlt : LfiiLUj c^cj 
JLtj u^J^I J«_»JI Ac ^jLj (^JJI tsJ-JJ^ll JS-»1I '<iijA\ j j i . fi l l 
I iifl « ^jLajj ^Jil f IjjVIj i^-uolj aUu i_j ■ ■■ -^ <JJjVl JLaxVl 

^j^jJIjj iaijj^a.^JL jLjV I ( N MT • i "Physiologic de la critique" 
^ .JjVl Ujt^ ^ <j>i+-*JI jM-« tejA*^ 1 J*-* 11 ur 1 ] t*-^ 

<L£_jsJI fjilt 3.\j<..M j.jS J|j >'iuiV» SjljVI 6lA .«J'ij"io ijjj J^-a. 

JL^SU j^jjall v-^jjjII J^Li. ^ J^ < LfjtLLiLj «iaaJI J[$]o ^ic 
«Li-»U (jJL^ WA^ A,Lt j-« ^jjiij-ill ojVI £jjIj» yJ <-jjjVI 
(Histoire de la littfirature Francaise de 178 anos jours) (N^V\) 
ljj„« ■» Claudel JjJjJSj Giraudou jJjp j ->j Valery ^j-JLij 

yjl£Jlj <,jjjVl jtjjLlll jjj-iljj Ijjjt <<£.I_>jjj <«Lu»j-ill Ij^j-^-IlU 
^111 >» (\^"W - \AAo) Andre Maurois \jjy- a «jjJjI ^W 
■,. ij Tl inVl ,> LJbUail aL«VI Jl i_ulill Sj_jjJL jjj^. j,-* «jj 

at 



(\W.) Byron .Ariel ou la vie de Shelley ( WT) 5 ^Ij^l 

LeHa ou la vie de George <Sjj>U m<^\ j ja~» v_i>1uj1 ^J j V>**ju 
J-jLuj \Aoo Olympio ou la Vie de Victor Hugo WoV Sand 
j*j£ <jjlJJI S_>j-uJI jjaj Troyat Ljjj ^jIaj Billy ^^Lj <j>ijI 
^Uja. ^iULdl <ai tf 1j ^jll laijlllj c-j-aiil SLaJL jU^bU 
La France £1U <JI 5 1 ,„l (\<\oo - \A"W) Julian B6nda IjL 

. > M o Byzantine 
: f&$-*Jf uj^I £U;L3 ^ 

l^alij ffr nlr JLa^« ^i Ijjjf JjjoII ^IjSII C£J •_>■<£« J^iJ f UaJulj 
jiuu Laji jSjj iL^J lfi^a^« .ifl mt'il jJ* IjilS jl ia^i.U iil^jlj 

(^JLyujll oJj*") JeanFrappier <Ujjl^fl Ok* :<jju*ijill oLJjjJL 
^ajj ,(j iii r ^ujLuJI jj-SJI) Raymond Lebegue g^jjl oj^jj 
jjLJI jj^ill) Antoine Adam ^j1 jl.^Lilj Raymond Picard jl£u 
Pierre jdj* jLu <(>>£•£ J^a^" u_>*") Jean Fabre^jli ^La. <(^ic 
(jj-Sil) Pierre - Georges Caster j 1 j.» < £_»-». jL-jjj « Moreau 
^jL J,U. iPaul Hazard jIjLa J>j :<jdu1LI y^J '(j-^ f-"^' 
ojjjj cjjjjjIj Dedeyan jjUij Jjl— i Jean - Marie Carre "(jjUS 

£ila*jVI ,«i 4 irt.irt^'LB Ci^La-a lilllAj ■liLJjj tllJj ^H^jl9 'iwtimia 

oLo>1a1I Jj'jjj rujuiij ,_>uLlll q\j "tluoJI (j*}j i ^-^j'iU jSill ^ij 
Revue d'Histoire Litteraire de la France; Revue de literature 
jj* ^ <Luuufej-a LaLijl <jjjjjjJLI k_uSll (j^«j &\y "ij comparee 
j^->i1 j-a-1 «Lagarde et Michard i_jLl5» t-i^Hhf H «•>"") * d"'^ * .'^ 

.(«&».1 S JI 4*.Lyi» l^ijt ^1 JLtVl 



Ai 



^i SjU. <jj] <LSilj l*uui>ll Ji> irt ^ jUjjVI lift jl VI 
iioJIn jLu ^jj jil .Lcjja'i aA4j jl 'a^jJI >-»» ■ <•»!! ,j*j .JjLftjVI 

£jl -w;Vl Q-*li« ^i i.L*LeJI Sl^lIK ^ JiiLaj .(jLlfJI ^i £Jj 

( , . . <j IjLJj I j <ju_jic j ■ • ■■ «" i^jAjll oLuij ^•■j'*"j ^ • — ■ -■»--" n 
t Loia.VI aJc jj-?.j .(jjVull jLuuVI *lft jl i^ajuuJVIj I'Ljjj^ill 

iJjjj J^i 'ur? J *' JaL&ill rtSJjfc j^u£» j^laVl 4jjJjJ f-mlj Jlittl 
4_i_S^jlj^JI .-.I Li ... "i Jjj Ci^LiVI 4 J iiiSjUI ,j^ iy a v|)" mj LsJJC. 
I fl'jlj J»-fiJ ^1 Sj^Liil gjLiill j^ tilliSj iH^jul^SuVI — J^jJIll 

aLaIjjV djLbiil <_ilj5kll <i_ojio Ji.jj L£ i<*j_^lJI JjLuill <_uaJu 
iLuuji ^ ^jVI £jjIj!I lL^ Desne <uiuuj oVijJ ' Abraham 
"Manuel d'histoire littfiraire de la France" 
^J JUc] oV VljU .L-ijL o^Sj 'J I 1a v jVI ^jtl <V6 

<£j-*il ^gjji ,i u-a .Jl ulJU J-t-aj aJ «jj iAU.1 jj^ajJI J>a. ijjLaJI 

ujai jL Jjl~"l Sat US ruLoj ibiaj <uilii ^j-aj «Loj3lll <LuijuJll 

.iloljlll iujVl _>aI>U] ju3 

jji ^jkJI SjLx.] ^-a i]jj ji ^flUI tiluJI ,j^ I j iri r jl jjx, 

j ■ — * A irt I *>j <(...< J II 111 <JJ->^> '** » fj-*^}— ») SilULxU » ■ A I all 
nJ^Sklil (jJ^ii Cuu uSI^a J>aj (_^a^iij CulS (Jul 'j «.jlj."...^vl 
.^JJ^J] a^jjjjjall SjIj^I* 4-«jiJ 4JLUI iiiLi«i ^A^ ciilS L£ 
jULaul j_>j /LLa^.} (J^aaJI ,>>lij V llKUil j> IjbUailj 
K(<GUl^aJ J^.^li» Jja. LjjJUJI oLuiljJI (j&a CiL*. j] :J)ljLJj^. 

Ao 



tf jli ^Jc cUUjvi ^ <^,jVi si j -^ it ^ L^jb s^k: 
oVU^ ^i Ljl^l olj^L fL£j .oj^illj .I^jlLlj .j_h,.jH 
ciL-ljj J\ pn . i-.-i .^ilfill d^LJIj .LjLaSVI oLfcUJIj «<jall 
. j^OlLj ,_ w lift .JlliVlj .j^U-VIj t^l^llj .jtUVl 0^. 
SjjdL oLu>JI ,> oiUVI SjIjI ;*, «(wil>lt) oUiV' jU 0* 

I J] ^ <oAa-. y^ujt Ja. <il liLaljL, ,<JLyl s <jL>j gil>i ^1 
lj^jj * <*•*;■*-?■ "Sjj^ >aJ <e4; jfi yJlill ^>SJ.I Lai -^jS-.-tl 

.<ial^jJLI LffljUaj ,jujSJ 
>=^UI ,> ftiitf ^jll olJJL jA v jVI gjjll <Auu ^jll Jlill 

eLa^ixJ jk^JI L4LUL jju jJ ii^lll ij-.~-.tl ^^iJI j\ -^ .yi 

JSaJI jLAJl <il£ J* J] J—>ill J-'G yPJI iijjJI c tiil3 jx^uiJI 
CW l£_>kill o^LtJI jjl jjjj <alvill CiLjLull ^UA, j^ji .yjJjVl 
•J>uftjll uJXJj pljx.Vl SjaVI jl jl ija. <] ^juJ <jJUi^jJI ,j5jlj 
Luajj O^'J -t*'j^ f ^ f-4-* ypj <-uaLaJI IIJbjLuij <^La. J>» JS 

u-jj, jjUl ^j^VI jakUl ^ JJ>yi ul cr* <x? jVl fc^ 1 
>aJ> aLa^l ^Jl Lujlj .JSVI y^k (Constructiviste) ^L. J*i jj ^1 
e- lS Ai «G| (neo - Finaliste) Sjjj-JI <jJUJI jl SajJ-JI <Ljj^ua.jJI 

jLc. jai'.j I «-".«*» <Liaj ^lll 4H]Lluj1 <jUjj <i_jjVI £Jjtj ,jl CJ^** 
6 J mij c Ijil ^1 <Lf^Jj4 j-i I *i i <i t <jLiuli dUJj <^LH^' CiL*jl*JJ 

iJL^jl d..^,j,^^n. .'Im.oIj J\j ij^AjiJi jl <uL.Vl «ij.i.niill ^Jj 

^jUlnnV yjUlj oUJ^ll pju ,^1 ifijUll SUaJlj ^IjjVI ljJ>L>J 



A"\ 



c -^. V ^U Ji* <uLl ^ oliM ^LuJI ^^a^UI JJ*UI 

^ . ^1 <LAjJLl ,ji.jVl OjSJj SjjjaII oLiljll J>a iuiaJI 
^ , r ji, _ <LSII JL^VI ^1 4,1, Vj «Lx»j ^i jJILill jjjj 

Olx>jjJ v_L-ajj ^.LjjUI Llj^ jSJ . Jt^ilL L|jJc. jL^Sa^ AjujLiJI 
jJLtff ,«fU 

Jli L^juJJI ciiLi^kJIj <laujUI oUuljjJt jjLti I .'..; 
Ua Lhj e-jil oiill Op «uL^Vl ykl yi 1*^11 Jl^Vl 

jl oVIiil <cj_aA^a Leu I 6J_Juj C*Lul <3Uj] Jn Jjxwai ^»"<. 

"Les oeuvres et Jl*) .oljJa^« Sat ULa.1 J . .»■-. ^aJI oLJjjJI 
- \AV Barber d'Aurevilly yiiijjj 4-mjL <J|>I leshommes" 
u-uj 4— iJ>l . \ \ \X - \ ^ . I Promenades litteraires j\ \ . \ 
ji jjSVi j^^iJl a^J Ittl VJ Remy de Gourmont o^jajj 

A^ 



SAM r U ^ { N AAo - ^ AYT) Jules Valles ^U J^ ^j 
Le progres de :<i«^ ^ ^ |J| ^y, j^ fJasl| ^, ^ 

.iJiH SjL^« ^ ^ d^i, jj .gSJj Ij,^ jfc |^ , Lyon 
i^Lill aLSUI ,> ijSJLx oV^Lu J*jJL JLu oil* .^.^J.1 
Saint-jjl—JijIaj L^Ui^aoaJli Le Journal des debate Si.^.^ 

^W cr 1 ! r ( UVT ~ U ' N ) u'Jj'^^ djU Marc Girardin 
c>u AIj (j^lUI j^UJI j^ ^jll ,(\AV£ - \A. £) Janin ^liU 
Sjiil ^AW - \AaX) Lemaitre jlw^l J^j. ^jju, UL L . Sjiil 
«0A^ ~ NAYV) Sarcey {J jm j Lu 1 .iL«j ...uljij ^Ij^l SjjLt 
£*a Le Temps ^ L'opinion nationale tf ~ *_- - -,-, ^i JjLill 
Quarante n^^A\ ,> LL u>*jJ» u 1 ^- ■-■•""' v^ <j* *"'>"«■> 
4jL&j ( V W\ - NA*^) Souday -u^ J^ ^Ij ans de theatre 
"GLij ^jis. S M X ^Lc ,> Le Temps Uj-> „,-. ^i Lujl oLJja 

,j«lJU (J^A. Jjla «vjIjSS £flni trt^'iU jUill oVjJk u*".' jflfculj 

ULc jjj^ji*. Sal j^^a. (^Jll < Gautier "Uj^?. Jjjjjjj Valles 
jvfl jlS jSj Le Presse 4ii-> ■ <■> ^ -Qj^-I JLh». kjiiJI oliLJI 

J# iSJiS 'O^-l fJL«- y*J Jl***-?^ tfk lil^l ( j'. l * a > O^al*- 

^All &u-aJI 4lojVl <^AUU)' ^a <jLajw-«JI u? Sauday <ij>*u 
JLjj <i5 JSS Vj «^*-iJI jjll* J^ oiill «ji *>m £*"dJ ^j* 3 ^ 

■A. 



«^j*l j^» jt ^' &** <> J^J U,iic Souday ^^ 

w,u * ai jf-ai JM ^ Ji ^j • UaliJI ^^ ^ Vl 

i^^j w>u L^i ^-yl— ^ Ij3 JH* ok) 1 .*** 4^ J Lu 

J^J I ,> JLS, .ii4y* J* <4 ^ tf^ 1 t^ v ' ^ *i£>* 

J^ ^ jV j-»i ji sy^i <> jlfcM <*Lli j^Le ol Jljl; ,> 

\£>jk will \ X ^IEj J 1 * « jlSiJI J**^ £■£ tf^ 1 Janin ^^ ^ 
ij-, j^-;... l j^pj jLfc JLfi .IicjjxJ &U <jjIjS JjUo Lylui 

' ' HI" I 

^i jSJj i^jjVI liilji ^4 ^mJ iLs^_« IjjJ aSjIi Ijufc y*J 

vjfe^j,^! J[jL^ J,1iujJI ^.La^wa-sd <jjUall SLtaJI 
Ijlj :«UiLa <L»j2i -■*!«- .Jfc jl JLasJI <i-*fc iaii-a ^Je. olil^JI 
^ jl-JLoll uJ — j^ujiVI ^ jLS Lik jkjJI _ L^j-aia jU 

. jljjVlj .oliJ^ll ^o^ I4J] £lj#l u&» oUM' Vj o-i>— ill 

^Jl <iLa-ua jl V| nfj^l JajLuill iLli (jJbj '^w" *'j^'j 

. jiiJI jjx f- jjJI 11a OjIjjsIujI ^fle. J(j,im"i 

,Ja <JJjVl SLaJI ^i *Jk1 IjjJ uaL jS <C&La»JJ (£jSill LLuJI 

1 i.rt'ill yi <j!jjJI Ji-« »iiJJj <Vj1 LjJ&Ltj IjjJ .<j-yJI cilikll 
j La muse HistoriqueodU-s culS .j-ic jjLJI 4 j L> SJI ^> ^JtSJI 
SLrJIj OfcLalakVI SLvJI oUp. isIjjjj aa. ^Ja- fjlu Le Mcrcurc 



De jJLujj Juuj Lfwiuil ^jJI Le Journal dcs savants <1=>-«j .iujVl 
i^t^j^jtfil' jjjaJUJ^a. juiiUyi ,j*ja c«lS NV\o f.1*. ^ salla 

Ojlfi »J ^rLLCjmjII fuVI ^o (jAjjajj a«'u Jilj .i_iIjVI <j_j^_aa. 
«Ua_o jjjofcjjaiJI «sLVI j^iii Jujic .Colbert jJjS Jfe. ^i Jl^^Jall ,JI 

Memoires pour scrvir a l'histoire dcs sciences iuiiUll ^ia^j i£>*.1 
ojSJI ,jij (Journal de Trevoux) jmJ Ci*j ji£*i iii^ailj et des arts) 
£ul£ jl 3 i3jS->11 oLuidLu^ll <JtL» cftlaJJ 6oA oijx. _>jit j-slill 

l||"« ». .. .".'ilSj .jjJbLijj i_juS <L&ALulaj la'a.jj ■*••■ ■ -- ■ ■■" ' ' (JAjjj 

ila^« ^ji « jSllI jj-aju)) £* Lc mercurc ^ A.l£aJ J\ ^jA*! jjjj •Jj*--" 
■.iSI^aII p Ijill jjt uj ^ . %* jjl jjjj ,j5u fJ (jjll Le Journal des savants 

Le <ia-o .44UJI ^uilj (j-JJl Jil (jc OillaJJ ftlA oa-»Ai1 oil 

N VYT aLc. jlo ojjjua yjJIj provost jijja iju&il pour ct lc contre 

j^itill 1 flui'ttl ,y»j .jjjJI c >uAJ i_uJ Cijljl «<UlLL;l» j «<LuL»j^» j 
<Ajj-oi oiLS Ljj&lj ^JjAiiJI t^ajjdl CjVjLa-a Ctjji UjS" 1^* i>* 

j_*j Le Journal ctranger , La Gazette littcraire de l'Europe Jlj^JI 

(jl J-Jfc .oLj-Ojlllj <jj«|jl'«lll jLak-UI ,ji C)ljML*lll Qjl/tVj «t*lJj 

fit ^ Buloz j^Ijj Ij.i'na (jjJI La Revue des deux Mondes IL-o 

Lt^u^i Sjcji jii .^laLii 1 ih^ « ,> jjijiii >tjjcuis; ^Ar^ 

Xca UaLul, oilS C£Jt>«uJI lk-Ai %>vll oLfcjaJI ^^UuV 



^ij (\W\ - W\A) Freron Jajij-* <^' o^J «Ji^ •'•«'» 
«JjL ^jjl Voltaire jJ4l>» Jjaj yi JK <jjj <j*<J<u <<ifci-« c&lau* ' 

fwillll jyill <jljJ i/*J l||S^"....j , i> J ■ *_■« » <*ajlu <J 3^* JUL 

Ljiotl JSUiilL ,ij .\. <£ jll» (^iLjJI V jVl jL-sul ^"i «^£a 
Fontanes O^J-i Lj-»"b Decade 5Ja_a <Jj caj <J>J^>II u*a^j 
^211 Le Mercure de France <la-a CjuajIjjJjVI s^J t>a-»HI 
^jjVI JUII jLJ ci^ ■ ml ^ ii-aliii Sjl£* ^ULI ^ cul£ 
<k-» tj-aijjj tC ««ilSJI JIS1I (jJI Sj>*JL oali l#i5 tf 1 4j£W Sjjal 
SjbjaJI ^Lw^l ja^j - \AY1 jkL ^i o.„.„'G ^Sll Le Globe 

Jim. ^jUI ^i^dl iLalj- llHojj .^Utflj OjoUj^l vJ.6U 

L'Action <L-a .Jj^itjJI J^jtfl ,jc .JaSJ jSJj . La-ualj I _- — t _- — 
31a-6j .^Jaljiajjllj CIjjsJ 5*aaLiLI p IjVI jJuj Jil\ Franc, aise 
Cahiers de la Quinzaina Liu > ifi A. o' u ■ J j . .■ ^i* <> ^^Jj 
kju*j cu^?.L* .jiJIj Peguy Lr a_u JjLi, LjIjIj U>«n u.j ^1 

SLrJI ^i <CaaJ (^ill jjjllj LfJjJjIj fi" ml i-jJ-uuJ <LuaLL SjLil 

j,UJ oAjuual jH\ Le Revue des Deux Mondes ijt ^ .iujVl 

Planchc J&iki «_iL"n,ii^a> ,jl£ <iaJJ 61a _a LukLull - f l — -i. .».l l 
^1 j ci M^ j*jj :Brunetiere jj-xuj^ jLljjjij ^jLJjLujjjj jLojIj 
jkLc ^i Mercure de France <!a*-» jjj^. ,> cjjju^ j^i uL-eu 



6jj| (\Mo - \AoA) Gourmont oj-oj^jj (j-afj ^jjj -,» a j l * 

yLuiVl (j^i Jja*j Q^jLja. ^aj jiLllI jLSj .SJaJJ 6dA ^^jfc jj;<H 

ilil— <J- >» £ La Revue Francaise ila^-s (juj,..^ ^1 ojI ^1 

\AVi) Thibouelett <uj»*p j^Ij (mo - \AA"\) Riviere j^aLj 
jkfjjjbj-a (\M£ - \AAA) Cr6mieux jj-cjjS jLajOjj (N^tA - 
La Revue des Deux 3k > ^ J I .-...j . ij^ S .^ i ^li g.. _, }-.] ! 

6jjU^ ^jll v_,jVl JU. jLJ VI ^jj^icJ! jjSJI 3jIj- ^i Mondes 
^■>"d « iJfjJI k_ujS Ifllii] iJ la. le mercure dc Frame c-iaj <^>*'jl 
L^Iijt ^iJI <AjJkJll SjIaJI j*oi N R F iU-o L'i ■6^^' ^Li^W 

JJjj) ^j^ LfJailxu-oj LgJl_>a*jl Ajuj J^jj^J! Qjj Le ojii ,^i 

J.ualji LpLi Fernandez ^j-uLiji u>»ljJ ~ l •* Kt»«. *- t eU*. ..LviijjV 

: <J xUi».yi xiilt 9 joL&f **JJ< - I" 

A-lujI <(_ujjLJL LujISLsuI VI ^>uiJ CiiLaJLIj ^i-i..^aJ ; ,i j-ftit! 
jjj (— J I SjLuiVl < »*> j Ijj* LV^^£. JLaSLuuj j u' Is . ?.V I SjjjLLoj 

On ill I jwU) SoJjVl ^jljiJI jjjj i<jcLia.VI .iujU.Vlj CjLtJLuJI 

.Mallarme «u«jiL j^ ulSiliJIj <Dc Lisle JjJjj oij$^l -£*■ 
SjjiUa jjftj <j^j.,ft^ll JLJaiujI «^ Ui t~i ~» j /i-uijVl JjJlL jiillj 

i «Lx.LaI^VI (^jljHI SjLujjj <4_uJ| SjJblia j-A La j-lLi "LjfcLaaaJ 

yjjk oil <jjJJIj «L5_jJI JUL* j^J] jULJI j-ujj „>jiic ajLJI j^iUI 
(^1 ,> (\"\Ai - NW) Mere j_i_s jjj Balzac vitljJjj jjj>-=. 



;<j4li gjj.Mft jlSil jfc ia*.LH ^jiljJLfl liLak.1 (j^u ^tUla.VI 

jLuujj £«i*j l-jjj de Scudgry ^jjjjSLlu jj "LuijV I o j 5 " r I 
<il ojja Lojic (\V\. - ^oi Laclglie LfjJjy ^ Ronsard 

JH> J^f iiUI jklla.1 iajLia (jJI .j^j^uili e I ^5 JliA ^ 

^j ft>H idpj» ^jll Comeille ^Ij^ 4jLu jj .^uljLI ,^iJ>il 

/ ' LfLfa. Cui£ L44 iaJLaJI guLaill ^ '_■«*■■■■_■ aj <<Li1j J[y5j 

j* jLS Polyeuctea» u>l>* JL j_i£jjjl uau j£l jJLi* dt^Lu 

oln^pl Ujj» jlS ^jJl Voltaire jfilji < «'•_■; .^lalJI aouj LjL<a 

ja^IjUi^ jLlJI j3UI» :ji^i3>ei I4I0 ^ajlLiu ^IJI jcLill 
.«6jjt ij 60Jc <JL*u* jllil V t jjj£ Jljjj <ij*ll ^i 

j^. j^: J\ joill ^j, . ( r ) j^sii iia Ji* j,aj ,,,„ lrt |l ^>j 
i* .' •> « U o-» -V^^^Li ,jSLj fj ^ill Chateaubriand jjLjjjjLi 
Jj jlkl.1 JjftLuHL ^j^ajj V j^i : Idjnti Llka « Voltaire jjjJ^L 

(j^flljj JjiaJI jjuj ^JLI ,4jJ5xLaJ| oJbl^l jljjV jSlJI jlfLaL 

V»i tM^j 'yJ4j Jii^Ji) ^SH Ij->j,A.jj jSJj ^jVI JjwJI 

4-aj}Lo CjLAJLII tj-aJU (jlj pjl.,."|lj L\ -v 1 1 ailJI ,jfc f llLaVI 

La cjIijiV d^jjic)) jLjj^U jSL La, ) ^jVf J»*ll ^". l.^t 



jle. ji>«alll o^^j <CJ^' Corneille ^iJjjS • T »^ UI 1> Fontaine 
^ jSlj u>4^aJI vjie. c^ulJ jiltl jjSLu CsLlALi ... Rubens jLju 
^iljll s^IUU ,> VI Chateaubriand (jUjj^Li j^ju * .jdiJ! 
<juijL1 JfuJi <itll ijja*il Jil (jc» (j-l^llj JU" 1 ^ Of"*" <l£*U*" 

■■^■■■t.^ll p^&JI oUUJI Jii 
U *-» foiljj fJ NAT • ^Ic. ^i i*iujLftjyll 5_x>ill jl witS ^fU 

„| jujJI ijaJ ijic >kuLi La lj.4 .3j njfl"i (^JjJ ■ |> yuj^£i! ^-£>ii,t 

(NA^) Les Orientates » <uLi£ 4_»j_Sl« ^ .cJjll dlj ^ 4Jfc 

L*di ,£*LI ^j oi-il -^ ^ *j ^^1 ^i ^ i'\ sic 
^i£ jl j£La Jac. <Gl ^jj Lji <ulj cVjL ^Jl&J (l _JL-VL Jku 

JjJLu o-aLiJI ^cLill v-iiLa j] .yAjll (£J-« J^ jjJ 'i>21* 

^■■■11 ^asJI» jSLMI ^ Gautier <Ujj>*. ^jj 't*^* 1 «e— "JU 

J^ Ljii olil* W ■•JfJt cl^Jj "^J •»* fJS" Gautier 
otSj 1.1*11 L-.L4 Oi^ 1 lij J^ ^SL^b ■ ;L "^ 1 ^ ^ jUi 
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^J, Jj^ <,L£ „k j+j* J4& u. u IWbaudet ^j^ Ji^tf 
^ic ^1 t^ji» £>hLh> cfrf ^i William Shakspcare j .ij ■■■ <■» 

Les» 4jL*£ ^i Nerval JLi^i oaj .LLj >JJ l^n JLa-» ^j y ' 
cjjl^ jl .Restif tiuj Sic «*iLJ v >*j SjL « l j l >A^ill» Illumi6s 
Lujj Poe jj ^ joJ.1 <jjji Baudelaire j^Ijjj oa.j tillj£t Cazotte 

"Madame Bovary" j^jjii #1 «tfjMje f Ij-«» uilj_« ,ji ^lj 
tf> sJ La-i <Cs*.j>itl CfifbLkVl .ua Ot jjlj ^jllj Flaubert 

* 

JajJI JaJjJ La Ij-J-a. PrOUSt CmmJ^j Jj-cujLo jt>Lu jj^~ *JJ 

jS«j oUl> ^i Sjlill ol—JI (^Lj^^aSJI JL^. ^ 4ily»j 
OiSI <£Jj .jllill ilujVl IumL&IJi ^-jj ^ <itLUI Ruskin 

jli .J*ilLy .<e.±A\ LVlj CjALaia.^1 LVI cjj « Sainte Beuve 
iUII ^ >u3 LS <il> lu^^i ^ j.Lky V yiill J^dl ^»^ 
J** t> L«-*>k j^Vi 'tf>i1 W »>*5 >* v L£Jlj .JL^lkJI 

■** > IfAJtWBjla-J VI If^i J^jVj luljll Sja^JI iLJjJ 

« uijj c*L« j^ B ytS ^i hlgll oLJjJI ^ , (M„ liLklj ^i 
•ojLuVl J^U: ^i, .JL.L5JI ollOll ^4 Proust cumj^ .**>. 

yd!>U Lj*i, ^ ,<llc j^ jJU ^jl^l t ^iJJ\ ^ Proust 
"A La recherche du .^Lijl ^1 ^ ^i, ^ \ JtU ^ ^ 



^ Ji JLuffi tfu^.^-J y> «Vl jl£ IjU .JUJLj Temps perdu" 
fr- A 1 ^ -4- J^ ^I^JI 6» ul ^ 11a oM • lib (M <ru« 

.Nerval Jtijij Balzac iilljL J^ oU.lj.dl ^iU J^ Ijia 
St£U*£ <*«ii Cj k, V ^L-ill ^311 jt ^| tt j,li j^^li ji 
^. ■■ Tj . ^ ll Lj^j ^juiij j^ <tf> ^ lj^s ^ .^Usi Vj ' 
jA L jJjL Ltji tlaLiJ Cu-j^ Jit |j| JiijV j&]| .i t -.n.i.jg 

^i 'L^ijj jju <J jl rjiljS Proust 0-^ ^ JLJ.I I j* ^ 
^ln^iCuijuaj aSlll Ji 6j>u»1*JLI yla£ll <> Jja*!! jJt: 

'l+JLiaJy .oliJ>ll Nouveau Roman SjLUaJI <jLj_>II c**j3 aSj 
Michel oujjJ JLijua Sjx«. .iyLula <5jj^ «i>l>L« <4-i J£«iu 
.i»L&JI ^j*o iiLfc ^i J^'Ui .SjjuS <a.jjj luljll Leiris 

,jjj ^III oliikJI fcljS ^JSj .Ij^ 1. rtlrt y„, Uli jju^ll oljll 
V <uji5ll» Desportes ojjjjj *jL&1 *" ^ ■ ■■'• Malherbe t-tjA* U> 
jlij V U j, j . rt% i t . jt i_ijLul njaij J,] ^jU ^jSJ _ «<cji tfijUu 
IjlA ^i SjxuaJI f^Ti L» iU2 jl . ^LusOujVI jl ^Uj-.mVI j> 
Jiejjllj Ifiuajj La Chartreuse de Parme 4jIj^j Jl jL jLif .JUJtl 
jkjJI LM Ijj jl Jl*.) jju oj«iil j3 ^j |J Lpl j>» pLjL ^jV I 
jSJ « Etiemble J**tL>l Ji^V L£, .(j*** j^c. jlS L$J <Lla>l ^1 



«\A 



dls*- C^ Barrcs ***** ***** ^ ***** 0Uk CJSLi: 

.Sollers jjjJ>« •*?"*! 'JLijlV'U 

^£1 Coppee oj^ b— 3lj^ tfi France ^l>i dj^l i£* 

jii ,obV I jJU Jt tL»UII 4-K»L Uuua. <ji u^ 11 tf b ' 3 I* 
c^ii ^aVl J**II f Ul JULI c L-il ujl^I Oi^ <-*iu .3—UJI 

jiiiij ^j*rcji d&ii «jji >■-— .*— 1*11 c^ cii-i ^4^ 

.*. Q »- it — M . jUi, Uj ijijjLUI iUlill ,> J 1 ^ 1 l>^ 
<uS A-; ^i _ CWJ^' ^ j ^ iW Montaigne 0&\y> ^4 i£jj 6' 
fcljill <!*«jU« o*J*i « Des Livres ll.lOm-wSJI Jja.» jl^ c*J 
.^jLiSj olill iij*-. Jl J £ H*-VI J\ &4P Jil\ <i>ltf 

<^uli ^jakj (Jj <«6jJfc ijil ytS ^ii.Af.1 lj]» <*-«il i»lj£J JSL&J 
■ «■*■<* La 4jl» *,> l pirfvA.Tt jji, J^a « nAlj* ^i 4jIj JjMj <*JL« ,j* 

^Kk^^ull <1jU»j jJxu La jjJL jillL ^^fcijll jixuV LiAj 



w 



^ * U " 1 U LuL - A iA J" Pamasse ^[i^li ^^ 
•>« C* j-u tfill .^iill ^ill, (W. Y - N«\YA) Bouhours 

l*Uj .c-^ (Jli- ^ Jt Uilj t& p aJ Xftl^l* ^ L&A* 

jftLULi sUi ^ ,_^ ij ; j^ jLii1 < j Bi - t v JU;J1 J, 
v l£ <lp tf UI ^^ji jLUi j^jij ^ ^^ l^., >i1mJ| 
0^ IjaJS jlSit. !fi ilJ| (WiY - UY.) Dubos u^/^JII 
"Reflexions Critiques sur la Po&ie et la ( \ Y \ \) « jo^^UIj ^uill 

L.LJL. J£S3 * ^IjJUl UUJI 6 i ^ L^i ^, Peinture 

, JL^JI jlj^I jj f l a JJ Jjkjll a^jji Ctfjil | ^ .jl^j, 
ySlI ^JjaII Ji il jlk«j r Lc JUa> oil JLa ^ .JLU1VI 
tfj* r *>J J-Hl3llj c-IjUJIj oLillll jjSLs! t-iuiJ ^jjj 
ul *! ; Lr^- i o-L^VL. jj ^JL*^JI fSJI Ji Dubos ^ujyj 

<-» ■«■ > - V^JJ iilijjilll IjjjuOlL IjJJLuU jSj «1aiLu jSSI 4~2j^- 
JLH-™ ■ > ■ " tfjJI jjusjJIj jJLlI A_a I 'ill ...I ■■■«. ■ «.<'. Jjl _ <Jjj 

iCjiLaJI 6j3-u» ? ^ j -\ ■■< • > "Ub^kj jjJii <j1 Ljjjl Ijj ^t jul I 

.Ji <UJAltl "UjjjQII I o'iji • Lf £jll (j* j^Ij jl jJ*i> <it-i-« oLa.jjj 
5jU*JI 60* oaj> all :SjJa~a Sjji ^i cryj Sjj»Ua ^ <L$jli aa. 



\.. 



.Brunetiere j±xuxh Ji^jij j*±*J di-*- Ca fL3 Jlia. ^i 

jl£ L ^ J-t «<iax* iliaJ ^ «liJc «(££. ^ ill „>jVI gJaJyi)* 

ik^l ^ LiJ «uk ^jUll (JLJI j3l o-i ujj jS ^ISII 
ULUJI oVbJI > L*jL*. v jVIj jSJI jlau-j IjSaj ^ r) «<l»x* 

.( M "~"H Sj.^A..».ll Jj.t In J'dt-JJ • a«.A. J....7; ,-.U.'..^tllj 

Jjjj ol+ill ,ji jfAUJ «£>ua,jllj <iljjll 0>ljVl jIj^jJ ^^U*^ 

-UYY) jjS1>* ud>^Vl < J " lll "" > v> k^ 3 ■■* I "^J tf-^ 
■-ISjH.<« I . <: -I', ^lijxj jjjill (>AV. -^AT.) Jules (\AVl 

V jSUII jLi IjSa, .Ol j ,> U1 £>j V pJLI ol <£« J] :<S1UI 

ojjj^JI ,-i ^jj J] jj-sVI (J^.wtliuj Brunetiere ^Cuj^j ,j£j 
Jj^Aiill ^LujI o^J^*-* :LSL^J» Jj < L-*3lij djU^jSLlil <jjljjl 

*ijj IpLuiVl (jJfi *£aJI L'va u» {j^i ^iiL-fcH JfLI jl 0i^-t mil 

4-lujJaJI * lofilS Lemaitre >1j-»jJj France ^L^ JJ^f 't**" J^ 
JijjlII ,,> <iuill (Humanisme) SjiLuiVL cg^m,*,*^ «<£>.>" 
jIjjjiVI f (>1( * 1 « f>» ,jft jj-i,tJI ^ jjaul^-i itiv jjj ,fu£&ll 
J^a. '>u-«>t oLuljj Jiy» .*LuiVLj jUmj^L Sikitl <L*^1I 
^ ISt'm - LjIa? (*j*-* JUtVl ,ji jaj <j'l *«LaLa. Racine l£**»Ij 



3*L« tf ill ^IjfJJI yiaj ^ituil ^iUI ^ ^Cll jSill jl 

jv^ Ijilill Roland Barthes cyL ^Vjj JLaa'i «a«II 'UUl dlj 
<-*-Lo» ^j "Degre 'zero de Tecriture <jla£II ^ ji^uJI la.jJ» 

(Plaisir du texte) ((jaaII 

: jSuai - r 

France ^ulljj J lljlj jjtf .^jllll J...!...'!^ ■ >.-..^tii ; 
^i ^ l>W^ litS Jj <<i>jll JLmjjaLL U»jjjj (J Lemaitte^u^j 
Lajjj-oj 'CjujISLII JLa. ,jLuJ (jj^j Mercure de France <L^» jl 
t-tt+Jliii U4J ljuiii jJ Remy de Gourmont jj^jj^jj ^^jj 
«^» f*uul ^ ill £>dlj JiL^I ^jc U^Jt IjliJ, «^jVI ,jL^J» 
^ I JfAl Gourmont umj^ ji <>*}* • Mj v>&J l "< "J < ' " 

sllU* o>kil tii, ^L pVjVI ,,jjl u^PiV >.Vli .^al Ojt 

jji*! (jc Gourmont u>*ji>^ ( -*^i fJ lOjilill jl « Latin mystique 
4 _ f J> ojj£ LjiJ JUjcI <^u <jIj2 i_iLuu£U .kii <Ljt£iIuiVI ijiojli 



\.X 



( \VTA - NAAY) Dubos ^jjjj Jjl_i ^Li '^J «*I>-*JI 
Jt ,jlifcaJU (NMA - NAV\) Suares o"iJ^ ^SJ^ *j^aU*j 

^Jt S JJJ aiL. VLcl djj .'Ija 4a^. S^luI !> JjlVl) liua ,> jKl 

jit!)! ?_i -'^ ■*■ ',■» jj."^ '*'■ 3 --j 1 « j ' ^ LiSllI ,«iuiil .aLukj 
Vjl um» 4ii l^jj'>« j^HU v**" J- 4 ** 1 "U^ Ih 2 L» j-^ 
^jyj J«ju U. ( u ) PyJ iJ| ^U JUil cL^V yLs— i^l 

li*j .JjL-*^ 1 ,> <-^Jj^» J*i j^ tA ^ «<jjLill» ^!J^ 

LWiiP JL>^J ^ «4j i<->^ i.nll Cik LflSlI » ,J» Lualjj A_ualjlll <_>e>jiij 

fLail ^jjlh^ Jb-aiii -g^i (> _£<;1 *^»jii >* li* f+ib 

.yjVl iillii ^k (jl^jfdii* JjIjaLS, jjljSUI jldAj 

Jacques ^fjijj «JLa. iaJLI jjj-a «jLiill 11a ^1 ijoajjj Ijilijj 
tf ill J.14JI JL^. ^uuJf tfUj ^ jSj (\\Yo - ^AAo) Riviere 
:Jt\j «5j_jj» jJI <ujJ» ^ Riviere J^aj jl£y .4juiiil ,&JI <y,><^» 

JjLu ^ <k*j SjJj Joyce u^i«>J Proust Cw-j^ji <j>*j*j jjill 

Oj^'j J-*-* •"* «tUj U^*-y • l< ■■ini-aJj jl£j jjill jj^jjuaill 

J*^l t*&U<»2ll tf i*(\ < U£ - \A^) Fernandez jjjALijHi 
^i Lu-UuVl LuJLHI gjkLil j^k, oLS .oSjJI ^uii ^ij ,^jVl 

PrOUSt CX^XH Xift O^i ^^V lMLi U-ul f^lj <ly£i 

JjU iJuswjj h^Uid ,> Meredith cujj* ji Stendhal JljlLuy 



ija jjjjjl J> i< * i\"\-y n jl <L2j£Lo loLALaJJVI sift ,*-«■*■ jJ5 
J .JllII Jjj-uj J*j iS^^Iill 6JA ,_yiij L^-ijt Jill olj<<i ^ .till 
J^a. ,j«Ji J :yj!sU «Lu&jajLLI Alain jVi ui^li ill oLLS 
. « Avec Balzac» JljL Jj-=* j^.i Jj Vf o) Stendhal Jlju ■» 
V U^II ?I.A51 : JUsVl ^j^juI <UuS ^ Alain jVl Je.l(\VrV) 
Edmond Jaloux jlia. jj>» J ' Ul . jujUUL il^sSI ^jjj U L ->* ^jjj 

' j^j ,oiUi ^iijjii jsuiij Iu ^^LjJLi j2Ui (\u^ - nava) 

Lvaul Ljjlai oil J _jAj «oliU J*LS jlj. r n'liw Jiil' J^-*Jl J^.JJ 

J] jbill ll» .jiiii J» l>ii.l S^LiVi >_o>jj .LJlUJI -CLiUIaL 
(\W\- S'Wi) iSjUJI Gaetan Picon j^lu jLLta. li^iui 
Malraux j^Lqj Bcrnanos (_>".>" jJ J-*-*- <jLJjJ lt* ■' ai - 1 " t£^' 
J Sjjli 4ijj JLiliill f^lilSUj ^JUftl j*ja Proust cu-j^j 

.Sla^iil Jl P^jaJJI JyJj jJ^ull 
.J^jIjJSj Limi^ (iflnmlin-k ^ Sji^jJI ^U^tJ) .vjljVI Jfc 

J] SjLiVI j^j -<-jVI jlliVl cejt Jl J>ill t^^ -l^ll 
:L4iUuu ji>I L.L-1 UU*JI l^iisl Jill or*^ 1 L-& 



■LcjJXt C^l J1T>" Lfla i*!t ' *"' ■ ■•* La \j±J& Jj <<= l j. «f 4l-iLiJ CiljJl 

njiUji JLax.1 jli <JLaJ»i li* u*) •c^ajjU ^j^Sil ^S^Jj 

J^ L^jjKSU !■-*■ jj^ jil .r jjjij^ 1$ nift'i cua^ Chapelain 

"Sentiments de L'Academie sur le Cid Comeille ^Lj^jS 2_.^j..., 

^i dlj JjS jSju <i1 VI LuJa <jjjVI JLacVi Lj_j jkljj ^aj de" 

<LfcL.n-ij *,j j il,l)> >_j>LuiV I uAj ((JakaJL Ij gJjjV I » £j^uaill 
C(_jjLj> u^-J <AjiiJI <LuL«jl *>1*JI ( Jc ojlSjjl ■> «■ *'jj .«ji .«"|l 
pLojUI JljSV iS ac] ^/JJJJJ ^ ^ulJj Luilifc Sjlj] jt jkuijl 

JLlijjj ^juSJl^ jjjAl eLoLJj Chapelain j3JL_iil JLjuillLii 
jjJi Jt ^£5j3 V acIiJUI oj-i (\"W\ - W 1) D'Aubignac 
*LojiJI Ujflal yill ttf _ > JLill jjuuul\ (jk SjaSJI yJ«. j£lj *Uiill 

Llkls LjjV V) jjjSjII J j *»"""" ^ cr*J « J ft 'j3UI t5^» Ifl (*<VL" rt .' 
jjjJI V L^1 jjii «JI fu^u pULJI ^ ,jji dlj ^1 iiLaVL, 
.(N"UV - UY\) Rapin ^Ij Jlial *UuJlj UUllj SjkiTj 

-^ki^A U.^Sl^lall„ f> l > p a .VI j,li.cJ* Jltili^jSVI 

.oli ^1 jLaj Moliere jfflj-j Racine ljuJjj Comeille ^jlij^ 
Ijjljlj ><j^LjJI olja^l - j ■»^* jju fJi :jc\jll\ p l.'i u a jj'i ■* la 

CiLujIjJ Cijuiuj iCili-uajll ,jm < I . i ul ^Ijj] J*i JS f LAiJ 

<jLvajll IjjjjU. fj .jlljJj ^jj-uiIjjAj jkujjl C£J jjwJ ia^i 
£i. .jl£JI Jjl ^umaj .(jSLiiJI .^L jkjj laai Ln»Lk WdSJI 



N.o 



a^ ^Ijj^I jLi -IlJI ,>*4) .Delille JJjj j*-& ^ Ojjjj jjill 
j>a JiS'l Rousseau ^mjjj iDiderot jjjjj jSJi _ jilll J^-j jIj^ 1 
Atljitl J^ <la.Ldl jt iiJI J£ jujju ^j _ Voltaire ^il>» 

. v>> LaiVl<ll>j<aLillb 

OUJJLuyij ^^ul^l f.A— lj .j^it ,>Lill uj* 11 t* .j"^ 1 

CjUaJI ill iJtiS ulUJ Jju ^>*u L«£I jjaJjiJI ^juiia jJJ>«->"-i 

^Jt .Lfl-olU ^i ixLtf L4JI ^j v 1 ^ 1 .> <J^LmJ.I <j>UI 
jl ^jj ^j "Le Temps" <L»« ^ jilill Souday <jjjjlu J# Itf-wij 

J I >".'.. Jj <bjJaj 5j1 ,_j3| Souday 4jjj-uj jYinn J .6cljJ- ^ ,, -> i ^'i 
cujujjj uiLisSV oUUI <±i L&j l_j=k Jj^jb ^jJL jSj lixiijjj 5jI 
jl Jj_J Valery <£>__»! lij .Gide j*-*.j Claudel J_jjp£j Proust 
jjaj jjjjSjuu «(\M"\ - NAVY) Leautaud jjjJ J>j L*1 Ijjj'mu 
L^ji ^jt iSi N M \ ^^la. N S • A j* Le Mercure de France its** 

Jlk&J <Lol_>la.l <J3 ijA «<jjIjAj 4-aJ <i^af S?J J ^' ^J^-* O* 

- \A1V) yl.n'H ^fcULdl Benda Ijjj jLlj*. L*1 .^b&H 

> jisl jtLsii ji <**>; j— uii v jVi jc jiL^i (^<p. 

<j ^j! jSj .«4jSSJI <iLij» CgASill <IL5iw,l »illj ^ ^jjj .JiJI 



\.*\ 



.4^LSj SjjjaJ* {.\Z*L ^Vjyi Jl j*ll\ IdJk yJfc ojVI JjLS 
fr^tjJHlA 9 Ml)"*"' "* * 

ji | j,,nt 1 1,, IjSu LpLL ^i Jaaj V <LujI <j5L»^j,j^jj V 

jl tjjil £jjlj £* Lo Ja. JI Jfcll £jjlj Jafciu fLiiJ j] LSili.1 
IjLLI <1)JLI J&£j jll 4;ia^JjjJjVl oLfcljxJI £}jlj ^» tf^VL 

jH»UiJI ^i 1^1^ uJJll J-i* yl-uJI U>»ll oLJc- yl* Jj .M 
jjjJj J IjjJkLu <LujVl iiUllj JaI^SII ^.IjJaIj iaii u£aj4_» 

La j,i5j Richelieu ^Jiaitijj Colbert j^Jji Lj^i Ji.j < jjI£« 

U Ifcji 5jjijjij <LI&a <Lumjja1I <Lvujl£VI Ciiaclj .jJojuijI Ijl&LujI 
<JjjJ| LaJkLuu oili -J^aVl Sbl Uja Jl jla*. al ^iJI jiiJI ' 

(jjjll ijt&ll j>i> <aJV Chapelain 0^^ J&Luj <JI£*i.Vl SjojlU 

:5oL3jl Jl tf jjj jjj.jjjiyi CfrjjL-UI lw cLLLJll LU 
^ljj jjuj Madame Bovary j Les Fleurs Du MaT'on^Um ^Lail 
UUI JUtVl Ja ^1 I j 1 ft d a <i=J oK.tii \Ao\/\Y/Y 

^ ft.l % u& I i*il Sri I J ■■■»*■ jlloj 3j-uS ■-■! . .^. ~ .*■ ijLlA Jjl jjc 
Gjj i^Ua.jljj JjV I ijduub fcxullll (jjSJI ^IjJ ,ci 'l^f'jti -I- 6 ?»uAj 
jXijA JLial 4j£JJj >U>LaJi jUajI (jju^jLu ■jj^jlll <jlAJj 6J>JI 

jjjJI JJoliVl ^jfi* <uLu jJ u jll (\AYi - \OT£) Joubert 
j «jj^lll j.^r, iiuiilix Siiljll (jUjVl Qu jjj nil I ,> jil.mI1 
5^ < = jSLHI J^ll cuL sal '(CS^^I _>L£) ilaJL*ll jLuVl» 
Armand ^LijLajjj jj tjL»jl Ji'mlj Jj^SJI t>« Jj 1 ^' Sjl*ll > k.«.a 



"La Revue des deux <K « ^ oLa-oj-J I jj-=>-* dc Ponmartin 
jjuSlI j-»" i»lAJ Lr ltj ^-jjuuLj^I ^^JLt jtn>d"ill Sj£>« Mondcs" 

2. , .. ^jmii ■ AKj (Sj^VI <Lujja»lll JLo&Vl <jJjJkuk« Iflln-tj ^lit 

:j UI Ijm jlii >j . v jVI ^i yS^Vlj ^Ll^l J.LWI SjLcI . 
jljui fijj i jSiJI jji) «CiU.Li5 Lolj^ua fkijji * Barbcy d'Aurcvilly 

jijjl ftliJj aJj i<cLa_=JI fcift Jxo v^jJJ 4jSjjJLj> JjSj *J <LLa^J L^j 

iiU-uoJU) jj'xull .aI'iII jt Rcnard jlijj JLa.V jJj . k&l -»,» 

"Les cglj^, ( N AAA M Mcs haincs") Zola Vjjl <jjJUJI JU^.VL 
r 
i*-"* 11 Vall6s ^juJLi JoLiuj <^AA£) poGlcs maudits" Vcrlaine 

311m Baudelaire jJjjj ^i ij\j Jj) <?>lj-o ^'^>' <JJLuoj <j^ lS^' 
cjliiLill Brunctifirc j Lemaitrc jJLujjij S*±*jl 1> J£ jjl >"* a 

l( | i ni'l SjLijJI 6Jj» jl .(Ijyuu^ill jJkiJU a.Lo'| ljUk Ij^.inj <J^>kjJI 

(Action u^j-Lui^^l JajJId <cj.,t>.,o.* l.^'ii„ l h'i ,Ii« ojj.»jl ^Jlll ^-a 
j> •(N^o'V „ NAAA) Charles Maunas ^Ij^j-a O^J Franoaisc) 
L*ju> LI jJI ^ jlSj . \An ^Lc. ^i <laJJ 6l* lj..cu..-'l jjjjl 
5j^jSLuJj Schopcnhaur jjl^jj^iJ I ulo,.-*.'* nj Baudelaire jj-Ijjjj 
^1] jLt ^jjUji^I ijuujJll ^j "UL«_u»jLj Anatolc France ,juj\ji 

\.A 



l$i» jjSI ttalUJI -Jjji* ^k SJ&J4 i£Jj5l£ ^ kly* ^Lu^K 
OJjJ Jl£j .<ia>ill j^illlj Ji»Jf LjJ-a tj>uajJ iULt <Ui tf ]j 

- \A"\A) Lflj] Action Francaise <1m ^.u.ij-a ,> Daudet 
i^l^a i-AuuSIj iluljll Shakespeare jm.u^mi Sjjuu ojS :(N^£Y 

^jll^a-fll ^i SjjaS Saa. ..^flal <iSI •( ProUSt Cu-ijyj) SJjJa 

juu <(\V/. _ \AA"\) Henri Massis ^^juuiL* Ul .SjjL ?j^i^ 
tit 0^» i> J* t> f^H Jj Se>>allj ^jSKII tijjSt 4l*ij 
.Gide jjaj France ^ailjij Renan jliij : t ^bLa k Vl JiUjMl ^xui 
(jujjL ^Xa.j Benda laLj Duhamel Jj-sUjjj R. Roland u^juj 
* ("Defense (mv) « V> »J| ^ ^UJI» jl,>Ju V L£ ^j . Barrfs 
tka. Lu. 3^uillj jytJJ ^iU^/l jjudll ,.,? .t, de l'occident") 

• CjUjlill QttaJ.1 s^lai wJirt j^i i^lj^ £A uiSj 
oULuJ.1 j>a 3x*aIj1u <& jft A-a jIjaLuiIj j^fla ifjii <a2IjJI ,ji 

j^t ^i jiiiVi ,> 4^Sj s^j jiij UjuuJI jisiVij 

• ^ o5*&; «-*£ «uA>«e uj"j^j .ujueSSJI 
jl£* JS ^ ifiLwj <Jjt <^Luuj Jtj.U, j,U.yi Vjl JLa 
Boileau Jlj* j-k ^i >£ ^ifl ^ ijl^^l^VI 6 JAj >t jUj 



*>* C . 1 ""^ "i>j" jljd-* t* ^ ^i «^-e— "'^i 4 . >l r i" ' JLi* 

ipJI <j>j .j-u.1 (\A. A - WoV) Cabanis ^LIS ^jjjjVI 

.OjJaJI ^ Ljj^L: ,_■ t . ,1 1 ,yLj jfiljiJI ^1 D'Aubignac jSjjj 
J***] I (JVI.. jV Cj — II ^i J>JI gj-ull Jt Fer.0on o^iclj 
Diderot jjjjj ^wij ,<iii-JI ^Li «<iUI tlk Jl« Ijj] ■ ,'>■■■■! V 
u J.'V.'k H J-i^j ^^Jl £>« ^jji-ilaj^l ^>alj .LIjjJ «%>& 
^uJ jjI^I jl j*^J>jL dlj j^Jft o-SuuJI Jjj J+i -<jUl>JI LILaa. 
yi ( WA. - WW) Batteux sjSL ^1 jiaj 'Sjj^L «»L*a. 
("Traite- des ( \V£"\) j^ljJI LjSj^, <L«J| ^1 J^ <ijl | jJ 

o^ IjLSIaj i_iajL« J] beaux - arts rlduits a un mime Principe") 

SlSLa^a (^| •dda.jj jl jSLaj U <iila.» Jj u^ajajA La <AjAs».» 
elijSVI i, !■%_!« (JLoaJI «Jlij*jj jLuu Lul La] <«<LLa^1I 4a_ukJI» 

jLmJ) ^ LjJ2i c^aiVj jjiili V .Siijl .iulS <l»Sj» Hi? ii^juu 
JLjaJI e^jLv*)) (jjiacl pLjJiII jl j"| ( Nodier <jJjj) ccLjj^jo-a 
»i*j-j? (NAi. - WV\ « N6pomuc6ne Lemercier) - 'j 3 " 11 
. (Leconte de Lille) «<LLJI ^ jll ^ JLaJI» jj . SjjS 
Uj ^uij L joL VI iLiAA ^V ^U j,| ftjjSfcu . Ij^l 
,^1 £.1^11 SjLjku/l jkUl Jj^lJI Rousseau j-uiju j*li ( tr )«<]j£i 



\\. 



i^Lilll ^i £,»3$ll ipia. jjjj • I jia .,_j3l£JI j^is Jj*. iiajiil.1 

Stf *i Jfi JJ yj* oUJ>ll j& j v jVI jc ^illJI ^i SjUJI o>a> 
i_U*JI cilnrt-^iti ju ifA-jf Laj ijlSil j*j uJuil rjy jfc j i i.i*i 

^u Kjlia I^JS Cw-J jl&Vl 6JJ» jLi fJalLj Od. CiliilS ^jVl 
jl ia.jJJ .. ) J irt ; > it . fj j in j«. ^fu JS jiljJ jl jLilll * i n ■s 

.OjjSj L ia^S j^ <CjI$jxJI l$J aJLuj ^Jill <Ue,jji]| 

f$ NRF iLii jjj-4^ Jean Paulhan jVjj jt LJ ^ j-Sj 
Editions de Minuit ^gjito _>*Su jlj ^ ■*" _i ijjJI _i J .LiaS 

AhjL* J*x J2j . v jVlj <*JII JU^« ^ LaV ijiio jK ,(\M \) 
j^-uili f j iu ■'^JiJ Sj^^-4 ilaii jje. J>3j1» In..; o % IjJlS Afil-' 

^ IXMA IjllS f^l) JJ»J Vl .ikiMlJI C.Uilii.^1 tfJJLU .liljUU 

jl JJi li^iliJ ... jSAill ^Lt j* Jjjjt <£*] ^Jacj ^ ( T£ Hj^ 

j* "=^3-4 ££**" L^j^'j j« ciUt iii|j cul<L-> jj LJLjJI JLa.Vi 
jl Girandin jljjljj** JjL jL» j) Batteux aj^Lj ^l ^jJI i^Jj 
cUa-ill li* ^ Uj—ai5l jjj lit ? Francisque Sarcey ^jLcy 

jji rt.rfv^ll l jjij^il fJbjk. uMjj jjjJI jUill pUjuj! _>£j (jJc. 

jji jl :4,l*ill ^i la^ ^^J, jL^ijI |jj» . (^JLJU ll» J 
^jajj Uj>>UJ iLac. Ja*j ^j .ftjj^xftj vj^Sj aSLUI jL Lljj 

JJJ ,* j U ,^e eLJJI Jj^ii jl .jKiVl J^l ja ^jLuajj .jljjVl 



ijl&Vl JJjLjJ a (J n\ ft'ift^/ tjjjj i^^lll jlLu ig a"fl ft f-*_>f* 
Jajj j| : ULUa J lii ii ill Ijjk vjjSj LjLs^lj .rj^jJIj oUi^il jjj-a,ajj 
ju>^S|j — SjJ i n ill jjt Ll4 - K**i ^/j .d ■ a.a^ 1 _jJ>ljj jUaJI £jU 

■LabjjJill (jt .1 K'i'i La joSj _ LaAjj ji^Vl SjjjjucJL IjjjjuJ Sjjirti 

4jJjJ l_IJ-Lul i) >*! lyJjVI LjliIjj ji JJU jjlll Cil -> i irtll J^aj 

(\A"U) (^j^ill i^JbUI d'Aurevilly Lf Lijj L )l jSij ijjjII Daudet 
Lemaitre jIjjjJ «L3lia.j ("Les quarante medai lions de' Academie) 
Jji\ Sjn-ilall LjajJI JliiVl Lucut J La .Racine CjuJj o^jlS 
^j ijiLa^JI aiL^ilK <s^l jll ^i IsLS, <Jl*i jiSVl ^ j2 
.j^llj jji.o-IK (Lay* J3VIj) l^JUJI UUI JliftVl 
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w.jVI» jjaj <ui jIaI; Zola Vjj jLS tf jll «u*Ii oS>JI ^ 
Renan jIjjjj Taine ogJ» citfjLw* j*jj . f '«*J*JI <Ui »£aJu ^ill 
<j] ^j->ni .^uj;MljIlj*lfSill Sjilj ^i lA>^ a * i " J ^ ««<*iyljll 

jc CiUjill ftOft ^i iiauJI (^AaJll j4t ja Ojj LjLJL V] ^jjS 

1 1] ■ nil lJjjjlIj)) <jluiftLI JjVl Ol^II Ferdinand de Saussure 

ajLS JSS <<illl ^1 <<Luiljdil 4-i^iLk SjLa < -> *i ft jj - ^jL*_« jjx, 

^Ujll £laa JjkS ,^11 jJkUl LAjI ^£aU ^ £^*1 iiill 4jcji 
■LfclalaJ . ita^U S-UJa. ^JjLj-a OJa^j jijlc . l^.mS'i 42 JL <jj*ill 
jltulj _ iul ,»<jil jnm i4uiuJl - «Li_MjiJ i<j1uJ| - <oi!^La> <4aluJ| 
<dl5La <±yu&i\ o^.ualj 'Cg-a-a Jla*-» JjK'n aLSJI Lpj» JS ^j 
Ijjk jfc >jj JJj (''((^jjVl yLlaaJI ajfc» aj fri <u vjjVl LuiIjJj 
Jj nill j jl (jJaJil lift j.n n.n jltlj jj>VI JJU jj jl (£jA*. J>vj 
tJiti^i ^1 ( £ )«4aJjVl JLaxVl ijJjjJLo hJu^jJi) ji«JJ £J-«»1 

jSj Ijiftj .b^jJ ^>jSII 4jikl*ll» Lul Coj&UI oLuli-VI 
< jjjSlJI ^1 "(ijJo ^ jjh (^jll yjVl aJc» djjj (rf *uLu] jULill 
PJ.Jq ^r.j^LSJI Ulu*^!-*!! gJLxjBjjVl jl Jj •iii'lj 

^^v 



CiUjjAjJI CijjKj li* £ja .^j^Ajll j.rti QaioTi JjJla. Jjiuij 

.^Ulj .^Ij , v jVK o^il^ja^ ^ruK ^111 cLJk^ll J^ 
jUj] Sjj^ Ll* ,>j ,<3jj iiL,LSj £j*i>i.l JjJaJ j^ US .^11 
L^i o-<& U, .Sj^UI fj]*JI jljt ^ <Jl*ij iikt ,jj£: c.Ij>* 

1+cL^il JJ ,4^ iio^S tf 1 ,oU£JI <> £ji*<*-. ^KS 

.UJII yi J*tJI oil a±j*i yjVl ^i JJ3IU . l ^-4ill J_,l-."lt 

. \AoV) de Saussuiejxui^uj ^j tcLujI JjLa. L ■«■ i-tH ■ II* 
Cours de Linguitique <_ii«JVl JUa <»lj-*iLa— « ,^1 (\^NY 
o-Lu.1 yJc 6jljcl fjj N^N"\ fix. yi vjjbSJI II* jXu» . generate 

H^uauuall Alj^iinVI» (J Jfc SjSjjII <Lajj2JI <LjaJjl gJlUIl jMj^y* 

jaju V 6^Ui ^i yill Wphilologie <Alll <1L <il*lll dhj <*il 

js, uii ^ijj (Y -jjiiiij ^jUi <ajii hi (\ :L»jbijiii ^ :Philologique (*) 
■4^-ijUi o^uii ,> am ^j^'j i#M» * L * K " *-',>•» ( r • 

m 



Jui-JVl ,> Saussure J*^.j .c.LJkwaJll j^ a.U f L^j^ 

d"\ J\ jx& LkiSJ .^SLollj j^l^l ^ ill* ,<LlillS ( A )L^JVl 
J±i^ hjii p LAiV IJJJ^. ULS Cg-JU.* , j^l Saussure 

.(_>oj^aill 

£+^ MH 'J^»J ^«tf>Vl >ljkj| ^Ijill j^l jc VI UU 

j- .J > ^oJ LJjill JSJI J* JiUaiVI's;^). til jl J^ljII ^jLu 

^jj^VI J > «4iJ| ol -.IU . rtn ^1 IjtlUul Saussure ' f;-- ; 
J££S ^311 ^j :oU>UJI (UU _ \AT<\) C.S.Peirce ^^ 
■fc** 3 * » i,ll » "^ J* Je- 5 «-&L*ll i^» L j^Jj .LyJJI Sj^II 

tfjil <+*. j>j .(cjjktl,) jwjfL.j «Jljll» Ljjo^ Sjj^ :,^uja. c*j 
U^J» l+ujljil^lj .K^jiV iil j^ o/j^JI Jj3 US ^jljJI ^i 

<^JVl ^SlL ale ^1 vJ Vl JUL, . (") 64jJak ciLS L+. 

,> «^u* ^uiu, jsii» L^^b ( u )« 6 Lu ,> , i,r.fi„, ^i, 



iJjjAJj . .Sjluifl ol -JUmll jJ&m 4 j\.„.ilV I <j_« 4a*j nil ^jLJI 

jjl lliS-j ^ r ^jJ| Harris jjujjU LlxjjjZj Chomsky ^^u^ 

l(| nit'l <aUI iaLiu ^jji 3 lt » *» : Jj' ' • j-iJ^* (jgjcLiaJB ji Ifl ili n-v't 
, ( '<ul£a. / i_jLka. Jla SjjJjJI OiljUUL JjaJI CiLj1,.ho « imijj 
t X»*.' JoLiJu ^(^f-u JS iJjJ />" ( | j jj»Vlj ' " '_j in ill / igJj-» Jl 

■< n >,>j]L LiU^ll JiuJti :6j^.j .J-LiJL L^UJI _^U*JI 
yu <SiUJLj . ( u )qKi-JI J.i,hJ.uIjj (W )qI i; i.^^ .till itiA^LLj 

lj->j nil < — ijV I i-& JUL» ^jjl «c ( _i±J! :i <Lj]o ijlai 'jjf- 6 u' ^-^ 

Jjl~"» p lhi.<i n /c-'f-i u_A jjj«j «e,_uJl IjJb JL5j i ,iiS» _j £g ft" (j o 
j^ VjJ (j^-iil . J-4J (jujJj JjK*i .SjJO-sJI j^Iall i.JnijJ (l^^eiill 
u (^jil il/.' mi-mVI ^^. ll~. ^ 1 1 (jjJJb jaajLu jjl L *u l<*. -i_ijVi 
•LflLaj <«4jUlaJ.I <GLfa.jj .«(•%([ 'in i<iljJk1» jjSjil JjlVtll ^jjSjj 

:SjuJbjL< Ajj t > u H jj^Ij-II ( f 

<lSjj ^jJI ilj-jIL LJUJ.L ^jVi Jjk "II j>ki« £ji-«i 
IjJjju *J A^JjSi :4 rfij ijj^S Sj_jAj f-*jjJj Ij-a'-S fi < Saussure 
jjjJa jc. ■J it i 'sl l ojljUkj j « ( |l»> >J>?-« ^Ut - n^ <_jjVl ^J (JA/^ 
"Iitt6rarit6" iujVl j^^L. uii lj£* .JLJI Ij*j 4-^UJI £1.1*91 
Ji^j ^AJI la» jjjjJ Ji[ ( T ")Jakobson ^ nn^L ji*. ^jjj ^ill 

^ Lfflufta.1 V] tjjj ^yJ <ujVl J;ik2 .« Luj] iU* Cfr«-» J*t 4> 

^ >_MaJi <j1 i L-ojI Jakobson J JumllL I^Jc ^III I^lAI I JU^a 

NY. 



.(Formalistesrusses) o-ji^l t>ukl£iJI f.LiAl £>ti»>4 ^j ^j j ^' 

kLulIVi ijAjljijjll <^ujjll» jl <aiUVll 3jK.t.jll Lu>jjJLI»j 

jSj^^VI juxaJI jjjJi jLjjj (dcole morphologique allemande) 
.1 Luijj ^ pj^JLuaj jjjJJI tolj'ijA^oll Jl»j (New criticism) 

. "Slructuralistes" ,jjjjaiiJl» 

. \^Yo ^.Lt yi Eikhenbaum *jUj£jI <Uj£ JLa_« yj _ 1 
SjjuuIL o'l j$1 « t^Opoiaz <_m.ia,l JjVl Ja*1I jjSx. <ui ,ja1Jj 

( Tr loLujijjJJ ^j.^ja's ^ijVl ilLu^ L^il Jj ^uLuVl jLi: 
Opoiaz <u» a ffLAf.1 jl£ /> j.rl j'1 jj^ jjjjlII LiiLLj l't<* 
^yjj] jJL jI^jjIj* fU.'aaU <jJ'- a ?- ^i;^ ?j'^<-"" t j l >*Aij : j 
^Jiljj ( vi ), ( 4jjjVl jIjjJI iuljJI .^LiftAll ^ UiUail JlLuii 

(jAAJ :i_jjVI Call (-A 4j 1 k.iIVI AjJkU_4 Cit iAj JjJjC .jjAjJlII 

«< ; iUU,«II Slj] ,^11 4jlUI Sljl JjjajI <JjLSLH-a Cul£ o!>bjAlll 
«}Laa.» OjiH I Jiiii'i 5j,jJVI JLacVId (j^S jA jjiVI JfjjirLa^j 

4jjJI w , j i A jll ^j'linljl rtJbLi* JjjjJ-kTi.mJ (((jUJySjjjJI)) ^^j Lajjc 

jL Lit hui ijc 6jliijL Liuj (...)SjjjJI (JiiJI jiLuu Wt. 



\r\ 



ni i in An ft i «*JI ..ciiUajj Q Lj "111.11 j <SdJU-al)) <Jjia-lil <LLS 
,>£ ^jj! J^t J£ <iJej jh :<Lu*\J>. |^jL oUjliilj o5Llitl 
{ L jL. Jakobson J-tj (-^^Vl JLcVL JjLiil <Ux5jI ^i 

jii JJjSj .<jjUii uuij o^uiii urn ^ j^i ^k « ^^ 

Lufiuill» LlL A^aJ ,jjJI cjuIjJUI Vladimir Propp ujj^j Jj-a. 

«<_Maill Jjjlj^ift'b J^ab Propp yj^J vjLlS < j ft ft V IjJai 

"Morphologie du conte" «LuaSJI ijLAj}jijj^» j't "Morphologie" 

6jit i»i3yjj j| a^II Jja LJ jdjj <L-aIll <UuljJ JLa-o ,^i <uJuu)Jj 

* P L*'" O^*. 1 
iULui* C^AP cM» <S^ill >fjjj^l "UiLuil Propp vjjjjJ (j-aSi . 

(*)jUI Jie. ^tjSJaJj i JbluaiJlj Caia.UI <ui&1 1.1jj» Slj4^ l.>iaft 
(^uj jAj ( ")«<!« sj fr . nu i n jl i_*au ^Sljll ^i Loiu «^jLaJI <>» 
ujujjjljlil ^^uijjJI (jljjj (j* ^ujum LjjjIjC <j^a2 <jLa j^Jfc (_U*JLj 

jojLa-o laf ic J<-*j L« _ <Loi)l ijij iaJu (juJ jLj^aj i Afanassiev 

Ikujljji •<LuJI »<!* LJjiljS JJJJhj iii-aLa.j Jj - ^jLill Jjl da. ^a 

i_iVl VjUJ "^ijlvan .Sjj-oVL jjaJ Ivan ^UjI i^jj vdJLL l» 

^y^ill CuljallProppj^ <«t_UJ3 ijJJjll •J^'j ^J-*^ ^"'.'J.' J «±* 



.(u^jHf) kr uui J ii f—aii tf l .iM :Corpus (•) 



< La 3jnv> ■» <t fj& (£jll J*ill .iiJajlL j 1( Vii"i) uilliaj Lj fft * »j 

|j| Ue .uiiltjJI ,> UiLUI .Jucull L^ ^fciS yill iu-L-Vl 

.L^iU <ijflll CfriljSlI 

wjljliVtu ,> <^j ^ Propp ^ :JjJa-» ciiLt^ll jjt . 
^jjla ^i Sjj^^L l«J£ x».j3 V Lpi fijj .«£U>II» yla. 

,j] tfj <Lfla JJfc jji aLllaJI (jAu <~»Ljx. J^^Li J] .(j-aj^usliVl 

, ( JxilLj) LajIj i i ii «*i jJb iliskVl jL,» ,ii ^i Ltj^Js i-ujjj 

<Lillik-a « Jjud <Ac J»j " i m i 1 ,1 «P jloJLIi) (jjLj (jl jj hi" ut.i^ij 

(£jj (j^SiJI o^y* 3 /c^l «j*a11I /Jtall *<aJUJLI / ^jiftJLb 

.((JjjJI ja*JJ lt^' Ci' J"*i ^ 'till J^flljJB .Jill JjjJI jjIjJ JXaJj 
JjAa-o Cilj i<i^ itill JJX. ,jU JjXa-a JLx.Vl olft JJC jl La£j 

h_iaIjII ( «jjj_iill jl»^jjjutl ciLd^jiu Propp ■--->■ j . LajI 
ijji^ill '(Lfit iji->jll »jj ^1 ?_nrt^ itill jl) SjjjVI «jf liull 
:<-uSI,>iII «, rt tll uL^u £lj3l lj| jLojj .uijjil JLJIj .JkJI 

A 1n\ uijJI O&Ua^JLi Ijjj-a «,j^Ju jl ajI ^s J) mn j,jJaJ (£l» 

5 jAJ Ja^ "Uj Viuu cJj-a-t tiSLUj ^jJI jl £ Ij^l yJj Ja^jJi! 

jjSli jS (*)«L»JaLa» Propp <J o mj ^jjl j^IalJI H» ( rT )«<Uftlll 
<j!j ,j* |_Lva>j Lu <SJ-^I^Ji <juajul ,_a Si.1j.tr olj-a jl <juj-a 

(laa-jiii) ic.iiU» ..oUti.. ..jiii.. Sequences (*) 



.JL\JZ j] J...L.T. ^klitl Jl J) 1 ■»*** liul o— » *N 0»*J 
" g j K -""~ Luiljj Propp vjjjj L4J *U ,^211 <JLlSJI <_ujIjjJI 

JjjsfcUljj i<Sxmuj «OLal^l tta^UI oVjLaJI ,> JJc f Li Jj^tJI 

Barthes ojU «£-laUL«» ,j1 j] £ju_uu>All Cj^ulJI otfjLaJ, 
j^j^jjj «cil— jj^Lbj Greimas ^'uuj—a. (actants) «t_Ulj_e.»j 

6jaj] ^JJI JajJI J>^ oiLstill ,> Lfrfci.^ oSjujI WBremond 
:JI>JI ^ (+2jL.L «Cu»Sll Uluuu jU .tilla ^it Sjiltj Propp 

(jjft <„ij%"l <alij£lll CjlxuljJI aLI JUJ.I ■=!->"& flju-ijll ^ Lea 
_ \AV1) A. JolIeS jfja. <J*ii ,jl JjLa. L JjJaJilL loAj _ bJ 

- "Formes simples" niki^u Jliilil* 1 jjla* <j'j^ v^ tf* 0*^^ 
JJ\ jjl^j 1 \W. f.U ^i 6^iii ^i ja! ."Einfach formen" liillVLj 

^j .<ja_uUI Goethe •Gja. oLjliJ ,jJIj <jiliVl SJlSJtl yJj -u«ii 
-j « » j^il.1 ijjISJI ^ Jolles 3|>a. (juolSl jiJ iJlj^Vl J£ 
SjtU jl^V yS>^l v-»iUJI» 0* jU^jVL (jo^Ull Gestalt Jiill 
Jjj;*-»"» ,■«;-■■■' . (^n^ljll J.ni B -illj .J.L.JI LjIju5 y 1 ^ 1 
jl («SL« Jaa ^ Jj«>ll >* L»») iJLvaJI cL-ajiill jUVl 

jUcui^i ofcja-j" ^j^ j^. ^jjj Liu •cii^a.j i&ii o* «*.»»?— - ^e^ • Triade (+) 

.(L^jlilJ^Liillji 



CjuiUVl JUcl ^ oLjlMilill ^i IfLUi jj*j yill "Stylistique" 
Jjikaj G. Muller jOaI ( n )KarI Vossler jLujij Spitzer jjluui 
ojUjk (^iuWI JiLJL 0. Walzel Jjltfj ,< rv )ijl.jH cLiill 

. (^JjLaSII J*m Lammert 

Ljj c n ,»"! Jill Luuji ^ <JJjVl oLuJjjll 3 lAfl't --A 
jAj_( £, )ju.1aJI OJftlltn axuI <Lljjll ^ oLa (^jI'j Cil_m"miH 
aj .CuLuuVI »>i*II J-sJ (j-lt 5jn»<itl ^pifclail *J «> Jo itu 
*.U1I ^ <LA£ill 4J-A iSiiicill <6Jja.j w^^ujJId jLilll ^j Cij'i '^'i l 

igj gjJt.it jl <-a>jJu LjjJa. LtLLiJl jjAitAiu j^JJI Jj&JI <Ljj>Li 

KjjLlU SjjJjUI S'lU^JI CAJ y-Sj JljLo tfji\ ^* nl>ll j-2ill 

j^JIjm JjJ-aJI _,jji(ljuJI» Jaj ftj^uj ^JJI jUJI li»j ( 1v ^jVI 

cuu-eJI _i SpIj^JIj :LjLt lijLS "Uitij jj1*-i (jl <c^jLill >>kUiii 
Lf *»e ljJ»J jjlin ««Uuii i^J^I lU*U IjIjIoI i[ cinnl <lf5iljj ^ill 

£jjiJL JajJI JjUj (_>i^^J jl «JajJI tly^J o' -^-H <j' 'V^P tj' 

LuU. f-uujj aI^j t£JJIj ' \JajlU iljill <uJSJI jjc. <ui£ 5j'u Oc 

JjIaj ^jII j) <Ja*II <oji_jj^ajj Sflji «Lil l.^i Ir jl.'il inVI giUlnn 



jjLku jl (jU.1 ^A ^*i .LLS1I ,juSft u\ji\\ jj-4j jjj 
jjLi Roland Barthes ojL j u>j o-*l j] « ^"J^jjVI JajJI 

<jlii ,>SJj ^jjVl cUJI jJh « jillJI j^.» oJ ^J>il J>*J 

pLiiL ^Lkj.^jJI J^all ^15 ljU. ^ jSj^. ('U^LiJI 

<iuii ^fjjjAui £jj-ajj> itLu-a ^^Jc «JjVI a. LSJL I ^i «oJ&U fit» 

oljj niilj Racine cjy^'j J>»» Barthes ojIj JLutL IjIjjjm 
SpIjJL Ijt5j-«j Proust cj-jjj^ J L«-c1 J>a». Genette cmj ■% 
Ja«. ja.jj V Les Liaisons dangereuses t_ib£J Todorov MjjjJjj 
j^iej «(4jjJojJI 6,i^J LS-uJaj <uiij o5^JI ^^ Lj^oJ J-»J V jl^Ij 
i«_ilkaJlj <^X-lJI hjiajyi ^jVl JS-aJ <Jjiil fjJlULLI JjJ^j 
IjjJa. tlijjA (^jikl Sj^ lil Ij-tJJj (jl J>a VjJ «£Jj ...Jjl-vlllj 

Id n^ Jll\ SLuiUI ^ ^ ft^j ^JJLi udlj jl ijjI^II 11* J>* 
ijjjiij <<Lx& jLkl jJI Racine ja^w JSj ,j*<lJj Racine Cg-u»ij 
j,UiL>, jl Cazotte ojjLS jwLaj'i JLULujI ,> ^1 iilj^JI 
jSlill /vjjlill iijjiiiJI <LLSil Jij t " - 1 *j IjSaj • Maupassant 
1«Ijjj j^Vl liA ^ V jl .(JUI / jilill / ^l£ll JL&i 
U ^l-ij| J**J <ijSll i^jl>Sll jl^jlj fHi L» jdi C**j» y^*^ 
Cnmli Barthes cijL i>ucJ L* 111 j;i*ji ^UJ.1 JSJ <i«LuJlj 



\Y"\ 



<JLUI c&I i n a »" ,jjj1 jit i_£2»Jj LjluJVl jjLi <Ijj1j La£ 

•LuljJ ^yk SaUSSUre jjjjj^ui elAla. ._i£il J-fli <<JaJLj .«oLaiL*JI)) 
Jia. < I4J A^_a_^La ■_■■■■•> « Lpj£J 4laaJ I Jia < IjjSi" ■»jja I .-.^1 .*»y 
Jl ^li^ jl£ j_aVl Ol V] -oL^jUlj Citf^Ilj .oVIjjiu.VI 
«-flll 3,l,.t-."i inL uuu |_jjVI JiN "lU 4 i<i"r> n Sj^kJ JjX&j 
M^iu JaLil&VI AJ ^^itl Ij-fij . I|"I.SjjUTj LiluJVl jja j,'~'tl 
oUjjJLlJI J,1 Vj < N Wo a.Lc jia >rlkirtl,l Cixljj aj dii (t ^jll 

. ( **^lj>ll jj«,«itl a*U (J -Wil oVjUaij ,<u 4ilxlil 
,j* ,j^£« o^^' u' ^^ Littre <u_^loJ ,_>u_j-«LS ^JJ l*n ■yj Ijl 

jt Ijjn" n '"■_■ ■" * H * ■ ^-j ■ i La <_jLli jl < La » «|^ « CiLaJS (_>uij» 
jLi ((jJail j ""o.jj « LfJj-Sk SjjLuall oljj int'illj CiLLiLlIII 

aiill JjL^j ^JJI («gAttj» (J i*j Texere J*iS) yJjjiUI <ii^>V jljSIj 

Lpjjjl ^jill jj%j'ill ajJ»liUj iliJJ S_£fl «-u <LtLa.jjjjjl j n'll 1 

.( N \ i \ ^ Lc. SjjI^II) Julia KristevatiLluujS 

jl oij^JI ifUJI jt jtLi ^allj.i^aj^UI l^JUl, jji lit (R6cit) jAIL j>^ai (*) 

.^jVi ,>jji ,jj>, j«j ,> l«jIi U tf jj-ji oiuiji ^ f <>- ^i tujVi o^i 
^jYI <l«a fjJ ve jVl *P± ts J" J 5 ^ 1 j' 'e^l >» j^ill o! jj| J}* 0' tfl»i*-y 

UJIIob^^U^^yjllliiUil j>= f Jc.VjLJLI J c.U i jjJl 1 ilt l ji tf l ( **) 
.(Luvjltl) jail) JJSJI i^JLij UuJI i^jli j^JI ji i.i>---n 



Structure «<^jj» - j^juVI jl " V 'E. Bcnvcmstc ■-.■.■'■■ i; , h^ y 
ojI ^'j Structural n^gjjiji) _<i"nMI <j_caJI <c.juu «ulc. o*i» *i3 
. Structuralisme «jk*J» 4j>-j1j - Cg -■> I U ■ ^ U J<.?," t| Lftjjjj 
^jjl j^ - A-i ll jLtjj . jSJj _ (SirocKira'istc) «LL«»j ^l* ts^iiij 
irtuJI Jfjj 5U .S^Vl j-.i*ll cibluJI JiU ^It — I f y L^1 

«Jiis ,_ i u „~t i 4-d£ll c»ilS jli .iyjlJl ^jjl iJbjaj ,j& l j ."■-, 
' tjlmftjt * Um»1 L Juu ((iilJI <jjj» jl jl - <UijuJVl ■' ■* . lrt I- 

. ( £A )cJi.lJI oLLUjVI jc Suiu« iiLS, Hjemslev 

jLu^l -Jc» Jja. <jb£ ^j JL^j, JS ij^oLi. £_a JiljH >M^ t , 

Claude L6vi - ^ujl^Li ^ST , "Anthropolgie Structurale" ^^jUI 
uW i^ tf-H 0' ci^'j «f Uijjlj 4aiJI qu <iiUtl 1jjm Strauss 

jjjljy R. Wellek c% ^ J^i «lhj^lj « < M )<$>.Vl Jc k.j*j 
<■*¥' tj* tf.H <a^ u^H^ L"j £iku*_«J] ^ Jl A.Warrcn 

£>*a-« J| jl _ fi k iU JJLaJU f,Jfri« Jfc jjl J.n mm <jaJI 

>*J - s ^e^Vl a ja ojjju ji 3 <lJVa ja^ <ij£; ^iJI oU^Lxll 
j^ill JSAi jl :(Productivit6) ic^LuyitfAj^iA <-^~ ,m j\*4-*>» 

iilll d&i; . JjJI ^Ij J^jJ VLj^o Kri8tfvaH-t..Mff 3; ■■■•■" ; 

^pll JUJ.I LjjuGj L^JIjjj^V JUSJI Jc SjSiJJLl 3 ;-.-; L " 

SjxU 4JULu ,> UfcUail UjUJ ^ulSJI Jift.j .etfjlill ^jU-i.nj 

UA 



'^(Signifiance) «iLilW.JI» Krist6va I ■ " ii m jIS <j->,uu (Lulj£ 
.Jl^lj .JLaSVI ^ j— SB u' u^ ^ ' ;U ^ 1 u-^4 .1JSVJI 

liili k—»i*j '^I^VI f,**-** i> Krist^va liluijjS ^ji^uuj 
^jjjiUI ^joillj ( ** )n PMno - texte" c^jJkl^l o^il!* iLuuLui 

.(***)"g$no- texte" 

ilaii ,_^alll fuoAJ jijlc. .OjJbLkll «LmJI *1* Cj^j idJkj La 

fl . ....I I J.U-.I U 3 .j^." Krist6va LLLlujj^ ^*«aj Ij£aj 
(Lailj^Aill ^Sjj Jl) <aJL-«u^»tH iIaj JjJjJI Jic "Semanalys6" 
jil^ IjLUI LaUll c^^li) (j—iJI J^LjUIj oLiUil Ltki 

ij^ili wl*^ .^UJl ^l+aUl c tuVi Jt JjJII >. c#l. JL». SjJ (Signifiance) (*) 
..-i i j_AL.il ^1 J JWall Jlju jA\ Signification oJSj Signifiance i-JS ;& 

0&*. (jjll ^l jjj. tsjjiljbll K-iJi jl ts^»U-ll . ^1 (Phfino - texte) (*•) 

.(Wjill) ijjUl «ljiJL jiltJI .Lul. J.lilllj <**! 

j>.jJlj oWJl (Jt ^ iiiL^uJl jl U-jlji-jj-Ji 4**-j U (g6no - texte) (**+) 
11. Ja. L£ .Jjj). J>i J ux^> <VjJI olJI jij t-lyS-JI k— ill j! Jn£il\ u-ilL 

.(5-ajUI) « tf j-^ljllll ,jalll» . Jlj! JSi\ UuJI Je Uui (UlwJLI 

m 



.(jLLVI llA ^ i*^liJI Uj^j >-ila£ ^1 iicUaJI J\ \t±Jb\ 
JJaJill \+ajj>u» VU-« .JjVl p.LU.1 ,j4 Jlij ^ii\ J\ jiL 

J££ <Lkj > jSi ^Ul) <JLuU, (^iJ ^ jjlj ^1 J[ Vj 

Lijjl I J] <JJ^"II «LcLAa.j i.^ i ■% j (<UojJL4 6jn«ihr aja'S J)l £>j-» 

ijju_L» J,L£ ^JJI Descartes ojLSjj <Lii_>Ja u^*-* ' d " •■■*,>■' 

^■jniU ^j n^^aitSJfl) (j j "m il ,jA JLjLuVL Jjl^'tl Ajujjj 

O'JA'J'I (3*L>J I** (J*JL3^'"«' (J J - * 1*1* It'll I III «(_£_J-3jJI j—uSjlII)! 

t 
j^Sl (^SJalLlj ^i^jllj i^^e-^' J j M a i I ^ <£j*sAj oL£a.>"J l*JJ 

jl Propp vjj^j gfL* ^ojj ^jil Barthes c»jL £-» Lj_>-kic.l Ijj 

<iSLJJ CiI^asJI ^Ijjl ^.'a> U^J* < -y'* O^ «(ji»^J J 3 ^" UiJ^* 
r U ^1 iU^Vl Jl >a^o t^^l li* Jii JJJ :<j& 0i -^ tS^ 

jju «J«ajj ^JJIj (\*VX*\ *,L JjJ*JLI) Claude Bremond uj*^>* t$j 

( 00 )«j^JJ '^SxSa. jJala)) jJjoS* ^j 4jJj-luII C.L&J.I »JL1aj» «ULot*i 

■ .(i»»jsii) .(J—iii li* a* iiisii »>»i -jiui) thematique ; ^jUi {*) 



Liklo 5-J.j^II CiljUiJI <LolSII Sjuill Juajx ifeLa. ,> JjLau 

Li^SJI J—Ijj ^ ^ill JaIju ,> <L±jj> <j1 ^ij <L» jlj Jb 

.JjLill ij^aljiil) 4jWj ^ Propp «_ijyj !_ilUajl <tji>%"jj 
j^j «<Jln*» jl cULlts Ijjom.j (jLaJVI <J*ill ^i) JlHiVI 

Ljjju oloXi JiLa. J>-9 C"*-"^ '^'"^ Lo i ii j Br6mond Cxy^iJi 

JJaJ <jSj^ oUtlla ,^11 Jj-»>JIj (Jiljall .isuljjll .J ■.■!., nil) 



aj«ji ^jjj — 1 
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JL»4JI:jli.) 



t>f *l ^i Ctli mi. At ft (f 

lfll«>" jl£j ^jIIj (...^11 lUjfk* •ijfcUla.VI Lfliiiaj iLfbwl) 



\r\ 



JUL 0* (ur^ 1 o^ 1 i>« u-i-ill <*#!* 0* l*ilj UHill) 
iiUstl "Actants-Jtl^l^^WfU. jjJ^ll) AJ.Greimas 

jjjl>^j Propp vjj^ ciiUaJ Greimas ^Uija. k*.JUh\ aSJ 
£u*-> JJ>e. 5-lxu ^« Jaxiou ^Lki jjjln ^ J«xj ("Msouriau 

.(>VI o^J^ J^'jl') :<&5 cLalaj Sjjau> l»Jlj oti&Ull Cjj& 

■ M < nSf -jf ,fiinj 

: Jtll jiUI ^jll ^k Jxaaj lji*j 






J c I ■>.■-« 



jjLLl, L«lu .SjIjVI jLjK.m ^a <£j£jll <JWL*JI JjLtuJ 



\rx 



ajSI <j»]» ^o ^1 <ui ^^j VI Greimas £>»1j <o>$l»l 



<*jSl <j»]» ^o ^1 <ui ^^j VI Greimas £>»I; i^^flallj 

. O'JjJjJI jljji jjLaa. £j^ 



jlwJUI 




jj-frji v / j_:ij > *i>^s v 



jj» SjU^JJ f^dujll 1,1a JLa a I ItTuiiI (j^-oj i..S_iS j^ni'i'i ,j| LlJj 
•LalaJI <JLaJI itajj Jjl ^^Sjj ill« (liiiuaJlj u*aJI <U»Ji> :<j&jwa 
- dn»» ^jf ji j.^ll ^a iirlA.. ,'l'iK »l^"- - *2 '"^ '"^.' **I«"|H 
^Jh 4 i irt^ ttill AdAj riojuiji J >*-« yLkaJI JjjSj Lfijjj ^Ij 

i£j ifj>la Ajlii <JjljJI SjJjjJI jji j~-~-- "I I jijjl joAJ jJ 
^jjiJ iiJij ^j) gj\J\j (<j>iJ joe. LjcL^aJ SjJij ^j) tiJjJU 

< i i i n'i JL <LsjS>* JjJ-aJll S ^.j-a lilllft «t5j'jJI ^ -^.^..i Laji 

jjji <Jij)_jJ I ^Jj'j ^J* 31 -' LaiS*j •'UjaLisjJJ < « .. ...'ill ij u<* y • ■■! I <TLuia» 



U^UJI <tlklo o^^kL; ^1 jjjjj <Gj£j >_ww <£jaJI ^Jiiy (^jjlEll 

J-a <jjt>il ,>t « Jean Pouillon J^&i «_o - l< -. •■ "i*.! -.,... I^J 

4> (i Ji] J^Sj JLa. ^1 ^it ji» Jil J^jl; (^jljJI Ji Lalj 
Lift J*j aLiAtyuaallii yjtjj ( _ >d i ^1 j^ Lj IIajb <<"_■ ■ ^ ~ ■»• 

'<JJ — i <i^ i ii i»ij_«j La j I, I in i (^jl_>ll i_ijJU J-2 l^j^lj 
O* ^»JjJI» SjLiX. ^I,!^" ml j^jli Lu <(ikj jlii ^ J «-j ' ■* f a 

.(irjlaJI 

o Uki >i i. nut t '«5jJjjlJI Sj>jJI» (j^iSj jl £*«jji '''••ii; *£j'j 
j3« Stendhal j^. >j^JL jJ*i L^ ^ JLsaJI jj» Ijjh : jj^JI 
j^ujj aij n-ij L >klJ Lajj :^jIj JSjJuj Georges Blin <!L>j 3 ; ■ -i 
ol jli^j jl «<JUajt Lkl^L ^1 uitil 4iLL« jlai i^j ^yljll 

5j«lj)i yLui-a « N^V . ^.Lt ^ Ja]jil» G. Genette -^ >'■ ~ jjLaJl 
***Aj ouj^i* :,jjIj51I <$LaliL ^jljJI ^jjj»j j'jIj L»^».j «5jj^JI 

J)l£ LaJLa 4ij*JLI e>uUlaj Lsbj^e JJU ^J ^iJ I » < x ^i^JU I JjLLo 
^Ul aluaill JjLLe <U-ua«j MtfJ^aj ^uLtiaj JjSLIj <LLLu JLaJI 



^j|l LlaaII ' ' diegdse ^ Ji Gcnette aj'ij ? j^'j •UdJiy 
:j^xa1I J>a "Uijijjj JaLul <Ju -g )l JJa^a c£J «r >- , U a ^" Ifl '^- ■ 

.("Candide" jl^lt oaJ Voltaire jjIJjS ljyf\ ,^1 iuoill ^i 

J5-o) 15>*»I <-"aJi JaJj 4_la3 (£jjj jJbj .Jil jll jji jlj _. 

«ji5a-«JI SjjixJI LkASM^I^pc c*aj Candide ^ \T j \\ ^* I — ati 

<£& jjiLuaJjl (jliA J£Ai J) « Jj^jJI Sjjxiill vjjLuaj £jtij» 
I^i j^a>jdl S.ljmll Jj-a) l (| lUij jJ& <U<a5 (^jjj ^ill <J5Lu jlj _ 

.("Candide" j> *iUl jjj^iil Cfiluaill 

.(L-aill ilj^l ^ IjjI djlij V tf iJI "Candide" ^ ^Ijll Ji.) 
o^jfj Jb^' ti*-' J jp-j JtaV' cs>»*^l i>« >^ cgj j^j-^l o] 

jl jj » ■ -*■" J Jf^' O" ^ ""* i_l < il-fc ■ *r*.i. . 4_J| Jjjiji JjJaj »jjjj 
JaujJ jtj» (J*. A fe'l i ii A'tinA" I jU I^jl^U lilnl -k.il £j- -2-"' "i 

I jl u-^VLj ^ li*j ^jLi jl ^jUj ,>Ij 00(**)«<uJj 
."Les Liaisons dangereuses" £ji j* SJjLuJI oLIj^l ^J] lijiii 

jjjajlL jJ»«jlj u»Wii i>j <^«" <> <uuiit iJSJi .jjiJi : recit : dieg£se (*) 
Ujuu ^k jSii mimerfs: »ismi ^. oijUtu (di6g6sis) j^ji ^1 Ufcl J( jK ui 
(traggdie) .oiyiVi. sLuUi ^ , v jVI ,hi,« ^jt &» iJUaJi Ui a^tuJi 

.(l^i) 

■ (***. jill) UiUJl 



^ V LUAJI Jib (JLjU^ii) oLJjai .1^1 j^ j>?>j jl 

.•UuiLuVl <jLLa_« 
jjljll) Harald Weinrich JL^li ^UVl Uj|| <Jl* ju .^La-u 

essai SllSlI ^ LuLut aa^j -,^-UIj «J J l-...tl 5 ^UJI» 
^ rfcepteur ^SfcU ^ .oiJij j^ ,^y | ^.^jij .^^ 

J&iVl ^ L-Lu'l JUIj _^>VI <jL.JI ^Jl fr ^ k ^^^i, 

.«jJI ...iuc^ljL^jjuaSVljljIjJlB.^AJl iiJlill 
jjSj Si (£>laJI L4JU-0 j;i£ ^ jl.iilin ^l,^-,ul j] Jaa.iLLIj 

Camus j^L£ <j'jl>j iL5-« v3^*i * \* * * : j^^ <j_ij1 <jlIL Ka^o_« 
u^-aLtl Jaill (^ Luj£> L4JS Llta Lpf ja*j L'Etranger (i^^iJIa 

OlaSJI iiljj A^LtaJ f ' 'i"'"» *LJjL>" J* T.' ' -a— ("j ■■•»! * aJLlII)) <JLua) 

iljiJluil l j\c ^*ij^i La (£jil 4Ju^a& Jxill LuLi. l*i,«.iAj I jl 

,(<*». jSlI) <J jjjj tf j|l ^Jll ^Jt <IUI Jxill <juua ^ Ut Jj^»iil (*) 

^1 auij jjjji *ju~.jc4>iij o-jJ' ,>■ Jj; Temps ^ikuju <^>il ( *•) 



£-» LaUUl £J±jm ,LaUI iloa.1 ^i Ja^UII ^ jil ,> j^JI 

^jjS LaaI Ufi cglLSi ^k Genette oiia. 

VI j£«j tfjjlj ,<utfj tfj^JI yliaiil yi ^1.^11 ^jljSlI :Vj1 . 

jLuu Ujij .ijjyll LuaUI iUa>V ^fLOil JduluuJI £X ^i4JJ 

d J oUJU-a JLu ,jl J^a^U .i^illj V LL5JI cgj ^LJI ^IkdL 

Ol J CjUJUj> JLa jl Jaa.iUj .LaSIIj ylLill ^ il.Aa.VL %bl& 

<i1 jl ^^ i^fciJI fJiSjl ^k 6^1 <i I jjbj .^uftUI jl ..JUkill 

i-ulj3ll i£j j <v1i ii a ojLil |_!ft VI j^aJ' 4j!u '*•"■ ■■■" Vl (jSLJJ \a 
JL jkil .5^1 ii-aill il-i^V ^kill Jm.I.i.-.IIj ^^ill juj\ 

Sylvie olj^ SjLlLI <AJ\ J\ J\ JLlAL lSlja.1 <GjLlLuiV Proust 

.Gerard de Nerval JlSj^ll 
jdAj jA\ (duree) iaiajll <jLJ.Ij Ulxlll JSLJtl /Lift _ 
(^jll ^^ifciJI c»3>JI jl *>«jJI Cjj <&U. pLiiL JLjjjuJI oULJ.1 

Wuj (**)5jJjjlu oISja jj-xVi lji» •M^.ILAJI Jj~ ■■,'! ' i 

.Jja.lj Ui* ^i Ja—jj .luaiJI jilj ^ Jiu. jjiluil ji iJaJI ^j J ,^u jLi, ( *) 
L-»ill £»Lf Jt Cy'J\ ,> **L* Jjii-I J* ujfi; jli liaa. jl Jl \Ja liujl ,> JL lu 
UUiL Lii J^aill jli tjj! .Ca**! ,jk JJuiu Lu iti« iaixa • 'l ; - ■' jjliuu I.'... 
,ji Uj-o. ^SJI JilLJI JISII jjiiuuj lij^l jl Jj^jlSJI ULuJ.1 gjljll ^i ^ <ji»3ll 
.(1^.^11) JUa, ^jj^ ol J l+J»aj JSJu ^jj^JI ULUIj lj«ill ljl,j|l UUll c^ 'GjIS 

siwaij .liL^i oK>Jip ^i jiiu iLj^xji c.i£pji, ,> Genette fJSi Uj^ (•*) 

i>JJ "tfj^*" wLUill ,ji j^ujJI yjl^l .<jj^*JI ciliLJLIi tjjj^JI ,>JI caj UiUJI jl 

(<«.jHI) ^Ijjll t lLVI JiJi ludll 



jje. rj a j Vi i in jj»j» (^JLlII j-a^ill (jit Genette ohj ■> lj Inm n 

(3J < C J ^1 ~ J* - = J J 
Ji = t> : J*^' 

Jl> > CJ : >^' 

t££dLi Laj .<_jJ_iaJalil SsUSJI i Aa±a A ni.t'i OJljJI ^ iaa^ilj 
l| »fl .^« » . . a.'ujh ajjlliilj rj^illj iJI^jJuVI <j.fua"i :«JjAaJI 

jjl ■■■'•■ j5 ikHJI ajji .lit lliSjjj Lil VI .Barthes ojIj 5JU. ^ 

Ijij ■ *■< I'iftjk* ^J] ^jj L» jjSj (Itv J .i.u. 'i iii fl 6LiilJ ^jll (^jj*!! 
^1 ^ja.JI ojj oUiUlj oUSJI jJUj ^i jjuJL ^jVI J**JI 

I . (sommaire) : >*..}li . (scene) ; j^-sJLi (Pause) : ^iijJi (*) 

.(ellipse) 



lijli f>(£jL2 JS ,j* J*a3 lJ ^i jllcuil lift J-y .^jjk_Mi j^lli-a 

.ftJja^j! 5SjLu &lj2J £jtill j^J of i> ^ ^^ 

^«Oij«JI j2ill»<jl l^jij VI ^ ..utaJI ^fc&AJI ji^U tf ojiS3ll 
. ^,1 JJtl jalll :L><^» Vja. Lflj'l jA jGI ji.1 IjLu IJjJI ^i !>w 
J&JI «ulfc jfijl tf Jll «jUJ» j***!* J^ jUtfl ^olkil ,> 4i1 V] 
L£ fJc JaLu ^ tfjUl Jill ^Jai I3JL fJ»>u V ySI (^.iyOaJI 
. 1^ aJ£u til *Jju V WjiJjA «Lkjjui« ^JtN 0' J JL>^ J*"«" U^ 
JUjj LuA LjJju ,j* jSSl «jUJ)> fjfio J^ CiUu^ull JJali 

Jean - Paul Weber jm* 4j*jju L jli < I j£*j :h«Lu^I' » pj *-; 

(fje Liu O^Llill cliljtl t> **>*?-• ^ jl oli&* ^i . i«lc 
<4jili ,> tf ill J*ill til» (U. \ f.L Jjl>ll) Georges Poulet <Jjj 

A4 J^jllL (jJjihVI J in^J I ft J i ii > *_« <Lj]aljI^» 'rj^l ajjC 
i_tipll ^jjy^JI jj*. j>a jJjjj ' *'«IjIj l(|iiii*i i.iift'iSlt ^uJk^il 
JLijjj jrui tijlxa juVi^j (^jll '-■■■■^"■l Weber jjji rjfl** jja 
jLJI ^>ua.l-» jl 4 r I Mill u^LSj ijuatLft ^11 Vigny et Nerval 

r<i*' — I: '^' tiedJ 1 ^ 1 J^ 1 u* "■.' j^j Lij^b '<<*'■■■" 

iUO jJsmijI &Uacl y;JJI yJ*JLlj» JLSLwVl J\ j^jloII Jjjmol 

jiUtu ^tjl Li S'j- -» jli^ilS ^jjVI uJJ>il fcl^S Luj^Lu 
i£ii\ J .i^Ji J>>. jjjj tf iii ji jiuli (Critique thematique) a jiJ.1 jiili ( *) 



f+il j^Vl 11a J\ SjjjlII ^y (N«\"\Y . \AA£) Bachelard 
i> J** JUL, V 1 ^ jil JjVl f UU ^ >» ^ jJI JJLvall o^m.1 
Bachelard jiLJu jl£ .^^^illl JokJI J* Sj£^l SpI^UI jjja 
i^ 1 ^jVl <GVLL* Cy ^^j^l,, ix^l* ^ 5a,„UII 'lili^.1 
Cjuj^lAII J] (^^Vl ijtjjUl ^Lull UJjj ^i j**^ 
LuijULIpLLSjLtlJt Bachelard j^Li. ^1 C^j^Vl 

JaUHI jl ^Sljjll jjj^L jJh uJJjIjll jLfcll <it £*> u Ly 
,^11^ OfrJ sUUVI HaSi Ifril , G. Poulet «J>al J»; ■■•'i Mj - ^j-.M 'tjH 

(mr r U, jjj^l) j.P.Richard jLi^jJ l^lLj l^JjIfflUj oL»>" 
jJLaJI <d>a. jjoiii ^.iilj Ljjjj ^» U y;! LL&'I ji-uu L Lfili 
jjjjil) J. Starobinski ^jSL^uLjjLliu, ^jj LOu ( Vi '«d«lSj tf lUiJI 
. (^j^^JJIjtjl^JIcgj jaJltkil 1^1 (W. flc^ 

,jJc j^JJi <Jj'-^I ^W jJ^jj^oji jf ja-^ll 'i» 0-» u'ftl^"'*"'' 
g-uuj (^jljjLl jJLiil» (J^jJLj a^5( <^i"ill axj^j < 1 _ > uLulS <i a ■.ulall 

Jjjjill •La.jjij jj^lll ££j Sl^Lwa iaiac LiJ-aJ <_Lj£ 5<..fr. jAftlL 
•> J -' J JJ lP-* f-^J-J-t jjJ j-^jjllaj JiUU^l A-ftj.jj.vj a-Ajl j*i ■%! 

Baudelaire ^Jjjjj Ncn'al JLi^y MaUarmc <Ll*JUj Rousseau 



W« ? -ujL£ Sjj>ULa>4 ijjVIm :5jjVI ^Luaail SjL*JL Richard 
idjLJI 11a Jlx aU^ j^jJI i^Jll ?Ijq ■■•■ j j.^"'. J\ I •.•.<«. 

yi^uiyjtLui 6JL1JJ L£ jSUI JySj (jl j£aj .JuSj 1JSS yJa*!! 

^-o <iLskj (j-aill ^^Jt «LUaj> «jJl>» ,>■ S^l— ije. J. Starobinski 

^AjiLaJI jJalU Jji ,> oUaJ» ^jljil jilll ^JUi jSIj «LfJft 
j« ill 4ua&&fl Jji j>j .jJ*JL <5ljji£l f> uJ i^l tfill 

iL^i «JLUI Pt5j liU f jjj u UL* jii\j lm.jLH\ al JJ „.i-,|| 

"■Rousseau j—jj jl Nerval Jli>i Ji. 

La >j : ?jK , r . "H j uyi-Vt Jj&laJ Jl (Poulet ^ a^. L^U.) 
.tfjhtl jLjjI'j t^WSJJI jLuJI jjajj J. Rousset 4^^ 5JjL»-o 
Forme etoiWjJIj JUJI» . 4W.« ^j ^1^ ULL* ^ J^t jJSj 

^^J-J J** J fJL& qh? J- 8 *-^ 1 » jM*I ^ - Signification 
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^» Cauo ^it p I^JajVL <Ulc Ly&a-o ,jjjVl Ja*JI (juJl «,j£lj .«JJ>« 

.List ^jiVlj <ijS1 LaIj^.1 «Ol^jLa-a JLlA oilSj S<*JI «4jjUI» 
JJi\ 5>iULl oil* :tf> ^SJI l>t&\ 6^J ^L«i ^ *LkcV 
^j At^aaJ. iulillj .(N V\ f-lc o&ll) M. Blanchot ^iL ^slilJ 
jjl\ Le Seuil ^ j\ J ^ N V\ • ft* ii* L-^jll 5Lil {~J LlA 
.( \ VT\ ^L jjb 11 ) p - Sallers J^U" U -*^ 
L „|^u. i jij.h. lj. Maurice Blanchot j^i-Sk <jjaJ ^— U 

Jc ^ .ol ill Jljj f J WL| Sja+LI *_*ill t~k*-* J***3 

Thomas J^Li ,> Blanchot j-J^L. JjJLui Descartes ojK*» 

J^ .1.^^ c«J Lit oil :jiil :«^-LiJ' o" 1 -^ robscur 
J&l ^ c£*i OjSj SikLa^ .LJiVl JjS .dti£ JUIj o^J 
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«Ci>ll J-a 4jja. <JJ£>lfc iatili) ^Jl jjl Lfli^ ^ iiill ^LiVl ,> 
p^-ui JS w i nij JjJJt : ' 'La aS'j j i «"»•% j l Lu*-o (c-A Laa J-"^I 
..riNlIn :4uLuiljJ ^JiJ ^•J-' OL^"' "■* cJ"*J .' """ J* * Iji^iAJ 

o LuIIju I J*iu _>j*_ii j^jij^uliV I Le Livre a venir ( A " ^^jV I 

vJujjljJ 3j.nl mVl 5oA.ljjjVI 6iA Jjji Blanchot j-*'«^; jllaijj 
j a "* (^jjl CjSjJI ^ Jjjj I a U -\~ ^1 «<Ui£ill <LaKJI» *;■-*■«■ 

Lautreamont et Sade jlji*j «UjIj1I <Guiljj j,li J^aJLj ( A ^)L}-uiai 

Jj.la. f Lu jj Sp IjJI <ULlC,j f J"f J(j.^ jjA La j j2j iiyjjuuij CjhijI 

jjilll <Luui}lt ^fJ^ 'jj'-?-" «u*J"Lt (j^aSj JjLftj LjJaSllI JI^aJ 

LlA jjx «4iLa_L<sJlj <ULaLaJI» ^1 4Lajj (_£JJLJI f-Sl^JI I "flj^* i'" 11 " 

JjJl ^SJI Tel Quel <*.>aA_a jiLia jkjiiiJ ^Aijll Ilk jl£j 

^J .<fluJVlj ,^«iill JaUHIj ( AT )lyuijUI yXOa Jic LjjlIj* 

*-J= M JI SjLiVL. ,^1^ l^il cijti ^1 JM 

^fj» 4JjS <juil jxajxt jjj (juLuuVI j-i ■■ inljiii i_L»C JJiJ Lvajjjj 
6 JJ> Jajjj La LiA (£jj .«4jjjjJI "Ldl^A^llj <LiJLua&JL>> fvi u.T» 

l jll 5_e5UJI (^ijjI ^k <Loj2*J.I J.Kristeva JLaaLi (La^ll 

uij»ll ^jl^jJI <JjJI» jlA\ jLfril JjSIj jJk 3<> uaStl ,^ullaJI 
OjAj&II ttill l#-J cfid^t yil • I^Uai.jC.IJJI.OjjII .<£*&! 
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tS^ffiJfjHv^lP 



lA^^^^^JI J^^^)^m6 .^^9 J^^^^Jf 



< Ousjll - £JjVl Ll^LuuVl aJLJI JLuV lly&jX ^Jal oil 
dljll^i . Sjll 6l»j . ?ial£ oUl^i Si*. - f^illj fSaJlj iij&dl 

. tf jSiJI JajJI JL»La J^ijol <IjLaJLI JjjS ,> >» La 

^"jnMi" ^Jc J&la >» La jj Serge Doubrovsky (J 2Luiijjjjj JlS 

(\gjJftJljaUllll £lj>il JjjJI 4a.jll VJ t^uJn JLiAaJI jSill £lju 
^jjl fjjl t^-ii ^ fjjill gjjill ^ ^1 ,£all ,> J^i 

Sjjj-ii "LuLaJ> <JLujj Raymond Picard jISjj jljjjJI Ijj j£I 
icjjjx^J)) 4f4jall Sjj^aJI Ljljjjiu Roland Barthes ojU Jwua i^fUl 
jl jja_aJI j_Lill»: J,l>ift coJ NWT/T/U gjjUuLe Monde 

4J^L L^ja^JI -Ga^fl Picard J£^ jljjjj (\V\o) «Jj.laJI £ IjAll 
jjjaJI jSoll jl i (J a.jJjjJjVl AAillj i^jjjjiilll jillL ^uj La» jjl 
Jllui'l jjI^Ij * '«LjSi <la ^jSI <^il>ifc £jLL Ij ^.jall ^jla. jJjj 

Pierre. Richard, Roland Barthes, Starobinski, ^^luIj^LLuij «=oly 
< (^tu-SjUl J .'l** 'H j i^iiill L>u iitl fJc jj t> ..,M„a'JI JjuUfcJillj 

tf j]| ^oilll (juAllI jJ*j ^uLmwJI LiAjiJI A-U£(j ig^Liil 6JA <> 

? j « n \ ■> 5JLduuj <_i->l m jjkj) Charles Mauron oj^j-a <iuujL«j 
Des metaphores obsedantes au mythe ju;jj • ll ■_■« *-j i o-J>tf 
Jyj t >«Lil) ^ajjj La£ <jjim^i ^jLji JaLcj S^"\Y personnel 
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q>-. /uUJ L jaIj \V\. Genese de l'oeuvre poetique *& • -M 1 
jUu, f(> 4i* uua "o^taJI jilll" JL. tf i Jt ^Ldlj , Jj+Ml 
.(^jVl <3jjlj -CtSjJ joiVl liA L* Ol VI) Jean - Pierre Richard 
Cy» >-j-^I .-m - i ^M I JL ^ill jjb Roland Barfhes ojL* cAAj 
J>* o*W J-»* JA* 3^ ^J <&» |4i • <*jzM oljUjiVl 
(jle. ^jlskjj <L&£^a <JLujj ..i«>l m> Picard (j&u) .Racine Ca^h 
ojL l^vSS Jill cabkSlU i «Vi„.m pi &*j & fb S*fe *U>k 
ii'u Picard jISjj o*> >»Vl a^Iaj «j*u>lj Jj^ <*"b J ^ Barthes 

f^iaJLuul <i|j < 4i» JiaJI j^Lu V Lui J-uu 4i] JuJ^JI iiill ^ 

Lplr.lln.rto ^i 34ijiJI o>> oMj^ 1 f^ ^ <Ax5 ' <^— **J' 
Ijj* J,1 ^A jLaaV^ Pi card -iaJLai •f>*-« V^IS ^1 ^k wta-JJJ US 
3ajjSLUI La 'LjAU* Jjj-^LlU .joSL*. ^k JauJlI tf.Oi)» gfj.1 
UjixLw ^JLas.J ^Aja. ol 3 (...) JLa^jJjjl <j^Sj >k « OiUa»Jlj 

(*).«5i**aUll 3j*1j jjj Barthes <J 

oilll)! ,> <jL»£ ^ii . Id mi; utodl <ajJjj l-w^*" Jj" u 1 ^ 
,_j3^1» iiA>*a^ll fcjUa o' 1 Bardies ^ Critique et verite dlSJLaJI^ 
^li C >^jlb Jjilt ^Ijij ^Lu-2ll oh ^**Ajll ^jlj^Vl J* 
IvOU ^.jVI JLu-»li o'l Barthes tf j^ ttJiJll o~al£]l ^1 ,> 

jA oM» Jl- J^LaJI Ji.a-w"* > ^ <JLj-^ ^Ij VI tf^Ji V 

JaIsJ.1 k«>ill f ^ **** ^"i ^^ ^^ ^ -^ * vjVl 

.( f ) . jIj «- ^ jbel r- 1 * •=' u -« i " ^ a,je : Dythic ( * } 



j) o*'.** uj" ' U"»' J ^**^ t* '^ ^W* <J>LSl ^ijjm IjSJI ^ 

oVVj ^ J jj^al <Qs Iji « jjjju» <1jLa_o ^j (asymbolie) « I p ^ ■> 
LIj'iii w Uk Jftajj LLki. aiill jjjSLi tr lljJLj"Polys6mie" Sjluc 

jj 4a.jJ> ifjlaJLI Jxaj j5llll» Jj3k* (^ia-a J ^JjVl J«*ll j- — 

u^u5 '^jV! j^_JI ^i Lutj) fcl^ill ,> dill , ih ^ « JjVI 

UllkiJI JJj yjVl jJc JffcJ (tlgjlj JjuJI <LJ£» jJt d »K. ((ftjjUjd 

< j i intl Barthes ojL A jj ■-* "j (£jJI r Jj-ajJI ^A lift) « « I j K 

'^j'iJ J^W jL*«JI olj^ufil L$-La (5j-a.l CiIj-iaI oiiLjl jj»j 

<&" c- 5- * <j* osW^'j J ^ cilj—al ££lj i Lajia Picard et Barthes 
<jlLi>jk <JLujJean - Paul Weber jj^j-s v-"^ . jjlll f.L»1 ^j^.1 

(ijlSLu j_jua» LiAji liljiA 4JAduaj "N6o-critique et paleo-critique" 
ljjj_a. ajIjI I ■sd'io <ILujjJI « 1a ^ ^-j ". alj (^Y\) Picard 
JL»_cl <j o » um I ^ill «ciljlJ.I ja»jj) JjULo J mjIjII <jjIa1» 
Jean-pierre jjl .*■" jjj Poulet <j-I>jj Gaston Bachelard jbLi_j 
Sjjji <j^» Weber jjtui ,»inSj jljJLI LJSJ «uljiJLuiL Richard 

Picard' jl% ^k jjj jLS Jli^ .«il > _iy I iL,j , jLiJI Sj_Slj 

Not 



de I'oeuvre pofitique "Domains «<jjl^-«JI oVL^JLhy »uj « •»-» 
g^.a. ,r> LaJI jSilU JiA« ^ ^ja^JLj iJjSu fJ «j] jai thematiques" 

Pourquoi la « jjj-aJI jJLill IjU» oU^e jjl— ^oJI <uUL£ ^i 
5j>ij Doubrovski ^m «jjjjj JjL-a. (\^"\"\) nouvelle critique 
(new jujaJI aiill (jL J& ^ .Jwliill <£j**-u** ^ij L-eulj j^Vl 
iji r- - -^l i>u& Jjua. ^jll jLj-jJI LaLx. jj^wju Jj-"* criticism) 

.Rene Wellek i»ILy Erich Auerbach ^Ijj^Ij Leo Shitzer 
gjkL*aJLI j 7- «;» LlAjI jjj <G^J> «5j,fr «,.J1 xJ>£» ^jjVI J-ojJI 

j^c ? ~ ~l'.tl j_cLiII ?jj-fi f.>fJI <*£»jj oj 1 ^' °j-« -^ 

I ' j ***^ ,** ~ j-jJI plj-a.1 itill 6JJk £j_*-aj_o ,ji jlajj I , e > jj f . u n> « "il l 

oU>^llj "Lu-fiki-udl jUaVI jUutsJI ^ ^j-ftj ,j1 V^ -^Af-iSi 1 

r J - ^=t * » jji Ij ■% j ml JJ_aJI jUaill ,j1 ^ i 11 1*1 VI «L m>La > (-Jft-jj 

t-'^ 1 1 jSl|| £,jj , ^^JLala. .& Lueul jJb fJhJAJ <j1j jjjiJJuaLa. SJjLuI 

u -Uli Ijoi'lj (R. Picard j£uu jlS Ut») «"Luij.u» IjJ J^j fJ 

.<iti-a CiUUjI jmmVI lift OAJ Liu«*J 



>jVl >Ulll «_i^y-s <j| ^jA oLojl in "ill 6dA ^ d ■■*l^- " ■■■* La 

^jLLm ,jjjVl aid I ^1 Jia.^ o3 Charles du Bos ^-jjjj u 1 ^ 

< -<- : Uli :tioLi>ll oliiLtlj ^ij_ill is^V ^ 4jljiu,Lilj 

Ijjjla 6 J-4 .^jtj irtjj L4JI LJjl (j-ajjjj *_jl2)j _AJj jl < 1 i\i<*ijj 
^Lc, jySjjJLJ jjfcjl ,jx,j «^SaJI» ^jLjjdl jJLJI ,> £aJUL <J>» 
j£]j .^jjVI JjjLjJIj ^^lill jiill pej «Uj*ll» 5jjIUI jj-uJI 
<j£*ll g^aJI £JJ^a»» u* ita-ii Lo LJU jSjJI £,1 LuaJ gj t> . nil 
■LiiLo OjLil JjLaj «4 "1 n (| oi ^.Lj-UI Jc~* llLa&U «jljjJI ^ j <v ■% j 

JLj cul— ki ik. oLilj_jJVI 6JJk ,^11 Claude Edmonde Magny 
ijjUJI (jvkJL ^" ft'i iiij (^Jllj <_ftjlJUL jkLfLI Sainte - Beuve 

< L« «_£l£] •LLjll J^waVl Luiljj ^ u^Jll Thibaudet ojjjlijj 
J>2jj •<bo? ft <tj*»1 oljU uil i»"i^l jaj jlLllI Larbaud jj^^j 
.ySlill U*ij- I^uju ^& JL*. v jVI ^ jl» : Lu»iLill yi 
J>* oUilu ^i&j J,l j^u <i1 jl '^ jfcll <Lusu V ojVI I j^i 

.^IjjJuiJI oljliaJLI vyjS ^i lul Jll j**JI 

i—j J-21 ? y jVl Jl^il ^.'ilii yjjVl j_2JI ^1 , ^J 
^oSill ^LsjJI i>uj£u ■ U ^jl Jjxft £J^fiijj] I j'lJjft 4aU X2UI 

j-Sill » J>^ <jLl£ ^1 .i-ujVl £>^l 1*-^ Ouu^* jj*t <i1 



J\ jJUl J^aj tf jJI j^JI llfc Barthes ojL j^ .iJLiJLsJIj 
So*, ^ ,>£, V^U Jja, jjiJI jfcll ,jl£ I jl» Jjioi <lT Jl£ 

,ji (>Sj Lil i JUL Unn-Y fcjluu ^jjl ^Liull ^i Vj <4jaJkllo 

fW e**> *> 'lj^ <-^ j^A; e^ (s W c* 1 ^ 1 J** 11 <^'j*j 

<»l <J>L IjjAa. LoiDoubrovski ^lujj^jjjj ■ ^.-ij V ?.« < M.iill 

JL t <Jt j] ySKJI JjlL L£ Sjjja Ul jSUJI Jiij jl ^j&j V» 

UU*i ul ^ ' 'M 3Lit Li* jA^fi Uill ftiA £*u jl < y3fc£ll 

.J')<*l*JI Liiu Jl ^Jl ^LMI LSL« ^ ...Ihn <*I Jl 

<Ajla. J>* SartrcjjjLij. JJ3-. jLS 1 31 l^j $^zl\ ^" •-•■ V 
u$>ll ,> «£lj .^*LVl ljj> JLtl ,> jSSl u>ij*« (Saint-Genet) 
^jjVI JaaIL ^jVI clajijS q j'i ft 1 ii 1 £l*ii Sartre jjjLu t-i^ ^,1 
.CJbUliJ ijilSJI ^ Liu <JI jjiJu ^ ill 

li^l U liLi : >UL jjii iuiill JL-,UI »i* JL j,t jj& 

SjL-t lil jjxj « ja«»J| ijj ^ .^jVl oLil^LI S*lj3 ,> JajJI 
(X:l ^Lill J— .ill >il) .^jVI jJuIL <.ilt.-J,l Renanolijj 

« lijU-M. yj yjjVl OJLII taLiA.1 JjJ ^JUUJI lj«J, .IjjL*. ij-S^ 

JLuUa-JI JiLi. ,> Jean Coquet ^jS Jb^i -'LujW ojSj ^1 

Jj.K"iH ^ ? «>l 111 ft, f-JiijJ < ««Lij-*-aJl £j^ua^_a <=LliH <-JJjVl 

"Cryptanalyse" « j>*JLI Jj»L3Jl» ,_t>Lu.1 4*LuLj wlLiJ J^l 
- JuJLkitl oLi*jJI «>• ?l„,l,,.< Lijl 1 if I ^j oLJbU j^^ 
Ji* U^ii. jS .(UJ^II t,lA ^ Uj-^. ol o±*j oii) ^ W 



Ol^l cAAJ l-*^ Coquet ii^jki ^uaj. a » ,j«JI ^i jjAjuII tfJ j 
Ramon Jti , ^jLS JS1 j^l JljjVI J*L1 ,> VI <J jja.j V jl 
4_Jjj £_« |»Xa»i a_i a^^-il LjjJ Ljy ^a d_HJI» ,jl Fernandez 
jf « £>*A>1I £« jkLaJJVI jJj (^d ^liLu jiL Georges Poulet 

Oilll JljLy LuJUJI JLfj-^jll jl ilSlill ,> iyJjJL fcULitfl 

Claude-Edmonde Magny^il* djLii .(J£jJ*Sll (jji* jj±» c-*>jj 
0-> W l*£ !•"* Jj9^1j Jw*4ll t>I^I J— 1 ."J» JlLalt Ifcfj 
jiill <G* J^h o'lr^^ ^ all iofj^ijAjJ JjVl JIlJJI j,b jlSill 
L^ j^ U&jj .«l^li ^ ^i ^L2j| LtJUIj jj^ail <J£|| ^ 
S^^j^JI JlSLil i**] ^ J jjSLaj ^jjVI j-5ill» ,jl J>£i L»j*i 
.(■tyiul All Sj^ ju^jll ^yMI JLid\ Lujj - ILsliil 
•GLuajj ^i Du Bos u-JWJ oLk^iLa j,1 ^1 j-tAi L»xkj 
u 1 " '"b -^ jl Nietzsehe < .t, 1 /^ Keats ^m j < J^ Journal 
UUljS Ijl alia. SjSiJ jjjKjjIS jl J£jj»» i 4 &S i9 jjuj B.Constant 

«oIjjLHI» <LuiLu ^i eljSU <4A.>« «iLftj^aj^» C»VlL« Jiii ,-lfc 

JS ^jailj (^jSill g^ill 11a J>^ajj joS l^ll ^ji Approximations 

.jjjiJLI JjjUI^JI « aSlJI 

NoV 



Ji Ijj-s^ jjJa: L.A* Starobinski yS^uL^LLu, tf f^ . W. 

«> Llls *' u^ 1 Sjj-uII ^j aluiill S^a-JLIi) i^^i, tf ] Ly^ 

.JUajtf Ij . Vjd>*lU ^^U' <> 'tf-i «fi f*l Jii JS OV «J31— 
. .illj ^Jfc jLoiftVI fcjkUu V <il V] .UjuJIj JiaJI ^1 ^a.^, Ly 

V g^Jll <jf „4 «>£ fc>UU j,l Starobinski JL-Ay M^^j* 

.CujjUII JJU ^jb 4jjJaillj < Hfefej 
,jjk ojVl JU-o ,ji u mi ill I Jjkjill JajJsJ oVjLa-o ,jj£j aS 

Jb. giLL&Uj .iSill 4iju tf ill ^liljl v JUsll ,> j^jVl Jill 

Jj-^a- Anne Clancier ,yLii&U£ «jLj_£ ^Jl ^>aj1I jSaj S_£ill 

.(\WV) Psychanalyse et critique litteraire ti^uiijll JJb^lIn 

,>j ii* ^jVI Ji*JI ^i j^-illl JJ»I]I fc* J-l*3ll '*±i a*J 
Andre Breton aS*i>i <*•**■* j^*-' c^AJ .4jiljj-L-JI Sjli ^ <jj*j 
. « I jj---JI *jL*JI oljl "i ^ « ^i Ubu jjj'j Jarry ^ jL^ Jj-a 
3 _. ^ ...j S>».j-» 3j j .-it 5tj l~ .< Anthologie de rhumour noir 
JuSjll <*ZL\ j— l3* f ULul ,y» <J»Kill jl <j fUl > ^*l £f*» 

j^] 3j.-i a J %4-u ...iitir;-.,., , olAJl L*^ 'LM>- Sj^VI 

\oA 



.(tjjaJ l*--)t_t.j r*A»J.I Jjd-> ij& lf-fc 'jJJ*J V] 
^ua^II 4jL_£1I JjJLj j-aj jiiJl Cajl < L-aJ JLjAj ,>j -am 

V\T\ (Pathograghie L'echec de Baudelaire, Rene La Forgue) 
CBdgar Poe : Marie jlttf Psychobiographie Sm_£_II iuljll 5j£*Jlj 
\^oV La jeunesse de Gide, Jean Delay NVTY Bonaparte) 
Mauron ojj>-» jlj NMA f(_c ^ ^miill jJLUI < mi ■■■! "jj 

dojji ^_. ^ja ^l. .0UU2VI »:u je. jjj-jj <ji ( w\v\aw) 

oLfcU ^>>j jjLSj ja ^Ajo^JI „* L» «__L_il_iV» «y-*_j ^aVl 
L*ja_*-x-» < ^Li-CIl «-U Lu .ul LfJ jLL fJ jl LijLa. cJljLo 

JjjL ,> a ....aVll JakUl Jaju Uiuj .vJJ>Jl LaI^UI Iuaau&II 
iLlkft jjjJa J^ y— *iifl jiill J*JU «« 4> iuuuil__Vlj j-ClVl ^ftU 

£» Ki ■" j j«"" j « l-frfi jd^" tr»" <*f>W «j"j«ii ><-■ 'u*j ' rt' iN 

^lll ^-iJI (j< - i l A i " 1 1 1 1 aj < La i_ijL£ JLoAl ^ <Ljj__» CiLcj«_a»Ai, 

5jj>kuuVli> ,>£ Li__L < 4j_.Ij.UI wiSljilj JtLiVl t-j-Je, ■«•" •■■" 
c>j oL>UI ^i VI <^l JJI Sj^-JI ^Jl Li. Vj < -it>il «<^-_-_ill 

.«jsjiVl 3Jj3ll wL 

J«-y Giraudoux jJj^j-j <yy}L.j Cfr«lj JU* uJU>- J 1 -*- 1 * uf 4 
' <SJ^J -fjL-WI uW jVl C^ 1 J 1 *^ 1 <-* U ■»**» -^W g^ 1 

(j-u-iltl Jji__ill» _,^>K*-» <J oiiij u^ Lm jj_aJI Sjjj_-i dli. 

jLi) Ljlt j* Jc Picard jttu jlS, icbSjl* jj^JI ^4 jaLJI 



1-ul o-fJ Lf *-_ttUI JjiaJJI ^Jl Nigny jl Ljy-Jjfcl -o Aj jl ^j 

s 
<j^kj Jjt ,jj^.jLaJL ^ni fl.'ill J-SlJI ij-k-ual «(£j-sJ ? (J ■% ,j<« 

jjjjl Yung gjjj ^LjjI j_o JjVl ^lj — u«JI jl— Sj Freud -ijj>-i 
ui Sjni'iU I <LL-aVI r^JLuJL (i^.irt-^.i.till ^^tjilil)) r Ljj-u Ijt m"...I 
Gilbert Durand jljjj ftf <jLull Ijjk J^a j^j . Li&L^JI £jj]l 
^^JUJ^-a. <uLj_S jji Yung gJ>aJ j.j «ti^ <,j.u. i'i fk.j_2 m-j]I 
"Lcs structures anthropologiqucs dc L'imaginaire" i«4jajJjjjjSjVI 

CiUi>» J-a.1 JjJ* 4_illS ,ji (^jIsLujVI J&JI Jj-tU'ij ^LS ,(\^"\.) 

Stendhal, lc dScor mythique de la Chartreuse de Panne Jl ''■! " •■• 
iXy*. JUa ^ II* ^jJulI <*>fL« j^A>» (^ lU-»j u^ J^* N^"\N 
xavier de maistre, voyage dans L'oeuvre de xavier de j " ■ ■■ _i a m;j 
,jt j_uuu Lfjl ijjjj-o ^jj (jllI 3 j !<•» ■*> i»ll SjjiuuiVlj Maistre 
Ijjli Durand jlj^J La^*j ^La»Joj Jej ^'jbUI i^ni. itjl 

j-ljSj j^La-II Sj_jJ=uuiVl jV» ? Ilin n AJ_aLi_a ^Uij I j - h^l tnu-J 

LjJJJjAA.)) ,jU j'jSVI >->>jJ (I I J "lj -SjljJ.il lj I I^SjlulJ ( 4 J l <1^ M ill 

<jJali« JSJiJ ^jVl J,1 m;jJ fi « LlVl Cilj> l«-tJLp u^' <Jt jjJU 
jl ^jJUj I ,ij.i ii n j* (gj.'^l, niVl J-SiJI J^lkLj ■ SjjJojuiVI jjx 
Ja*. ^1 <La-«J Lii (juol ,ji«J < Jo^ujlll ^*jJ' jl «4aJil» Sj^uJI 
Jj_«£j < A n,*i Luiljj >1 o^ft I j i rft'tf 6jl j"»f I l.iAjl o^AJ Jj • t-A 

w 



Sj4-JIj Jklll ^ejilll oULi» ^i <k*JLI <jj>ll SLJI <> J*t1 

.<j3ljll 

Jacques ^LSV j^^l^JI JL»ji1 JjjI.A ij jjoJI Jjjlill ^Sl 
jLJS <5jaJ Liau ^jj Jlill Jf^ui ,jJtj 4-^jLajV k*-jj& Lacan 
Miroirs du sujet «ciliJI Llj— «» OU^* *=^ Catherine Clement 

<Lkj^» (jk Sj.uii-4 kJjuJiJIJImj «6j>LujVI» JJJ <jj Jeujj (N^Vo) 
jJk U ^jVl J^jJI ^jJlj tf ill J_iLll «_ulj fl <Jj_a. >•> ;«l 

oLa^J J^iVl UJJI 0^ xSj jjia. ^j^LJ j>>l. Jly-JI . 

•0 W) Jensen ^ui*. yS>*ijJI .-ulSJI JLtl aJ ^i ^Lif]' 
V LA ^Ui jlSi jJLc) Llj^JI Jkj Jjk ', r Li jjj^ jL£ lj| 

tjiulj (tjLi+11 iu-oj-fc C^^ii Pomp6i ^fJuajJ <jjJ-* JiUal JJJJ 

Gradiva "blj^JI c> aj f,l„>y>ml jjjj jjj^i jjLS I Afy >^'jL>" <-wt£ 

jj^ jjoojLuajJI Olt ^^Ul li^a- '"'*'■*•"<' >i.i C»L5y <Ajy£ 
(N^NT) iuliJI i*Jjkll Jala jjJ*^ Jj2 JjJa. ^1 j^ fj .jjjtjJJ 

iij^« <Uiu£ fJ»jj jl» i^jVI^ <&_Ja« Freud Jjjji o***k 't-j *. 

«<IUc1 ci(jll <j ^L tf ai gj.^ .ftll oL^dJIj oljSlull Aju-Sj 
yi Ja-aJI I j* Jial .I4&U 0- ^1 CiLUaJIj j>JI ^ L.J 
^jVl^ljjVlBj^a.i-uiljjJlcJjuLJ-u.1 U.AfU ji«j,J-«jJI 

«jL^IL (JL^» jj» ^*LiJI jL JjJG Sjjaa. L*L*oj «<liiJI |Jkj 



f I*. ^1 Mil Vic ct la Psychnnalysc ^„iil| JJ^llj <;L^ ^ ^ 

^ <iu-. j^ ^Llill ^LS .^L^xJI ^ibLL ^j jU .JL^JI 
t Luil ^ <( oU.Vl JL. .<IL*j .oLJi ^yi <_^y, j| Sj>a] , 

•<JJ>^VI wikUjj jiLlftl jjl; ,*,,.,, Aj^^^ Lp'| yj 

fcLaJL^U J^l "Jensen" ijljj Jk, <*U m _. _. ^ - ^ ^ 

U jjJL <ikJ Ji jjAVI li^J <_■ -m a:ll SLuJL jjjj V "Jensen" 
<JLuj ,y» Jung jjjjJ >JlS. jij tj^LtJi 4_iii.«'iII sLaJI ^Jc li*ik» 
LU jjj_ii CSJj e iJ J* i Im ,.«>.«-* jjjj V Oli. :J[>JLi \<\ • V ^ Lt 

. . LjjIjijjj «J_ol_lJI» £ tUimVI 

Lb jL JL>iJI jiiJI ,-i ^ ini'ill Jjl«»."tl £fl* jjuajLu Jj-ai Lajj 
■ a< .h^V IjltUtXjjjl jj£'l A^-JJ «lli-&iljjj f IjajLuiV I » jA lil 4 -> ji i 
jjtfc oij •ja] * iS £» &l i>« V-ij (£jojlu4£|I u^dl ^ -i li rt ,_>ua»l>A 

,3 1 jU'l oAij 0*- ^''<j*La-» <JLuij ^ Rene" Pommier <j^»jj 

( f ) .Fantasme J^ &**■ osui; (*) 



.^jVI Jiill JU* ,ji <s~til\ Jjkull g^lio 
dllj* JJ-*i tJaail ejuJ *>JI *tj i in ft <St-\ tut) jij fjlill «jl ^ miIIm 

>l«LaLI *jjV 1 4i[ > ii ^ HI «"LjjjIIj <LLLIf» jil (jJt Julien Gracq 

£JA* <jlj ,^lj3JI yJft jlii" "iiwSJJ jjuiu «£>J*iil JAJ £,JJmiJ» 

Jit yJc I J i . n j yj] Jmj ^LjII »1»j (. ^Ljll SjljJ oULaJl 
^ fbw»fjll ipxtlll *ij juajJU .<Ui£L»j ^a**^ j^Lj LjjU jjxSj 
,> Ij^L*. jjju ("LuuiUuVl Cuj »juk jjjii oij) ijjjlll uJil^l 

^i JUj] JLu tf ja .^u-All ^^iy g^ljll J-.VI ^j .JUjI ,> 
^ ^U oil] I ji <fi ij^y tf J" oSjll ^ <i1 «0J' vi^U 

CiUUjVI SjjSJ <*-ii Jl"JI ^Jfc 6j.U*i ^a. ^ 1 fJju OJU ^J f£aJI 

ji jLJI ^Jl ajjJC jS <L*ill 61a jl Ijjjj. fJkj .iilljj i-ijfL ^1 <Gl J 

L.*2li*L aiill UU.V R.M. Rilke "iSLjj T.S. Eliot cyJI .jj^iJI 
Lettres a un ieune pofite yLi jx.Li ^1 ■tliLuj ^ <£Lj J^L jl» 



<u£ll oLtsSH jjIS: ^j .jiljll o-U^l Uui ^Ij V jSJj 
SjJbll jl .^i^l t^>LuJLI cil J oLL&JI jV .Lib UjA. L^i. 

f$&}\ J* Vjj « jJLil ^ij^sn Ja jJiu jl Doubrovsky ^miSj^jj 
jl .^Iju LadJc Lmsj'^ .dUj ^ olj <SjLilj 4 j-t'ill ■ *^ " -» jt 
<JL>* J*Ail a^ ijJLiaJI aioaJlj (...) jJiJI jilll ^»L1I JiAoJI 
( u )^,jjLJI <_«>: ,> 1^1 jilll JiLl xS juaJI ILill I!* jl ^ 
v jVI ,^1) jiill jL'i Doubrovsky ^imij^jj JU US oW dljj 

.J>Ulll 
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Uo 



j^^j 





A 




Actants (Grcimas) 




J*b« 


Analyse du recit 




joaJIJJaJ 


Archetypes 




U— VI £ Jl*ill 


Art Pofitique (Horace) 


C 


>uillo* 


Carr6 semiotique (Greimas) 




^SIjtiiuH ^jjII 


Ceicle linguistique de Moscou 




<uiwi6U j£m^4 (^jli 


Cercle linguistique de Praque 




U-JSU^Ijj^jli 


Contes Merveilleux 




•Lujljft (jrtjinUl 


Critique normative 




tf jL*ll M\ 


Critique Thgmatique 


D 


j)^^ J lij)) A) U\Jil\ 


Diachronie (Saussure) 




vSUJi 


Diegese (Genette) 




J**" 


Discours 




olLi 


Distributionnalisme (Harris) 




*i*ij£ 


Durree (Genette) 




lij^JI j? <jlijll <iUll 



uv 



E 



Ellipse (Genette) 



utja. 



Emetteur 




j-oii 


Enoncl 




a*iii 


Etat de langue (Saussure) 


F 


<jj*1<JU, 


Fantasme (Lacan) 




Jn^"i 


Focalisation (Genette) 




Jj*JISj& 


Fonctions (Propp) 




v-tLk, 


Fonction syntaxique 




4jjaj <ifioj 


Formalistes russes 


G 


t^JLjll jjjafcLiJI 


Geolinguistique 




IiIlJVI ifilj** 


Geno - Texte (Kristeva) 




^^IjjSill ^aIII 


Genre litteraire 




E^ : fr^'-o^e* 1 


Glossematique (Hjemslev) 




cUIU.--.tlfL 



H 



Histoire 



UA 



Infections Porspectives(Genette) ^yi L+jfcj,, ^l cUIUil 

*JJ1 ^jll ^itjM Jli+^L 

<LiLb&uJLI 

Infractions Ritrospectives(Genette) ^jljll I j <- tJi ^ oLUUJU 



Invariants (Propp) 



Linguistique 
Lbiguistique du discouis 
Litterarite (Jakobson) 



Logique des possibles narratifs 
(Bi&nond) 



i^H U*»i fj^i- .^J Ljuj) 



W 



M 



Matenau verbal 

Message 

Message verbal 

Morphologie du Conte (Propp) 

Mouvements narratifs (Genette) 

Mythe Personnel (Mauron) 

Mythocritique Narrateur 



t*ol£*jU 



Narrateur Extradiegdtique 

(Genette) 

Narrateur h&erodiegftique 

(Genette) 

Narrateur Homodieg6tique 

(Genette) 

Narrateur intradiegetique 

(Genette) 

Narrateur /Narrataire 



<j.o^ i till Sj^LiwVl 
«) t*i'j" tfjJ»l-Vl Jilll 
3Aj <LkAitl <j(ju jjj l+JI jamiI 

(J^IIU^o*! 



N 



^IJ-jHtfjIjII/J-yMtflljII 



\v< 



Narration 

Ngvrose* 

Niveau syntaxique 

Ordre du discours 



^1 i-^IJI <J**JI tf 1) jj-JI 



o 



Vlkill^i^jjl^ljoll 



Pause 


>-i3jj 


Phfino - texte (Kristgva) 


(£jJk\j)iI\ ^jAill 


Point de vue (Genette) 


*»b"*iUi 


Pofitique (Aristote) 


t l^l<j^i 


Pofitique (Val6iy, Jakobson, 


i^juill 


Todorov, etc) 




Problemes de duree 


LjjJi /Lujll <iLiL iiUI JiUU 


Problemes d'ordre tempore! 


^^11 y3l>IL tiLull JIUU 


Psychocritique (Mauron) 


.^u^ill jiill 


Psycholinguistique 


uluJVl l _plAj «Jc 




R 


Recepteur 


,1 ■«•:,, .1 1 


Reck (Genette) 


j«JI 



\v\ 



Rhetorique (Aristote) 
Roles actanciels (Greimas) 
Roles naratifs (Bremond) 






Scene (Genette) 


j+A* 


Semanalyse (Kristeva) 


(j *j mil JjLlIII 


Semiotique 


^uu^u 


Sequences 


olilai iqUIjIa i«_UUU 


(Propp, Barthes etc) 




Sequences complexes 


*jS>« oUIjI* 


(Bremond) 




Signe 


Cciilt 


Signifiance (Kristfiva) 


LL1J\ 


Signifiant (Saussure) 


Jlj 


Signification 


<liJ\ (> AUU ^idl 


Signifi6 (Saussure) 


JjIa. 


Sociolinguistique 


<jjuJVI ^Uul fJc 


Sommaire(Genette) 


>?■>* 


Spheres D'action (Propp) 


J*iJI jiljJ 


Structuralisme 


"4*^ 


Structuralisme gen6tique 


^^U 9^^ ^ t^U 


Stylisticiens 


ojjyi"! 



WY 



' Stylistique 




*jjjLu| 


Synchronic (Saussure) 




,>l>ll 


Syntaxe fonctionnelle (Bardies, 


t 


«*A»"j*3ll 


Bremond) 






Syntaxe narrative (Greimas) 




(£Jj*ull ^aall 


Syntaxiqiie 


T 


tf^'w^j 3 


Temps du recit 




tfj^Jl^jll^l^^l 


Theme 




Jj* 


Transformationnalisme 




-UjjaJ 


(Chomsky) 






Triades (Br6mond) 




oLSMS 


Typologie des personnages 








U 




Unite 1 linguistique 




lj>iiSdaj 


Unites narratives ' 


V 


4jttjjoJI oljajll 


Verbal 




^jijui 


Vision avec (J. Pouillon) 




fr-'db 


Vision du dehors (J. Pouillon) 




tjlill^^ 


Vision par derriere (J. Pouillon) 


i 


•"J^ 1 (> <£j 



\vr 



V ji -j.vTi 

NN OjL. 

U Ouyll : J^IJ— oi/l 

i\ Ujidl : ,jittll J— fli»l 

AV (u^JI :-Altt« J— «UI 

N N o ^-4*" : &W v>— *« 

u ^ JjLuall t^> ^ Jisli "• o* wl J-^ 1 
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